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=T A ADEERUE T, ETCOEEIIEBWMADAVT—T A ALETEY T VIM /\
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1.6.1

1 QMASCHINE
; i

i ==
oS N BN
]

IN—KDx7

TAP TEMPD 13 SEMITOME - 14 SEMITONE + 15 OCTAVE - 16 DCTAVE +
NOTE

VOLUME TEMPD

10 CLR AUTOMATION 11 COPY 12 PASTE

6 QUANTIZE 50% 7 NUDGE <

3 COMPARE 4 SPLIT

METRONOME

MASCHINE/\—RDz 7Y rO—5—

(L)

O ~ OO o

10
11
12

13
14

15
16
17
18

ATYTE—R/AVRI VARG >
(Step Mode / Instance Button)

dv hO—JLE—R/MIDIARY >
(Control Mode / MIDI Button)

Y272 T RG> (Sampling
Button)

759X /Y 21—)LiRY > (Browse
/ Modules Button)

~R—I7R% > (Page Buttons)
A+ w7 (SNAP)/F1

A—rZ14 NAUTOWRITE)/F2
J—=RNIE—N/ZvTTVIRMY
>~(Note Repeat / Tap Tempo
Button)

NAY—TyA—5—-RUa—LT
ViR, 210 > (Master Encoders:
Volume, Tempo and Swing)9
NAY—TyA—5—-RUa—LT
ViR, 210 > (Master Encoders:
Volume, Tempo and Swing)

7 )L—7R% > (Group Buttons)
27"y R4 > (Grid Button)

NS> AR—KM% > (Transport
Buttons

1-87Rh% >

EG7T1RA7L A (Left and Right
Display)

1-8/7
AGUIN
27 ~R% > (Shift Button)

7774 7Y > (Modifier
Buttons)
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1.6.2 VY707

~vY 5 —(Header)

7277t (Browser)
7L>¥+—(Arranger)
drba—JLTY 7 (Control Area)
NG —> T 57« % (Pattern Editor)

Scene 2 Scene 4
@ FonkstorungBkit 2 1 | | I

One Shots Synth ?
Hihat Closed igi Bass LU
Hihat Open r—— > (T
Kick
Percussion
Shaker
Snare
Tom

Sl A N —

Ambient Percussion = '

-

Pitch [ Gate Amplitude Envelope

Kick Funkstorung A 3
Kick Funkstorung A 3
Kick Funkstorung A 4
Kick Funkstorung A 4
Kick Funkstorung B 1
Kick Funkstorung B 1
Kick Funkstorung B 2 Kick Funkstorung ...
Kick Funkstorung B 2
Kick Funkstorung B 3

Crackle Funkstoru...

Moise Funkstorun...

—_ Kick Funkstorung ...

Hihat Open Airy Buzz Funkstorung...

Hit & Stab Analog Dist Funkstorung B
Ice
Impact

China
Add Modulator

MASCHINEY 7 kD7
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~v 4% (Header)

7Ly

OMASCHINE

-~

«»
S/

+—(Arranger)

Synth
Bass

Vocal FX

Ambient Percussion @ ~

Scene 4

E08.

Scene 6

(N ]|

= N —

(3]

X =3—R% > (Menu Button)
7' ZH7R% > (Browser Button)
T4 ATL AT 7 (Display Area)

NPV et Nu b2 N B
(Transport Controls)

%2 k% > (Connect Button)

A—=Fo ATV I VRY > (Audio
Engine Button)

CPUX—%—
RY2—Adr~O—IL
NIOI

ZL—A/E—RI>bO-)L(Play
Mode Controls)

JIL—7Z20v ;M Group Slots)

7Ly —514LT4 > (Arranger
Timeline)

2')w7T')7(Clip Area)
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7575 (Browser)

Clap

Cymbal
Hihat Closed

Hihat Open
Kick
Percussion

Shaker
Snare
Tom

Kick Funkstorung A 2
Kick Funkstorung A 2
Kick Funkstorung A 3
Kick Funkstorung A 3
Kick Funkstorung A 4
Kick Funkstorung A 4
Kick Funkstorung B 1
Kick Funkstorung B 1

Analog

Big

Bongo
Br ight
Brush
Chime

China

750 E—RtEL U4 —(Browser
Mode Selector)

771 IA T U5 —(File Type
Selector)

54" 74)L%—(Tag Filter)

THFANF—F T 1—)LR(Text
Search Field)

H—FUFILNJ XN (Search Result
List)

57 L5714 (Tag Editor)

A—=7T«>a>IrhO—/L(Audition
Control)
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Y A5 —% 7 (Master Tab)

7 )\L—>% 7 (Group Tab)

H > K4 7(Sound Tab)

v —2R% 7 (Source Tab)

I7x7 M%7 (FX1 Tab)
I7xP 257 (FX2 Tab)
77y k%7 (Output Tab)
I41v 9 759 XTY 7 (Quick
Browse Area

9 ~R—ItLU%¥—(Page Selector)

0 BRUES T koTELT B, /85
A= ==Y

> bA-=JLTY) 7 (Control Area)

Amplitude Envelope

® ¢

Start Reverse Type Attack Hold Decay

O ~N OO Gl AW N —

INY—>I 5714 (Pattern Editor) 1. ATYTIF1IE1—ZAvF(Step
Editor View Switch)

2 )\Y—VI\ U AXZ1—(Pattern
Bank Menu

3 ARTFTYT7TIFT1%(Step Editor)

4 E7/O-I/F—R—RKRE2—ZA

o punstarn wJF(Piano Roll/Keyboard View

Icl unKstorung ... SWitCh)

Buzz Funkstorung... 7 ('

Dist FunkstorungB - ' 5. -'j-\/ju \/7\‘ t\\l_z4\y'9:'
(Sampling View Switch

6. HU>RAOwvK(Sound Slots)

1 FA—bX—=23>L—>(Automation
Lane)

8 A—MX—>3 E1—RIYF
(Automation View Switch)

9 IFqvybhdrbO—JL(Edit
Controls)

10 /I\NY—>5ALF4 > (Pattern
Timeline)

11 /Y —>X0Ow ~(Pattern Slots)

12 N\y—rL>r/ZxaAvsAa-)L
(Pattern Length Controls)
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B> 7)) 7(Sampling Area)

L J—KR% 7 (Record Tab)

I7 v ~% 7 (Edit Tab)
AZ4 A% 7 (Slice Tab)

N E>T% 7 (Mapping Tab)
M)A cO—)L(Trim Controls)

B> 7)VIL—73>r ~O—)L(Sample
Dist FunkstorungB | # Loop Controls)

Metallic Funkstor... 7 ‘/\\—‘/I ‘//\“El—jj‘/ I\ |:|—}|/
(Zone Envelope Controls)

Kick Funkstorung -

Crackle Funkstoru... '~ Time: 00.40 ~

ClosedHH Funksto... ' “

Kick Funkstorung ... '~

Buzz Funkstorung... '~

A Ol A0 N —

HiConga Funkstor...

LowConga Funkst... -

Tom FunkstorungB - 8 ’r‘/77|'/ \“—(|nf0 Bar)

Bleep Funkstorun... 9 YT IYALLTA>(Sample
Hit FunkstorungB = Time”ne)

10 Y>7ILE21—(Sample View)
11 X—AJdrbkO—)L(Zoom Tool)
12 RX5Y—kNY—H—(Start Marker)
13 I>R~¥Y—7H—(End Marker)
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2 EARIAVEThH

CDETIFMASCHINEDF 751588 & B AR, BIBDOBHRICOWTHESUE I, oo A—TvA
AT A ADEEFEEMIDIEEESS DIEFR A EICOWTHFERLET, ERPGZIVETRC
B9 574 “Overview” (Native Instruments™> 7 bwww.native-instruments.com)®
RETDEEZREHLET,

2.1 EELHMEAVETH

FIEELREMMEIAVETROURNCBEZEUTLIEE L,

770y

TZOHIEMASCHINE 7Oy o/ NZay I IV YOV R BT, I\G— FXT
Uty NDOEEBICT I AT ERAREILTI,. FTNTNREESITIHEEET. "¥ 71" 13JER
ICERICTIVERTBAICENENZHTT)—{td5&z2E2RUET, MASCHINE OZ4
72V T TICRmRIYTEESNTED. BEDOY VY I ESA4TSVIcA ViR— T 2158575
THEDFBZEMNEFRET, TT7IHOFHMICOWTIIIEZED T o0 =B L /lcan o
757

703 Y M (Projects)

7OV MNIZHDRERET—I—2EATED. ZORBITER KRBT IL—7 F TUHATEE
BINF—VEEE 64—V ERRTERNE A—M=23 >V FX I —TFTa > oV RESY T
IWEBO>TWET, ZNIFMASCHINEDOEIRADRAF Vv 7y hEUTEZITKLEEW, 5
MICELTIE3E T ooY " Z2=BLTIEE W,

JIL—7(Groups)

T —"TTREE—DDH VR ZRAZI6DY I RIAOYIHDET, FNEN2O001>
Y—RITx IV MNETRROA/NT—2Z T AT BIENARET. TNSZL4DD/\N VT TEEL
£9, FEMICBALTIE bEZD"V)L—TJD1ERL(Creating Groups) TZIL—ZICEEUTHEZRLT
Q=19
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B> K(Sounds)

B —IF16DH oY RZ2OY MYH D, ZZTIEBE—Y VT, £leldF—R—RicvvEY
JUIEEROY Y TV ZEIDYTEEMNERETT, INSERITLTY U2 R(Sounds) &
OFd, YoVRTIE22OAVH—RIT T I\t BR—IPDINGA—=T—Z @2 DI ED
AIEETY, {/Y UV RIEMASCHINE O hO—5—D16D/Cy RDSED—2(CH G N5
DI\ R TEEUVEXT, sFMIcBEUTIF4ED" Sounds@?ﬁ)ﬂZ(Creatmg Sounds)”¢Soundsic
BILTHERRL T 2SN,

I\57—>(Patterns)

NG—VBBREDTIN—TTY IR BRI —VIVATY, ING—VR@ETIL—TD—EB

LTI —ED I LTWETH VIL—EFRICREIT DI ELHARETY, NIFELS

AOF—PRILFZEU/NY—V THUEWGEICEFITY, Patterns OFF#IZ6E= “/\—

Ko7 TDINY—iwEE (Working with Patterns, Hardware)’&7%& “Y 7~ 7 TD/\Y
—fRE(Working with Patterns. Software)" THESAL T IEE WY,

'l

>~ (Scenes)

VNEBERTB/INY—> D, BB —"TDHEAEDOEZXREDHBDELTEZITLLEE L,
Z?’LB RGO T7 LYY DED/NT—DEAIEOEEBRIT S AICERL. ih?’l’jﬁ%
B CTHODRERS/IN\—NEEEITZAIERALET, ScenesDFEMICBALTIFI0OE “~— 7z (E
AU V7 DIEE SR U TS IEE W,

I7x7bk (FX)

MASCHINE ICIZ21DEBZT 77 MH D, MASCHINE TIEFFXEMFDET, &TIL—
PIOVRNRAI—DENZNIC. AVT—RNIT7IMEULT2DDI 7z N Z2RAKICERIT S
CEMABETY, IL—T a7 ATA(Routing System) TEVYRI 7V MNENILFIT Y
NEERT5ZEHARETT, TITVMNIA—Y—DE{EHTEFIDIEHARETT, 9=
FXDERAE ZZRUTLIEE W,

Y AY—(Master)

ZZTE&GroupsESoundsDEEN—DICTEEDFT, YRAI—/NNATH2DDAVH—h
FXZ{ERHI S ENAEETYI, MasterliCBI55FMIE 125 “VAY—10 >3 (Master
Section)ZZRUTLZE L,
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2.2 —HRRRIRIE

2.2.1 REABRDYIDEZ

XA VA Z2—¢ET504 > AXZa—(Main Menu & the Plug-in Menu)h'5. 3 &#% %

MASCHINE®DY 7 kU 7GUIRREED—D 2 ERULE T,

Maschine File Edit Help

Fil (Y
[ _J Small t

g IMG 6291.ina o 4 Middle
D 066 ® Large

m Minimize #EMI

AAIAZ23—DE21—T VKNI TT,

©OMASCHINE . ja | 5
LIB m s . : Scene 1 Scene 2
. # (T A A3

+ dell
+ Dokumente und Einstellungen

+ drivers

+ i386

+ Intel

+ JARMaker
+ lib

Export Audio...

Recent Files 3

Preferences...

L+
Ambient Percussion - (!

T504 A Z2—DE 12—V KNITY,

VIR 7DA—HF—A VT AD—EBI. BEZRYPI<ITDIExBMIC. BREERRN
AIRETY, AVE1—FITERULTHDIEZY—DVNSVWBEP D &R EESNT ICEFR
LIicWBBICEFRITY, RAABDZE|FY 7hox7ERERkIC. MASCHINE O kO—2—

M5BV 21— —DRTRABRZYIDEZ DI ENFIETT,
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2.2.2 T30V DxRR, E&RIME

AC vk 4
FES —K (Navigate) Ry V& UZEFICLU, MY V5T ET T I7THDERR, H/IvE
HETRETT,

BROWSER MARRAHGER PARAMS I HMOD |

SOUMD: SOUMD 1 SOURCE: EMPTY

MASCHINE O hO—5—QEATAR 7L A LEDFES—RRT -V T,

Yohox7
NYTDORRE VRILEI UV I TEE, T ERR £ldH/IMEUSRREEICUE T,

OMASCHINE

LIB OISk

Ambience Funkstorung B Kit

Analog FX Synth
Blip & Blop Bass
Buzz
Chord
Click

Vocal FX

Crackle
Distortion
Drill
Glitch

ANy T DRIREFES VIRILTY,
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2.2.3 PLYIv—Dm:IML

IN—Rox7

FEF— R RYVERULE . RYVEERTEREBIRLTWAYIL—FAOY hMAEF LYY

v—ZRIMEL. 65 —E6ZMTE 2TDYIIL—TAOY heRRULET,

V7hkoxr7

LI v—DEILHBDRENZIHTE IWEERLTWSTIIL—TZROYMNET LYYV v—%&FH
IMEU. BS—EoZzifde, 2T 7)L— 2Oy haRRUET,

ZhixZIb——7z20v 7Ly yv—%8/IMLUTCIREET T,

2.24 A>bA—ILTI7PDINGA—=Y—R—IZ[EF (Hiding Parameter
Pages in the Control Area)

IN—=KDzx7
FET MR VERUICRIING V72U T AV MA—LTU P DIRGA—F —R—IDRR
ZYIDEZXEY,

VYo7
O hO=—I)ILTYT7OEDKHZ 7 )y LT, A hO—=IL TV F7DRRZVIDEZEX T,

J>kA—=)LTY 7 (Control Area)
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2.25 ®Yal—yayvL—ros/IME(Hiding the Modulation Lane)

IN—KDx7
FTET—MRY U ZBURERERI V8ZIMUTC EYaL -3y L —VDORRZVIDEZ LT,

Yohox7
EVal—yarvL—YODEICHZA—MA— 3 E 2—(Automation View) 22U w o LT
TIaL—yayvL—rORREYIDEZET,

LEM: 1/ 4

]| ——

Add Modulator
Y | STEF: 1/ 15 FAINT

FA—hX—= 3> 21—y F(Automation View Switch)
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2.2.6 IxbO—=ILIIT7DINFGA—T—~R—I DE{E(Navigating Parameter
Pages in the Control Area)

O rA=ILZU DV DDDINTGA—F—R—=IF TARATLADN—EICRRTEEIANRK
DNEHEZLDINTGA—F—ZEALTWET, YRI—TINITEHVTT—/)NTGA—F—R—Y
(Master Out Tab. Sampler Parameter Pages))'#D—fFITY, FSW\WolciEaE/ioX

— 55— N\—=ROT7EV TR PENENTHEICHE., BEIDIENHFEDIE/INTA—
H—R=IICEIDHTENFT,

IN—KRDx7

MASCHINE O bA—2—LETlER—I 7K%Y v (Page Buttons)ZERLT/ATGA—HF—R—
VEREE. RELEXT, R—INIR=IDUEHBGEEIE. AT ATLAOHEAICZDLSIC
RRSINZET,

IELESITE [ GROUP | [ SOUNHD | [SRC | |
1200 g1/ = 1404 1718 PROJECT:
MAIM

SOURCE LEVEL PAN
EXT OUT 1 0.0 DB 0.0 %

YRI—T INI T TIREDR—IERRLUTWET,

Vo7hox7
VIRD 7 TRIR—IIRIVZ TV I L TIR—IZEELET,

* | MASTER = GROUP souno | EE MIXER 30 METAVERB - ~ [ exTouT1 -

sendeffect kavel

e e i

AYRO—ILZUTZDR—IRY VTG, NVARY—Y—RIT TDORHIDR—I R RUTWET,
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227 7>ky—&YRK%—(Undo and Redo)

7Ry —&URy—(Undo/Redo)ldfmERNBTZzF v EILLED. IREABRZLENRD
(6.2.5&“Compare / Split(A>RF7/ A7)y K)'&7.2.358 “Compare / Split(A>R7/R T
U )’ dCompare / SplitbZRUTKEEWIEEITEF TI, MASCHINETIEZOY Y
NeO—RERUEOETOEEICEWTIOMEEZERIT I ENHEKFET, 7OV Ih
ZIREUCHE REDIREANET YRy — URy—9 32 &FHEE A

JAC] vk 4
IN—ROT7ETIE Y7 ERUEF/VRTIZPITE 7Y Ry —ETESNET, URy—%
E1TIBITIE VT RNERULLEE. I\ R2ZHUET,

VIR 7 TlEaAvE1—9—DF—h—RETEBED7 VRy— URy—I3—KAOvhF—
ZHUET, 7YRy—IECTRL+Z (Mac OS XTiECommand+2)T9d, JR5—[ZCTRL+Y
(Mac OS XTlECommand + Y)T9Y,
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2.3 RYoR7O—2ETZTM4VEF—R

MASCHINEZRY > R 7 O—>, KIcEERUTWSDAWLETT S 71 ULTRERT LD
AJEETY, MASCHINE (EVST. Audio Unit. RTAS 7274V DERICRIGLTNET,
T4V OEBHEICETEFMERANETDT S 74 Y ORDFWCEE T D IF. RAKY
TRz 7DORZa7INETRUTLIEEV, MASCHINE V7RI 7DAVAN—)UEICT
FTA AV AN=ILUIED S IB R IE. 1 55" MASCHINED 7 VA =)L ZZRUTAI VR
h—ILZIT>TLIES W,

2.3.1 RYR7O—2&TZ514VE—RDEER

IRARNZ 7V r—23>TT50142/\—Y3>DMASCHINE ZERLULTWSIHE. (6
Cubase¥. Pro Tools%) E#HDMASCHINE %Z{ERI 5 EMNFRETY, FRLTWSIY
E21—5—DOCPUDFFREENICE L E TEEEG<KMASCHINE ZEgI S5 ENAEETT,
A R7ZO—2/I\—=I g E BV, BIORAMIRIELEXY, 7714 VE—RTIERARN
MNEMIDIZA7 SLAF I Ay E—I Z X EUVUTMASCHINED Y — 2 ZEE 5 EHAEE
TY, FHMII0E"Y—Z=ERUEY T DER"ZSRULTLIEE W,

232 T34 VF—RTI\—ROT7HhS5TZ77102IDEZS
T20A4VF—RTTSZTADSEDTZ T4 NICYIDEZSHEIE. Shift &StepzifL., /
5 TIEBD T 71V %ERL,. MY V8= HLTO—RULET,
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—

2.4 R TE(Preferences)

Main Menu / Plug-inX Za2—®OMASCHINEICIRIZE & E (Preferences)¥-1 7O HH D
£,

File Edit

Preferences...[» 2, |
~ B services > !
.-'_: |

' Hide Maschine 3H |
#J | Hide Others “C38H |
| Show All

Quit Maschine  3EQ

Ambience
Analog FX Export Audio...
Blip & Blop

Recent Files

Buzz
Chord
Click
Crackle
Distortion
Drill
Glitch

Preferences...

TSOL VA1 —DBERETT
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2.4.1 RIERTFE - General77

Preferences

Reload last Project

Sync Offset: 0 ms

Recording Audio - Prefer Project Folder D

GEMERAL USER PATHS LIERARIES HARDWARE

L] |

MIDI Channel: Omni

[

ox |

BIER T - General¥ 7

RELOAD LAST
ProJECT

ZOATYavEFvIULTHELE MASCHINEZRH U OO =7 hAVK(D]
MASCHINE Z#E#UicEElcbO0—REnEd,

REecorDpING AuDIO
— PREFER PROJECT
FoLDER

CZFzy7ULTERLLEFEEFUY Y INETAY I NI AT ICEDNE T,

Sync OFFSET

CPU. A—=FT o4 AAMT—T A A MIDIAVT—T A A A—FT1AEMIDIDEY T
A VT TERELELATVI—FEDHREICK>TERENZEDLD XTI H, MASCHINE &
AEEMIDI YR —DSKLIEBI LR WG ED HDET, ZODREIREZOLET B A,
ATA T — % E>TERIBRTEDGENERALY T 1C3H B SYNC OFFSET(V VI A 7Y N %
MSEA THREILE T, ZOREZMHEICTIICIFA/ATRHEFY I RILDINT—>
P, MASCHINE (6.1.4.Z A RO/ —LATMEeTRONOMEDIES U A ZEZEL T EEWE
NEMIDIN R Y —ADDA SO/ —LZZERL. MADNTEICRAITEIETRTAY
—CTHRELET, 77VIv—DLIBENEIZDE., FTERSYNC OFFSET DIEIC
FEBIOAEWCEERLET, T7IVIv—DESIBBFPEINHIELLSET Syne
OFrseTZFAETL TS 2E LY,

MIDI F+> X)L

MIDIF+>x/)La> ~O—)LT MASCHINEDMIDIXy £—2 Z%2{E 9 2MIDIF
PORIVERELE T, MIDIAYTYhZE—DDFrUXRIVICEET S ET

MASCHINEDS RAEZMIDL/ — b Z A E R IOEIE T 2D ZEHEE T,
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2.4.2 BIEERT - User Paths 97

Preferences
GENERAL USER PATHS LIBRARIES HARDWARE
LOCATION | ALIAS
neuere:Users:...:Mative Instruments:Maschine Standard User Directory |E|
neuere:samples:saxofon:Partition B:ALTO GROWL |E|
neuvere:samples:saxofon:Partition B:ALTO LNGFALL |E|
neuere:samples:saxofon:Partition C:TENOR GROWL |E|
neuere:samples:saxofon:Partition C:TENOR LNG FL |E|
neueresamples:saxofon:Partition D:BARI SHORTS |E|
neueresamples:saxofon:Partition A:50PRANO FALL |E|
neuere:samples:saxofon:Partition A:SOPRANO FF |E|
neuere:samples:...:Partition A:SOPRAND GRWL [=
ADD || REMOVE || RESCAN
OK

BRIEERTE — User
PaTHS 4 7

User PatHs # 7 TIEZA4 7 ZVICBIMUIc2TOY Y TILDGFrERRUET(

I T THYTILOEBMAEICOWTHESRL T IEZWY), BICHDKRE=ED
Jwod5E FDFBAARICBIFLET, BICHDIKRENZEVIYIITDEFDGBAICE
BUEY,

ADD

ADDZEZ Uy LT« LI NIZEZATIVICFEEMULE Y, DT LI KJICH
HMASCHINET{ERPIRER T 7 ILIEZ DT ETEMUISHBE Y 7 ENEEA(T
FAIWDITICOWTR T SOV EZSRUL TS,

REMOVE

REMOVEZZ Uy o LT 7 ZUNST ¢ LI NI ZHIBRLE T,

RESCAN

BRUTWSET A LI NIDOABRZEEUIHFE L. (7 77ILDEM. XiclZHIbRZ
To1B8) 7712 Y XF+> UMASCHINE [ 7 77V OERIR A ZER S E.
MASCHINE 547 5UZEIEBL% T,
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2.4.3 RIREE

- Libraries 97

Preferences

GENERAL eyl LIBRARIES HARDWARE

LOCATION

| LIBRARY

neuere:Library:...Maschine:Maschine Library Maschine Factory Library

HRRRIR IR

RESCAMN

H

BIERE - Libraries 47

RESCAN

ZONF &Yy UTMASCHINE O7 70 KN)—54 752 URAF v LET,
INEZ77IORNI—=514T7 5% MDN\—RF1RVICEE UIBE L. BU/\—RR
AT DEBBDGBFAICEE U E S ITERBEKEETT,
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2.4.4 BIBERTF - Hardware 97

-
Preferences

GEMERAL USER PATHS LIBRARIES HARDWARE

Pads

Sensitivity Velocity Scaling

| [ ] [ Soft 3 - |
Display

Contrast Brightness

Ok

BIERE - Hardware 97

Hardware %7 7 T/\Y RORBREYPEATA A 7L ADBEZ S ZRATHULED,

SENSITVITY R ZA1 | SENSITIVITY ATAY—T/Cy REMNMWcOKRIGREZFEILET, EDLS5VDE
5— I TNV RZTc <K EMASCHINE A NBHRE U TERHITEINEKELE T,

N—ROx7ETINY REEZRETT S,

J\—R 17 TTIEShift + Control=# L. ShiftZULTHh 5./ 72% 0L T/ vy RDERE %3
LETS

VELOCITY SCALING | VELOCITY SCALNG(NAY T4 —AT—U V) TEEBRZEDLSHBNOAYT—T
XIS BHEIRLE T, EIRERIESoFT 3 (RIDRENEWTT) HNSLINEARZN U
Harp 3 (HZ ANT/CY RZMIAVEWERIGUEEA)ER>TVWET

CoNTRAST(OAVRD | 2ORZAY—TMASCHINE O hO—Z5—DEATA AL AOIAY NS ANEFE
AR) LET,
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N—=ROzFPDIAVIFANERAETS

J\—R ™1 77TShift + ControlZ# L. Shiftzl HUTH S/ T3 TETA AT L A%, /J4TH

TARAT LA ZHELE T,

BRIGHTNESS

BRIGHTNESS(Z 1 MR R)RZAT—CEATARATLADREZ =R LET,

N—=KRIIF7DREZIZRAETS
J\—R 7 TShift + ControlZ L. ShiftziLTHh5./ T 1 THZEZRELET,

2.4.5 Audio & MIDIDEEE
XA A Za1—DFileicAudio and MIDI Settings(A—7"« AEMIDIERE) T 7O HH DX I,

Audio and MIDI Settings - Audio¥ 7

Audio and MIDI Settings...

Audio Routing MIDI ("I
Driver [ CoreAudio v]
Device [Audin Kontrol 1 v]
Status Running
Sample Rate [MIDD v]
Latency 176 Samples | [} ]
Input » 4.5 ms Processing » 4.0 ms Qutput » 4.5 ms | Overall » 13.0 ms

€ Cancel % 0K
Audio #7

MASCHINE - 33



DRIVER CCTHERALTWAA—Tr ARTA/N\ZEIRLVLET,

DEvicE BEOA—TAAA VT T A A EEHREUTCWBIBEIX I THER T % EIRU
9,

STATUS CCTA—FTAAA T —T A ADIEEICHEEEL TWBADERLE T,

SAMPLE RATE

FRALTWBAA—FTA AT —T A ATIREZRIRL WD YV IILL— T,

LATENCY

CDRTZAT—TCA—TFTAAA VT T A ADL ATV —% Y F)VBEA TRELE
9, BWMETRIGEEIIS<ADEXFINCPUEA—T1 ARSA/NDEBHIFL A
B8 A—TAAIT IV INELBHEENHDET, RFBETCPUNDEIBIFE
BUEITH LATUI—ERELGBDET B, /Ny RZIMNMWTHEBEENEKEITDET
ICENDEUE YD), CPUICEIBIRIDIDST /A ANEULGRWVEEDREZ, BRE

Bz UG IT2ENHBDET,

A—F+4AEMIDIDOEZE - Routingy 7

(&) Audio and MIDI Settings...
Audio Routing MIDI ("I
[ Inputs
Out 1L 1: Audio Kontrol 1 Qut 0
Qut 1R 2: Audio Kontrol 1 Out 1
Out 2L 3: Audio Kontrol 1 Out 2
Qut 2 R 4: Audio Kontrol 1 Out 3
Qut 3L - not connected -
Out 3R - not connected -
Qut 4L - not connected -
Qut4 R - hot connected -
Out 5L - not connected -
Qut5 R - not connected -
£ Cancel 0 oK
Routing 77
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INPUTS

COMT>YZIIYV I U A—TA AL T—T A RDED2DDA YTy &
MASCHINETER TS RELE T, BOWREI VY ILTA—TAAA T —T
AADAVTY R ZBIRUE T, 52 TDIY Ty heRRUCROY TITI A=

hERDE T,

1—DIENEFET, ZITEIRUVCABHAIY —R2Y > TIVTT2EZ2DAVTY

OuTpPuT
(PIORTYR)

Outputs(Z IRy N ZE VYW I T5E MASCHINEDSEIDRATLA T TNy %
DARKRUET,. ADEOROY IY IIAZ—TC. A—TAAAVT—T 1 ADF
ORIy RANET AV UET,

A—F 1 AEMIDIDETE - MIDI 47

™ Audio and MIDI Settings...
Audio Routing MIDI ("1
[ Inputs | Outputs ]
Port Device name Status
0 IAC Driver (LAC-1) Off
i IAC Driver (lAC-2) Off
0 Maschine Controller (MIDI input port 0) On
0 Maschine Virtual Input Off
| ©cancel || @oOK |

MIDI 4 7(Z ZTlEMac OSX N\—Y 3y DRTRARERRLTWE D)

INPUTS INPUTZ )Y DSB8, VRTLTENBRETOMIDIA Y Ty h2Z2RRULET,
StatusDiEZ 7 )y I UTRA Ty N ZREILE T,

OuTPuT OutputZ 7w I 93%E YATLTEMGEETOMIDIZ IR Ty K ZRRULET,

(ZIRTVR) STaTusDIiEZ VY I UTE T DN Ty N8 UK,

MASCHINE - 35



2.5 ASEEMIDItEzE DIk

NEEMIDI 2R & 2t 9 Bl iE. MASCHINEDMIDI In£7(EZMIDI OutZz{#ERBULXd, MIDIF
—R—RZMIDI InlCiERT 2 BIRUTWA YUY RZBEEEEI DI ENTEETI, MIDIZ
A7 Z2LF I Ay tE—I%ZMASCHINEICIEELTSceneszZID R 5 EHAEETY, =F
MIFI0Z Y — A ERLEY I OER 2S5 BULTLIEE W,

MER> > 9 (External Sync)

MASCHINEEMIDIZ Oy ¥ Z X {E Al ge/itdkas NS AV MA—ILIT B ENAIBETT, KRtk
e UTIERTLNY Y Y DT IV —T Ny IR £leldfhDY T80 7o ——r—FDFE
BNEZS5NEY, External Sync(AER > 0)2BINICT BICIE XM A Za1—h 5File%
EIRULEY,

_Maschine | File | Edit View Help

) New HEN
M  Open... %0
Save #ES5
Save As... G HS
Recent Files [ 2

Audio and MIDI Settings...
® External MIDI Sync

External Synczic& LciKRETT,

[ | MASCHINE #7355 e LTt
= B335 51& IRANZ TUT—>
3VICEEREET B DT, External Sync%
BT ZDREFHDE A

External SynczBzIcd BicidAudio
and Midi Settings®MIDI % 7 TRIET
H—D2DAV TV NEBEIRTZ2HENHD
E3
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3 770Y

724 (Browser) t2TMDSamples. Sounds. Groups. Projects. FX Presets. Patterns%z
BEUXT, JITENZNOYTIZITWL. F—T—RFFEShAT7TIV—n8ESNnEd, =
fllE. Native InstrumentsV 75/ hDFa2—KUF7ILEFT A, “Browser & Library Part
One” and “Browser & Library Part Two” (www.native-instruments.com) Z&Z&(CULT
IEEW, ZOEBEICEAUTIEMASCHINEY 7 kO XZERZEEWY, F—h—RODQWERTY%

FERUADIN—R Iz 7 %2 EAITZIDENERDIVVERZESNEIDT, £9 XV 7T
TEDZDHBEDERE LE T,

3.1 TIUYEER

Hihat Closed
Hihat Open
Kick
Percussion
Shaker
Snare

Tom

Kick Funkstorung A 2
Kick Funkstorung A 2
Kick Funkstorung A 3
Kick Funkstorung A 3
Kick Funkstorung A 4
Kick Funkstorung A 4
Kick Funkstorung B 1
Kick Funkstorung B 1

Ice

Impact

Keys gh
Lead i
Lick

75O E—REL Y% —(Browser
Mode Selector)

771517l U5—(File Type
Selector)

57 74)L5—(Tag Filter)

TFANF—FT1—)LR(Text
Search Field)

H—FUFILN )X~ (Search Result
List)

52 T5«%(Tag Editor)

A—=7T«>3>3rhO—/L(Audition
Control)
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FSIFE—RELYT—

Lig

LIBZZIRUREDT 50 E—RELI5—TT,

7o E—REL Y4 —(Browser Mode Selector)T. 217 5U—%7250X35h\ (Lib%
JUYIVI\—RRSATHTZ0XIZh(Diskzx )y I)BIRLET,

771541 Tt U 4%—(File Type Selector)

IIE;HII1: #|[~]|E3
771541 Tl U5—(File Type Selector)tat77'7b“36 KtL 2% —7TLibrary% 7% &R
Ui DA TERIRENEK T, 77T TELIT—ICIEMASCHINEDERZT7 71ILTA
TaRI6DD7AAVHFRIREINTWEXT (Projects (1)\ Groups (2). Sounds (3). Patterns
(4). FX Presets (5). Samples (6))e EnNHzoUvod5E BIRUV T 7AIVYATDT 7

1)L EY—FUH)LNUZX N (Search Result List) TERRUET, 2@ TDT7IILERRITBIC
IFZCTRHRIRUTWRWREEICLE T,

4% 71)L5—(Tag Filter)

T77AWNIATELI5—DESIC, §T7 7405 —lE. TZ70HFE—REL U5 —"Library¥ 7
ZRIRUICIBEDHTRREINE D, Frd5H70YU—IFBank, Type. Subtype&E>TuLY
ENCH

o Gl AW N -

Projects (.mprj)
Groups (.mgrp)
Sounds (msnd)
Patterns (.mpat)
FX Presets (mfxp)
Samples (.wav, .aiff)
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Drums
One Shots

' Shaker
|snare
_ Tom

Cymbal
Hihat Closed
Hihat Open

Kick
Percussion

T4IWEI—54T7ELTSampleZ:BRUIRRED T T T4 )LF—TT,

Bank Bank h7JYU—TCHRBZAEZLLIRDDTET, HFRLABEFEOT V)%=
A4 72V RBINT25RIE. CCTRKENCHABZRELTRE
X9,

Type TypeZATTJIEFMASCHINED AT VJEEDRIIDEE T, 771ILD
R FIERUX Y,

Subtype SubtypeT, 77 ML ZBICHIN<TEERTLET,

drum b3

THFANF—FT1r—)LR(Text Search Field) TREARNBZANULET, BRIREBHIF 771
JVIRR, Z7AIEAIR &I TICETROIET, 2DDBEEBOBRAESLOEINSEREKRT DHESIE.
(B“bass’&“analog”) BHEMICEAZ ANICIRETHREREZZANUVET, ANZHROHZET
I H—FIFILNIRANTORINEEDE I, FHlcEUtzy A1y F(Reset Switch)h dp
D, ZFITTFANI—F 7 —FOmAZ )Y NUEKT,
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H—FUHF)LNJ) XM (Search Result List)

B—FUFILNIARNTIIBERARICE ORRIERZRNUVE T, ZDUANIHZT77II) %z
TNy IdBEO0-RUET, BIRUT771)LIck>T MASCHINED E 4B I5FrICO
—REnxd,

Kick 909X 4

Kick AboutTime
Kick Absynth A1
Kick Absynth A 2
Kick Absynth A 3
Kick Absynth B 1

Kick Absynth B 2
Kick Absynth B 3
Kick Absynth B 4
Kick Absynth B 5
Kick AcidPauli 1
Kick AcidPauli 2

P—FUHILRIJRANTMASCHINE 7778 —214 75U —0DKICKZERRLTWE T,

>

vVvyvyyvyy

Project ZO0—R 9% &, BRIBDMNEICHD 7 7MILHETHIDEDLDET,
Sample #AO—K95&, FRLTWSSoundDEIRLEY—VICA—REINET,
Sound ZO0—R¥%&, WEFEALTWSSound AAY McO—RENET,
Group ZO0—R3%& BEFEALTWBGroup XAOvMcAO—RENET,
FX7Utvh 2O0—-R92& WAEFALTVWAFX XAOYMIO—RENET,

FRProject zO—R 95 & BEODARZRET 2D\ ELWSABRDAY E—IHFRRIN
£9, NTT—IDMEKEH=£T,

FXZOYKMFXZUtEYyhZ2O—R9$3BEF. AOVRO—D2%BIRLTHEEFI, FXTY
TyNIT SO SEBDOT VYR EHFLEITIFXZAOYMNCRZY I, KOV T3 EHH]
BETY,
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3.2 HY7ILDENM

47 SUDEREHIC. BATHERULcY Y IV EFERTZ556H52ETLED, HiR—
K7 71IL741 7iEWav & Aiff cd, /\—RIxz7Hh o750 EFERLTENSERRSE
83T BICIF. ZATIVICH Y TILEAVIR—NTDRENHDET, 1VR—hgBEN
STHRAEY VI ERELTWBT77MILTo LI NI ZBEITDE VWSO TG, 757
PIZT 7ML T LI NI ERBIE2AREZRBLUTWEYD, ZDOH. TV TV =BETIE
I 77AIVIKRZZRH ST 2MENH DT, FHFMICEAUTIE, 245" % E (Preferences) &%
BUTLIEE W, 7711 TELI5—DDISKE 7w 35E ZOHBIC/IN—RRSA4TD
UARNDRREINEKT,

+ dell
+ Dokumente u
+ drivers

+ 1386 | Desktop
+ Intel Media

+ JARMaker | Mative Instruments

+ lib | Refresh files
+ Ms0Cache
+ ocs-ng

+ Program Files
+ Programme
+ RECYCLER

DISKZZIRUIREDT ZIH T,

AVR—KTBT U TIDH BT LI NIEERLET, TIVTDOTICHBA—Tr 3>
(Audition)kEEZEEBI T2 &, BEIMICT Y TIL 2B I DN AT, A—TFTr¥3vik
T2 )y I ULTLIEEVW, ADAZAT—TRY2—L%ZIYbO—ILUET,

IMPORT

EhS, Swapy o, A—F1a ViR iR a—LRAZA4T— A ViR—MRY U ER>TWET,
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3.21 FA4TZINDHYITILDAViR—bk

©MASCHINE v
LB m neuere

+ Desktop

+ Desktop Folder
+ Developer

+ Dokumente

+ Library
+ livelib
+ Previous Systems.localized
= samples
+ AKAI Killer Horns
+ Akoustik Piano Library
+ basslegends2
+ battery3lib
+ caribbean
+ Elektrik Piano Library
+ HIPHOP_REX
= jesamples
+ gitarrensamples
gitarrenloop.aif
gitarrenloop2.aif
gitarrenloop3.aif

jclocpplok.aif
klickundumloop.aif
rileycheckmameno.aif
umjc.aif

+ Kontakt 3 Library

+ kontaktbrass

+ Kore 2 Sample Content

+ live7lib

+ plp samples

IN—RRSATTHYTILEBIRULTTE,

AVIN—KTBHVTILAR DI 515, 4 ViR— Y v (Import Button)z 2y ULTZA
ToUCH VT EEBMUET, RRFHCTAITEDERD 771V BINT 358 74/
e TaRRL. B—DT7 71 Zz1Vih— NIBIGEEREKIC. RBUYr 7O = ERALTEE
HTYTIUEDT, T« LZKNJATCHF—(PC) £/lxOV Y RE—(Mac)Z# U 5kED
BT WERWI PAILZEIRT B EHARETT, 1V MR—MNRNY Y EHUIE. 77 IT7« 5
(Tag EditonNDNRRESNDBD T ZITIA T IYICEMLELSELT WBH YT, Fz3ER
DY TIINDIT&EDIFTET
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3.2.2 Samples. Sounds. Groups. FX Presets. Patterns. Projects®
¥ &Zv17)

Y7 IT1YD3DDM(Bank, Type and Subtype) T, 1 Vih—~F2H U TIICH S5V & FE

RUET,

AgogoHi ExtraPerc V3

BANK TYPE SUBTYPE
Drums Crackle Acoustic
Factory FX Cymbal Airy
Instruments Digital Kit Analog

Loops Drill Bongo
NI Projects EQ Bright

One Shots Wl Filter Brush

Projects Flanger Chime
FM China

APPLY EDIT

I BRUIRED Y T TT4 5 (I\ A Z4 hRIRTF v 7 SNIREE)

YUIIEBIEETSIEMNAREETT, BRUYTDRICIETTF oy IN—IDNRRSNET, ¥
VTN IRWT T ZEDERLICIE 65—EZDY T2 )y I LET, JININTETL
fc5. OKIRZ Y Z# U A 7SIy TV Y R—h ARICIEEL Y 7 ZEBALE T,
AVIR—hZF v EILTBICEF IR 27U I UET,

YR IFERICITOZET ZD
BOBRRNULPIKBEDET,
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ST I DEN

YT FRIEINTSIEHAEETY, YT IT1YD3IDDWDTICFENZE N add new”T
YRNU—DHBDET,

TYPE

Vocal

Waveform

Winds

Type WTHRT T ZEMLTVET,
MYV ZEBMITDICF. 2227 )y U, AV E2—Y—DF—IK— R THHET 7 EMmz AT
LET, INTIZICHBYTNTITIDNRESNEKT,

5 DiEE

AT IVCBRICH BT 7 DY T ZiRET DI EHAIETYT, T—FUPILNUXNT, fw&E
LIcWF TIN5 27 71L& )y I L. T7« v kRS > (Edit Button)2 2 )y 7 U, ¥ 71&ICEH
2F VT VI RIc3F v VZRIBRT 52 &TY T 2R, BIRBIRLE T,

3.3 94v9759X

TAY YT T oI XEBE CREBIERZ T X PLKERR. 77 MLV ERAT B EHHEETY, <&
TIENELT. A7V TSOIUTEFYy IOV REZEO—RU. ZFOBRAXTZH IV RZ2 DY
DY RAOYMMCA—RUcEZET FYIDBZSERLTWSFY I TV RODFEIICH >f=F

VOIEBUWELE T, BEEFYIDOEMPC T T LRI DD £ TDFYIT IV RET

FIXFTBURENHDEI(MASCHINE 1 7ZYUDFyvIEIE700 EBHD. CDIEZEICIIHEY
DOEEIINIDET), FITYA YT T ZUX(Quick Browse)igezFER L. RRER=Z Y
WI—DTEITITBIENARETT, 74 vTT7Z77XIESound ¥ 7(Sounds&Samples).
Group % 7(Groups) Master % 7 (Projects) FX 77 (FX)DZNZNICHDET,
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3.3.1 94Yv I T3 IXDEWA
- MASTER 0UND ) SAMPLER ¥ D

Pitch [ Gate

Kick 808 1.wav oM ON
A% &

Eh: Tune Start Reverse Sustain

Sound 70Uy T 53U XHERETT,

74w 727X (Quick Browse)¥&EEIL T 71 ILZFRDOEEICH Z2REEY—ILTY, DVY—
WzIUy 338 BEERLUTWS 7 7IILORERABNMETTES N, —FUHFILNUZ S
SEIUREERANICHDRNDT 7ML ERIRT S ENAREE ERDEY, OAvE1—F—DF
—h—RDOAH—=VI)ILF—T F—FIUHPFILNI X NAZBENTDEMNTE, In-PlaceA—71 3
VESEENN B RRGE . BFICO—R3IhEd,

3.3.2 1V7LALAA—FT1>a>(In-Place Auditioning)

AVTLARA=T 12 avzB/MCITBITIE. TZ7OVDTICHBE/\A T hRREShic
Swaphy>zo7Uy I LET,

Swap Buttonz7 v LT AL A AA—T1> 3> (In-Place Auditioning)Z&E#LE 3,

Z 1 ¢Samples. Sounds. Groups. FX PresetsidBRFICEAFROZ7OY 7 McO—R S,
T7OVIVRDON=Ia>zH I IENTARERDEFET, ZOEBEZEMICTDICIF. TFANY
—F714—ILROBRRFEY—INZET )y I ULET, INTEBDITOT7AILATGHDRIRE
Y=Lz o)y LTH P —FUFILNIANIRREINEITH 770X LTWSEICEEIRIIC
A—REINBZEIFELABEDET,

AYTLARA—F1vaviE

E 7R Sound., Group. FX.
SampleZiR I &KEIZ R 21T TIERL,
I —> DBERICCDIEEERBIL T
TS5V TZI9XT3ZETRIOYIVRE
Yo7 AT IEDHAEETT,
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34 IN\—KROxz7LDT50H

VIR 7 EEIRELGDIN—RD 7 EDT SO TIESA T ZUICBMULIZE7 7LD &A% O—
RgBZEMNAIRETY, /\—ROzFPOT SO TIIERE/\—RKRRZATOF«LINIICT7I
AR EFHEE A, VINII TP EFESTIATIIICERICY LIz Y IV EAL VR
—KNUTHLLZEMCCTEEICHSTEET,

MASCHINE Y hA—5—DT7 50 Y% ERIBICIFE. 75T (Browse) Ry & LE T,

[MASTER | [ GrouP | ENITTE [ PREV | [__HEXT | LOAD
SOUWD: SOUWD 1 SOURCE: EMPTY BUZZ FORESHADOU

ATTRIBUTES
FILTER BEANK TYFE SUBTYPE
SAMFLE  FACTORY LIEF BUZE BUZZ

Sound ¥ 7 ERRUICREED/N\—R Iz FDTZIH T,

Z1)L5—

/71%2EBU EBRIT2 771D T77ILIA TEBIRULET, MTV2-4DENEZRIRT DM
TELGRDFIH, (EXTIERY 4% EULSoundy 7 & BIRUICIRBET T ) 7 )L Y —(Filter) T
BT 7AIIA TDHEEIRUET,

MASTER GROUP SOUND
Project Group Sound
FX Patterns FX
FX Sample
BANK Bank hT T —CHRBZRKEIRDDMNTET, 777K )—Z4T7ZUDBank AT
UhSF)E L TDRuMs F Tz ldLoorsE fzldFacTory FXZ{FERUE T,
TyPE Tyreh 7T VIEMASCHINED AT T UEEBDRIIDIEE T, 771 )L DEFED T ICFE
BAUEY, 7778)—247ZUDTyre AT 5HE U TBRASS, ANALoG FX &
feldKickz ERULE T,
SUBTYPE SuBTYPE G, 7 7ML ZBICHIN<TEFREDFUET, Sustyre 7TV TIIAIELT
DuemBe., GLITCHZE fzldAnaLocZEERAULE T,
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EDTARATLATIE/ T1-4%ERULTIAINT—EF T HTa)—%=BIRUE T,
EOTFARTLATIE—FIHTILNI AN ZR AL, 770)LOO—RIEBULEXT,

[HASTEER | [ 6roUF | LT PREY | HEXT |
SOUMD: SoUuHD 1 T S0URCES  EMPTY BEMO FORESHADOL
ATTRIBEUTES EUZZ FORESHADOW

i
FILTER BAHK TYPE SUEBTYPE METALLIC FUMKSTORUNG B
SAMPLE FACTORY LIBF SFH ALL SF¥ FORESHADOW

IN—ROxT7DT O TH—FUHFILNUZIRNZRRUTWET,

/75 ERALTY—FUYILNUXNAZBE L, 77 MLZ20—R I 2551 RY > 8%H
LEXT, RYVEECTH—FUHILNIXNADRTERT BT 7ML ZEREO—RITDIENFEE
TEYIOVRZLERIDIENARETI (VI I TICHB AV TLARA—T 1> 3 ae
ERAFTY),

IN—RY T PESETBEE. E
27712 TEI7bLTS

ZEHEENTITIT>TLIES N, TDOEE
ETS5ZET. I\—RI7HSDT7AILA
DFITEANULPITLLEDET,
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4 Sounds®D{ER(Creating Sounds)

&I —7(Group) ICIEFBME DA —T« A (2N ZEMASCHINE TldSample EFEO X 9) = (#F
FATE316@DT U RAOY M FleldF—R—REECNYYEY T INIZEBROA—T 1A T
71, ZFLTT 77 M(MASCHINETIZSoundEM X9 ) Z2FfEATWXI, Soundid
MASCHINE LTI 7V N/—REULTERT S EHAEET SoundZFER L TEDSoundsH
MDSend Effect& UTHEEE, XN EBA—T v A>T FIL%ZESound OEFXDERE ZSRU
KEEWIRI—FT1>T 952 EHAETT, YIOVRIAOYRTCEEY Y TILITSZIEHA
BECYEEIINE STV ey YTV Y E Y7 (Sampling & Sample Mapping) %25
LT EEW),

41 YT53—)—-RITDY > TZ5—I\FX—%—(SRC)

H > 75 —)GX—%—(Sampler Parameters) {4 DSounds% 3 iliRE 9 DHEEE B AT

WX, FEDZEE, EANBYAMFIVR TT7xI7MNPEI 2L -3 VlBZEST I ENT]

BETY. INSDINTA—FT—[FA—RX—T 3 VA[EET flIDVRIEDTIRETY, 6.1.8F"A

— " A= 3VDFRE \N—RDZP)ET 255" A — A= 3V DFEERE(VINVT 7)) Z

ZRULTLIEE W,

YT T—INGA—=F—DR=V[ELETER—IDHDET,

P =3 1. I RABREENAY T1—A—kX—2 3> (Voice Settings and Velocity
Automation)

» R—I 2: EvF/T—hETTI)Fa—RITyXO—F(Pitch/Gate and Amplitude
Envelope)

R— 3 FXET1ILT—t Yy T (FX and Filter Settings)

R—I 4 ®Ya1L—YavIRNAO—FETFAT4Rx—3>(Modulation Envelope and
Destination)

» ~R—I 5 LFO&EF AT %x—3>(LFO and Destination)

vy
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MASCHINED Y hA—Z5—TlgR—IR% > (Page Buttons) 2L TR—I = BEILE T,

~| 3

Pitch / Gate

1
- ON

Tune Start Reverse

YT RIT 7 TIIR—IEL U4 —(Page Selector) DEEIRY VU TR—I EBEHULET,

R—=Y 1: KA RABREEROAY T1—F— b X—2 3> (Voice Settings and Velocity
Automation)

[conTroL WIS VTR OGN SOUHD | [ F=1 | [ FEz | [ oot
120.0 51/- SOUND: KICK 909 1 SOURCE: SAMPLER

VOICE SETTINGS VELOCITY DESTINATION 1s5
MONO GLIDE ETART DECAY CUTOFF VOLUME
OFF 0.0 % 0.0 % 0.0 0.0 % 100.0 %

N—=ROFOYYTS5—Y =R TDER—IDADIR—IETT,

4 MASTER iROUP sounD || (SIS sAMPLER ! -~ 3 + [ crour

Kick 909 1 Voice Settings Velocity Destination
Lick 909 1

Kick 909 1.wav Jol oN — I I I ')
= ~

£

e

T 5 r Maono Glide Group Start Decay Cutoff Volume

VINII DY T 53— —RITDER—IDRDINR—IBETY,

MASCHINE J>hO—5—7. Shift+BrowseZ#UHYO Y RY —X%RZIRULE T,
Alternatively, click the Arrow in the Header of the %> 75—V —X% J(SRC)DA\Y %
DRENZI )Y U GRIRT B EHTEETY, E—RIESampler&inputD2iEFEH HD KT,
Sampler®—R T #BIRUAOY bDSampleszB4EULE T, InputE—RTIE Sample%z
BAEI3Rbhic, BIRLI=Sound TDSoundZ=ikSAICERLEY, DOV RTHIZ
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(XYUN—T%FER L. ProjectADDSoundsicU/N\—T%hFE T, SamplerE—RigH>
YREZOYMcAO—RI2EBHNICERINSE—RBOT. YUY RZO—-RIBEICER
TEDMEFHDEE A,

411 RAREYTIT

Mono ZDIRY VU EFERTZE, SoundzEE/E—RTEEITSIENTRETT,
GLIDE MoNoZ EIRUTCIRBEE T DIBEA BT T D& IRILIAY RIRENEBSNE T,
GRouUP SIRARTI—TD—2% TEIRT B, COA T3V %OrFICLEY, BEEEHD

SounoZ B URA X7 IL—F(VoiceE GROUR)ICF YAV T 2E. BEVWDZEZF vt
JWUEYT, COMEBIREYT—IRILIYIVVEICRSN., (ZO—XRI\A/\y "D3A
—TINAI\Y NDE=EZIZZER)FEAFIC—E U REEZFURWE/ 742yt

YAT—ICER5NSHEETT,

41.2 ~NO>T1—TAT11*—> 3> (Velocity Destination)

START

ZNINBEY 2L —Y 3>y VY —X T 2R—VBICH BTV TILSTART/INGA—F—%
AV TIYIROYTA—TEF(EY2L—NUFET, EREICKRET DL, BES
FTHEHVTIVDRY— R HNEN., BEIEICKRETHEBERLIBEY Y TILDA
Y—MIRIGADEEX Y, ZOERETRARFIDFY Y I EFEZBNNWEEEITEA
FTHEVWSEIENTRETY, hickoTRINWEEIC Ry TEN @A N,
SKMNKERF Yy TEMNBEILIRLIEDET,

Decay (T« )

INT2R—YVBIRHZT7 VTV Fa—RIVROA—TD T TA/INGRA—F—HEROY
TA—ICEO>TERHSEBDIENARETT,

CuTorr(71y b A7)

CDREBE TR I (I T —5 47 (LP. HR, BR)ZFWT 7L —DHy hA TINSGX—
Y—ZZHLEXT(BR—IH),.

\VOLUME

INTRY 21— LEZALET, ROV T —DRE—RIVRERETT.
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R—Y 2: EYF/TF—bEF Y TVFa—RIvRAO—7(Pitch/Gate and Amplitude
Envelope)

EELRCITS HASTER (N SOUND | BEC [ FX1 | [ F®Z | [ our |

1z0.0 51/ - 1:1:1 OFF SOUND: KICK 303 1 SOURCE: SAMPLER

FITCH ~ GATE AMPLITUDE ENVELOFPE 275

TUHE =TART REVERSE TYFE ATTACK HOLD DECAY
0.00 0.0% OFF AHD 0.0 % 100.0 % 50.0 ¥

IN—ROzT7OHY TS5 —RITTD2R—IBE T,

L7 | MaSTER  GRoUP [SSBIUNDS | |ELIS SARPLER -~ - B33 + [ Grour

MidHiTom 909 i Amplivade En ey

MidHiTom 909.wav D2 | AHD I
-

b He Tune Start Reverse Type Attack Hold Decay

VIR TDH Y TS5—)—RITD2R—IEHTY,

4.1.3 Pitch / Gate

TUNE SAMPLEDEAREY FUARELE T, /T ZAICETEFENEARD, /7= LI
FTEELSRDFET,

START SAMPLE(EEEDNRAY FT4—OY MO—/)LTERHIT B EEARETIT) DAY —IRA Y
hzRELE T,

REVERSE REVERSE ZHBRNICT D& SAMPLENWEAEUE T,
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41.4 7>7VFa—K IT~RO—7(Amplitude Envelope)
7TV Fa—R IRO—FTSampleDEEZKRHEICA > CREIIT S I ENARETT,

Type

- [l

Pitch / Gate Amplitude Envelope

Oneshot: CHIFHTINRE Y T—I RSNV —VOHUEBET. YV 7GRN SEHRETT
YRO—NIBEHBWEFEELE I, ONESHOT ZREENULIBE. LT D/ ST A—45 — (I ik
BEELEXE A,

- | [

Pitch [ Gate Amplitude Envelope

—
f \
< { b _}

Attack Hold

AHD: AHDE—R TldSustain & ReleaseZz&I&U. X1 DIcHold /I\TA—5—ZFERULEY,
AHD E—RI@F/Vy RZHUTWBRE & (FBERG <. Hold TR E U IC B EICRD X T,

Pitch / Gate

ADSR: ADSR TNO—J MY F VXAV MA—IEZERBEETEIRREBVRT V%
ShrESamplesiCFUTHERALE T, MO/N\—RT - 7#aREEESD, MASCHINED/ Uy K&
MW= DU ITDIREBICT L TH RIS L. ADSR ToRO—7%ZERULT/\y RZMIDIF—
R=ROKSIERULYRT A VRS BHILBARE T,
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ATTACK(T S v ) ATTACK CTSOUNDZRBUTH R AT EICET X COREZRELXT,
HoLp(7Rh—JLR) Hop TIANO—T7DRAXEERGEREZRELE T,

DEeCAY(T 1T ) Decay TADSR E—REARICEDSSWVWDREZMNMNT THRTAVICEBET Z2H %
BELET, AHDE—RTIEEDLKSWVWDOREZMNF TEENREL WO ZEREL
9, ZDNTGA=F—INAYTA—ICL>TERHIT S ENARBETY,
SUSTAIN(TF AT >) | SusTAIN TDECAYDHIC /— DR T I 2 E TOREEEZRTELET,

ReLease() YU —X) ReLEASE T/—MDYRTULTH ST TV RNERICELBRDZETCOREZERELE T,

R—Y 3: FXET1IL7—tyv T4 > (FX and Filter Settings)

MASTER GROUP [ FR1 | [ F%2 | [ oUT |
1200 517 - 1:1:1 SOUND: KICK 909 1 SOURCE: SAMFLER

FILTER 3755
HMODE CUTOFF RESOHAHCE

SR =
0.0% . OFF 50.0 £ 0.0 %

- MASTER FX2
Filter
rY

Kick 909 1.wav I
#

-

= Comp Drive SR Jits Mode Cutoff Resonance

VYINIZ DGV TZ—Y—RITDER—IDRD3INR—IYETT,
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4.2 FX

INIEEEENBFXOEL 723> O—ETIFXEI Y a3V EERUBVL S TERSEET W
(OF"FXDERZE"),

Comp(d>7) EAWLROY 7Ly —TSoundicBEZE5Z 9,

DRIVE(RZ1 ) SoundICERIZYFal—ravEERELET,

SR SR EH>7ILL—hk(sample rate)ZzEKUL. TTOY Y 7ILBRICO—T 71 BR%Z5X
EC A

Brrs(Ew ) SoundDEY rL—KZETF ZFIFINO—"T 74OV RZBERULED,

Filter(Z«1IL5—)

CDEIYVIAVHSERBDZTAINI—ICTIEALET,

Mode

KENTLUTDT74IF—54 T2 ZIRUE I (EQ. HP2, BP2, LP2, Off)s RFAJIcLkDZD
BEAIICRTRSND/INNTA—F—DARIZELZDFT,

EQ

EQE7U—I Ty y— RYRYAZ FAVERZ A AT —TT,

HP2

HP2 [y MATELYF Y RERA NIRRT —TF, Ny MATERAYF—
Y2l —yavTYRO-7, LFOTEHIHETT,

BP2

BP2 [Ehy hA T & @A /N RINAT(ILF—TT, AYRATREINOYTA— FVa2L—Y
3YIYANAO—/ LFOTEHRAETY,
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LP2
LP2 (gHhyhATELYF YV RERATCO—/ISATAILY—TT, HAvRATEROYTF4— E
Val—yayIvRO—/ LFOTZFAREETY,

N—=Y 4: EV21L—aVIVRNA-TETFRAT1*—Y 3> (Modulation Envelope and
Destination)

[MASTER | [ orouP | EFETITTE [ F%1 | [ F¥2 | [ ouT
120.0 851 /- 1:1:1 OFF SOUND: KICK 9091 SOURCE: SAMPLER
MODULATION ENVELDPE DESTINATION

ATTACK HOLD DECAY PITCH CUTOFF DRIVE
0.0% 100.0 % 50.0 % 0.0 % 0.0%

N—=RY T PDYYT5—Y—RY TOER—IDRDAR—IBTT,

~  MASTER ROUI uno || EE SAMPLES F ~ 23
Meodulation Envelope Destination

Kiek 909 1.wav (_l m (_I I |
* ~

W 43 Attack Decay Sustain  Release Pitch Cutoff Drive

YINIZ DY TS5 —RITDER—IDADAR—IEHTY,

Va1l —Ya>yIyANAO—F(Modulation Envelope)ld. SoundiCERYT%EY2L—> 3V
EFAEBCHDDIONO—TTY, INTGA=F—[ER—=I20D7 S )Fa—RIARNO—FERU
T, Zn#n. ADSR (Attack. Decay. Sustain. Release) T NO—/ FfzlFAHD (Attack.
Hold. Decay) T>RO—TEVal—y 3>z~ O—)LUEY, ONESHOT E—KRZ&E
RUEBEIF. AHDZ RO OHMNEI 2L =g VIcBRERDET,

ATTACK(TZH v D) TUNRO—HRERILANIVICESTZETORE T,

DecaY (T4 ) Decay TADSR E—REARKFICEDSSWDREZMNNT THRTAVICEET Dh %
REUVLET, AHDE—R TIFEDLLSVWDREZMNNF TITARA—HEEL TV,
ZRELET,

HoLo(7R—JLR) INO—T7DRANEEFEHEZEREVET,

SUSTAN(TFRATA V) | /—hEZBELUTWAEIRRIARO—T7 LN Z#iFEUE T,

ReLEASE() ' —X) /=R TRERICHATA Y LRILDOICIRD X TORETY,
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DESTINATION(T AT« X—3)
CITEYVaL—yayIvRNO—T2E>CER/BIZTI—TvhEEELERY, &I—T—v
MILLTEGS>TVWET,

» PrcH YT 57— /I\GX—5—5TD2R—IBICHDFT,

» Cutorr, T 75— /\OA—=F—F TDIR—IBICHDFT,

» DRVE\Y VT T—/TA=F—FTDIR—IBICHDET,

» PaN. PRIV RNINGA=T—DR—=INCHDET,

R—Y 5. LFOEFRAT1k—23>(LFO and Destination)

MASTER | [ GrOUP | [T B [ FXi | [ FXZ | [ our
1z20.0 51/ - SOUND: KICK 8305 1 SOURCE: SAMPLER
LFO DESTIHNATION

TYPE SPEED FPITCH CUTOFF
SIHE 1.194HZ 0.0 & 0.0 % 0.0 4

~  MASTER ROU ouno | EIR SAMPLER FX1 ~ 3

Destination

Kick 909 1.wav it oM I I

-

Type Speed Phase Sync Pitch Cutoff

YINII DY TZ7—Y—RI TDER—IDHNDER—IETT,

LFO
LFO (Low Frequency Oscillaton)$RlDEI 2L — 3>V —X T BR5EFZHERUETD,
TypE CCTLFODRF ZEIRUE T, HFDEIREIL. Ranoom, Saw, Rect

(RECTANGLE). TRI (TRIANGLE)ESINEEZRDTWEK T,
SPEED(RE—R) | LFOORE—R%ZHz (HErTZ) CHAEELEX T, SYNCTREDREEZRIRTZE, EZE

- |‘$ﬁ['€§ﬂ_’\bi'§}
PHasE(Z =1 X) LFORFEEDHIEANIIEZ/\—E Y N CHREILE T,
Sync () ZDRY >V TLFODProsecTD TV iRERBEALE Y, BMICLEHZE . SPEED/ (T X

—Y—DRREN16/T (= 16/NETTREZTEALET)H51/32 (1/32/— TR =
IALEI)ETOETERRSNE T,
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DESTINATION(T AT« X—3Y)
CITLFOZE>TERMI BT —T v ZRARKADEELE T,
» PrcH YT 5—/I\GX—5—FTD2R—IBICHDFT,
» CutoFFt Y 75 —/I\GX—5—5TDIR—IBICHNE T,
» DRVE\U VT T—/TGA=F—FTDIR—IBICHDET,
» Pan, PORNTYNRGA=F—DR—=INUZHDEXT,

4.3 BT 5=TIONTIYNITDH T 5—INGA—5—
(OUT)
Y 75—y hT T (Sampler Output Tab)TSound& Aux Sendsz/L—T« > Uk

9, Aux SendsTIDGroupsSoundsiCEREUMEDZXEFEL. BICEEZIMLIUED,
FXEZZSHBU. Send EffectDiRE A EZHERLTLEE W,

R= 1

[MASTER | [ GrOoUP | EENITTHE SRC_ | [ FR1 | [ F®2 |
1200 g1 4= 1:1:1 OFF SOUND: KiCK 909 1

MAIN AUXx 1 AUX =
DEST. LEVEL DEST. LEVEL DEST.

GROUP 0.4 DB . HOHE 0.0 DB HOHE

- MASTER

Kick Funkstorung B 1

-

VIO TFDOH Y TFTS5—TFT IR TY NI TD2R—IDOADIR—I BT,
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XA > (MAIN)

VA NAVIN CCTSOUNDZE E CICIRE T DMEIRUE T, IBEITLEEDEIRBIEMASTER,

(OutpuT) GROUP. SOURCEY T 7% INPUTICIERE LT dh B PRroJECT D SOUND, EXTERNAL
OuTtputs(NEE 7 TR v N) 1-8. FrclENoNe&E D E T,

LANRILERRTY, ZZTSounEADRY 2 —L% R LE S,

PaN (/S>) AT LA T74—ILRRDSound DEMZHZRELE T,

Aux 1

DESTINATION(T AT | Aux 10T X T« Z— 3> (EMasTER. GRoOUP, INPUTZ B IC L TEH S L TDSOUNDS,

4 FX—3Y) 1-8DANERT7 IR Ty I None&ERD X T,

LARIVERRTY, ZZTAUX 1T AT AR —Y g ViBIREIOEETIEZEDORY 12— LZR/ELET,

Aux 2

DESTINATION Aux 20T AT« X — 3V IEMASTER. GRoOUP, INPUTZ B RIC LT3 B2 TDSOUNDS.
1-8DNET I 8Ty b NoNeEEDE T,

Lever (LRJL) ZZTAUX 2T AT A R—Y a3V BIREICKEITZ2EEREZRELE T,

K= 2

DG (MASTER | | GrOUP | MG [ SRC__| [ _FX1 | [ _F%2 |

1z20.0 S1/ -

1:1:1 OFF SOUMD: KICK 909 1

AUX 1 AuUx =

PRE MIX PRE MIX
OFF

IN—=ROTT7DY Y TS—TIORNTYRI TD2R—IDARD2R—IETY,

-~ MASTER A ROUF SOUND

Sound 1

- GROUP
Aux 2

ON

Pre Mix Pre Mix

VINIZ DYV TS5 =R TD2R—I DAD2R—IE T,

Maschinez 7545+ & LTfE

BUTWaIHE, AE7 7Ny
(External Outputs)id RARRD/\—F
vILZ ORIy NEEBREULED, FIZIEF.
NTMASCHINED 5@ 4 DSounds% {#
AUTWBDAWD = FH—F v RJVITE
ERREE RN EX T,
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Aux 1

Pre Mix CZHEBMITT D E. SoundIEMAIN LEVEL EPANISEIE SN BEIICAUX TISRESh
£

Aux 2

PrRe Mix ZZHEBEMICT D E. SoUNDIEMAIN LEVEL EPANITIRE SN BHEIICAUX 2ITEE SN
9

4.4 YHIVRDFRTF

BV R(Sound)ZFRETDICIE. LI v—lchsToRAOvhaH7Y v (Mac OS X:
Control-Z7Uw )L, X=Z2—7TSave As:-+ Z3&IRUEY,

Snare 909 1
) ClosedHH 9t

Add Modulator
STEP: O PRINT

POV RDRE

SoundfR7EIEMASCHINEY 7&
Sound IFLibrarylTiEINIE 1. 7T RIRESIRREITRD KT,

D7 DHTEITORETT,
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45 Sounds®JbE—&ER—XKM(Copying and Pasting
Sounds)

IN—KkDozx7

VY RHv5Sound Z At/ Ny RICOAE—79 I, Duplicatez# L7fcExFXIE—UL7c\L \Sound AY
$H3Pad EIL, y—"v ~&E7RBSound Slot (Grouphy >3 L TGroup Buttons)& %43
PadZz#UEd, Sound DE/\TX—F—|FPatternicEBI2EBUANZE2TIAE—UET,

Yohox7

Sounds®AE— R—AKEH I RZ2OvcDHEIZY v I (Mac OS X, Control-7'Jw ) T1T
WEY, RAYFY I UAZ1—TCopy ZFERLSoundZzIE—ULFY, SoundZz~R—X K
IBIclE, ZZOYOYRAOYy N ZIYY oL, ROy TS U A —a1—TPaste Z&#IRULEY,
Sound DL/ A—F—|FPatternicBEI2IEBEUNZETIE—UXT,

) ClosedHH 909 2

SoundZzZZTcaAE—UET
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4.6 Sound®'tvI(Resetting a Sound)

Sound =YY g3 &, BRI BSample(s) EFX £2TDY Y TIINTGA—5—&F T AL MEICU Y NUET,

JAC] vk 4
Shift + Erase 3L, Ut 9 5Soundh s BPad=HULET,

Yohox7
SoundzUtyhgBlciE. oY RXOvhEHY Y v (Mac OS X: Control-Z7Uw2)U, ROw Y o> X =53—7TReset %&3%&
RUX,

ED Kick 909 1
s B Snare 909 1 .

) Kick 909
) clap 909
£ Glitch clil

ZZTSoundz Uty kUET,
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4.7 =a1—p&Y0O

"‘Muting”id oY RXET IV —"TDA =T 1 A>T FILDINAIRXICFERL.  "Soloing"id%
NEFRIFIC ZDMHDOY IR, £lETIN—"T 22— 2D T ERUETTUR, £iE
TIN—"DHDEFEZHERIDIENARETY, MADKEZHEAGDLESDIET Z17ES
TOFEAY. HOY—T Y AEDHEAELEZH T I EHNTRETT,

vV

VOMRY U EBUTRRE T, I\ R, £2lZT I —T Ry V&I CETTIL—T%2VOICT R E
MERETY, YV H(Solo)ld—FRHRE—RGRDT, COMEEEZFERTZIHEIXYVONY V=L
FRITBDMENGBDEY, VAOESKIVIZREERCHEHTE, COVOENOY I SN, H5—EFEVA
R V=T ETYODRENMRINE T, Solo ModelclFEICHS2DDIERENH D, Fn o
X2 SoundszA 79 BAll Off (press Button 3) & IREEIRLTWSGroupllHh 32T
Sounds7 I BAll On (press Button 4)&7>TWEK T,

[ ALL | [ HOHE | CRASH 90. | SHARE 90. | RIDE 909 | SHARE 90.
0 =L .. 0 S 5 X SR S - HITOM 909 | MIDHITOM . [MIDLOWTO. [LOWTOM 9.

goskiT | 909kt | 909Kt | sos kit [KICK 903 . | CLAP 909 | RIMSHOT . |CLOSEDHH.
903 KIT | goskiT | 909kt | S09KIT | KICK 909 . | SHARE 90. |CLOSEDHH. | OPEHHH 9.

IN—RDx7EDSolo RVYU—2TY,

= 21—k (Mute)

S2—hOFERAEHYVOERKT, S 2—MRYVEBULIRREED/NY RKEFTIL—TRS
VEBTEFDTI—"THIa—rEINET, Ia2—bZAOVITBICE S a—MRTVERY
VNZEERFICHLU, S 2— M 2RI BICE. BI—EI 12— MY UZHUEXT, Mute Modelc
IFBICHED2DDEEEN B D TN SIEESoundszA 7IC T BAll Off (ho > 3) & IRERIRL
TW3Grouplc$ 32 TDSoundsA >V ICT DAl On (KT V4)ETR>TWET,

SoloMADFEIFITa— . MutelhY d S 2—E L TWBY Y REZ N T 2% EI =R
fcgEbEZET, COMEEEAISAULTHOT LAY O ICERTEZEHAEET. FlZIEF
w2 BEEYODIREEICL. Mute /Ry V&L THZTTOREICELE T,
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[T | HOHE CRASH 90. | SHARE 90. | RIDE 909 | SHARE 90.

126.0 51/ A1 1:1:1 1/ 18 HITOM 903 | MIDHITOHM . [MIDLOWTO. [LOWTOM 9.
909 KIT 909 KIT 909 KIT 909 KIT Kick 909 . [EGEENER] RIMSHOT . [CLOSEDHH.
a0s KIT | soakiT | soskiT | soskiT KicK 909 . |EXGIS3EIA] CLOSEDHH. | OPEHHH 9. |

IN—RD7EDMute XZU—>TY,

vAa
SoundzYOlCIBICiE INY—ITF 45Dy R 7P AV %&H/7') v (Mac OS X: Control-
)9\ LET,

Kick 909t 7> ~anv O

VAZBRRIBICIT/INY R aAvEs5>3—ERY ") v (Mac:.Ctr-click) UEX 95

T —"T%=VOICTBIclE 7L Y vy—DTI—T7+AAV%=H7"Yy 7 (Mac: Ctr-7Uv7)U
=S

T —72Y I UIRRET Y,

VO%ZBERIBICITIN—TT7AA>=H5—FEHY ") v I (Mac:Ctr-click) UX 9,
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Mute (Z2a2—HK)
HOVREZI3—NFTBITIE INI—VIFATDINY R P AV E I I ULET,

Smare 909 1
ClosedHH 909 1

PIYROIa—h
YOYRDI 21— Z@BRIDICIE. NNy R POV ZE—EI )V I ULERT,
TIIWN—"T%I2—bh33IClE 7L Iv—ICHBTIN—"TrAIv2 7 )y 7 ULET,

Funkstorung B Kit

Absynth A Kit

TI—T%I 12— hUIIREE

GroupD I 21— Z@BRIBITIE IV —"Tr7A(A>%=H5—EI7 v I ULET,
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5 JI—7D1ERk(Creating Groups)

GrouplCldETDINTA—=F—Z @A 16D Y VY RAOYV R ZBEZATVWERT, FNENn2o0
AV —RNI TV MERKOA/INNI =T AV TBIENTBET. FENSEZL4DD/INV I TE
BUEY, PatternsicBAULTIZ6E “/\—R D7 Th/F—iRE(Working with Patterns.,
Hardware)” &7 " 7 D7 TDI\Y—im&E(Working with Patterns. Software)" &% %
RLTLIEE LY,

51 JIV—=FYV—=RAFTIXFZA—4—(The Group Source Tab
Parameters)

N—I1: N REeYyTaevyT

MASTER [0 [ SOUHD | EETT [ FX1i | |

1ze.0 51/ Al i:1:1 1/18 GROUF: 903 KIT

VOICE SETTINGS
POLYFPHOMNY

IN=RIFDIIN—TV—RY TINGA—=5—TT,

Voice Settings

FY

-

Polyphony

YIRILFDIIN—TY—RI TINGA——TF,

T REeYyTaevT
PoLYPHONY CCTCGROUPER KEIRFRBEHZRELXT, T 7A/INMEIXI6T &/IMEIE]. BXME
[E32/R1 AT,
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R—I2:EvFERX1L T (Pitch & Swing)

[(MASTEE | IECDTEA [ SOUND | SRC_ N F31

12e.0

51 /A1

1:1:1 1418 GROUP: 909 KIT

FITCH

SWIHG

TUMNE
0.00

AMOUNT CVYCLE INVERT
0.0 % i/8 OFF

N=RYLFPDII—F =29 T . PitchESwingd~—ITF,

Amount Cycle Invert

YIRNILFDYIN—TY—RE T IC#$H 3, Pitch&SwingdR—ITF,

PitcH

TUNE ZDINTGA—E—T, GRoUPEAEDFEZREILE I, GRour DESouNDsZZ ZTH
BIcASLET, ALRUTEREIERD, EBUTELRDET,

SWING

AMOUNT Groups|F{E A DSwincZ GLOBAL SWINGTDEREBEE (FHBHRICERE T B I &N AIEE

(FNTUK) T9. SWINGTPATTERND Y X ARSERARIL, BREID./— D BRXT2EED./—FD
BORSIICHZZET Vv vIINMBR EERTEEXI, O 7/ MNIEYT—Y
RILYIVICH LK BESNZHEET Y AT/N\TRPEY TRy 7 THZHAINTVE
Fo NIA=F—BZ LIFZEIvYTILMRMNEEICEDET, Swineg DIRZS
BATHERHALEE L,

CYCLE ZZTSwING ZIHFCHREILET, T 7AILMEIZ1/8TT,

INVERT ZDBUTTONTAA VI R Z REEUE T
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5.2 JIL—7 O TIKNGA—49—(Group Out Tab
Parameters)

~

~R—¥1: Routing. Volume. Pan

[MASTER | IECOITZ [ SOUHD | [SsrC__| {FEI

1z20.0 s1/ -

1:1:1 OFF GROUF: 903 KIT

AUX 1

DEST. LEVEL

MASTER -3.1 DB

FAN DEST. LEVEL
0.0% HOHE 0.0 DB

N=ROTFDIIN—TFINT TD2R—IDADINR—IETT,

- MASTER

Absynth A Kit

VINITDIIN—T TP IR TD2R—IDHADIR—I BT,

XA 2 (MAIN)
A2 VAN CCTGROUPZE ZICKETAIMRBIRULE YT, BMEA T 3V IEMASTER, INPUTZE
(OutpuT) ML THBETDSoUNDS, 1-8DAERT TR Fy I NoNEETRD E T,

Lever (LXJL)

Z ZTGRoUPDRY 2 —LEHELE T,

Pan (/XX)

2TFLAT4—ILRANDOGRoUP DEMZZTFEULE T,

Aux 1
DESTINATION(T AT | Aux 1OFT AT« X— 3 VIEMASTER. INPUTZ B ZNIC L TH B2 TDSounDs. 1-8D 4}
1F*—>3Y) 7Ty~ NoNEERDET,

LeveL (LX)

ZZTAUX 1T AT RX—2aVBREICKETEERZRHEALE T,

Aux 2

DESTINATION(T" AT~
1R—=3YV)

Aux 20T AT« Z— 3V IEMASTER. INPUTZE NICUTHSLTDSounps. 1-8D
NETIRT v NoNEEZDFE T,

Lever (LXJL)

CITAKX 2F AT R — 3V BIREICEE Y SEAEHELET,
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~R—32: Aux Pre&Post

ERGETS HASTER | GO [ SOUND | SRC | | FHEi

1z20.0

S1 /-

1:1:1 OFF GROUFP: 909 KIT

AUX 1

PRE MIX
OFF

N=RILFPDIIN—FFIRE TD2R—IDRD2R—IBTT,

- MASTER

OoN ON

Pre Mix Pre Mix

VYINITDTIN—TF IR TD2R—IDAD2R—I BT,

Aux 1

PrRe Mix ZZEBMICT B &L GrourPIEGRoUPDNY 2—A Y MA—/LICEE ST NBHEIICAUX
NTEEFEINE T,

Aux 2

PrRe Mix ZZEBMICT B EL GrourlEGRoUPDNY 2—A Y MA—/LICEE ST NBREIICAUX

2ITEEENET,
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5.3 JIL—TDRE=F

I —Z(Group) R EI BICiE. PL>Iv—IcHB7IL—ZA0y c=H27'") v (Mac OS X:
Control-Z7Uw )L, X=2—7TSave As.. & &IRUX T,

909 Kit

Absynth A Kit

Vocal FX
Ambient Percussioll=1:

TI—TDRE
Group (&LibrarylTEMIE 1. ¥V T AIREEIREEBICRD X T,

5.4 Groups®db—&NR—X R (Copy and Paste Groups)

IN—Rozx7

Group%Z dt—9 3(c(dDuplicate = Lc £ £ A—LcWGroupDGrouphy Y =# L, I
— 5 DGroupDGrouphy Y EHLET, GroupDETD/NTA—5—(F, PatternicBE9 318
HHE&6HTETIAE—LE T,

Groups®dtE—  R—AKMITIL—TZROv ~DHTZI YT (Mac OS X, Control-7Yw7)TiT
WXJ, RAYTITIUAZ1—TCopy ZERLGroupZzdE—UEXT, GroupszR—Rk
I3ICIF ZOTIL—TROY ~Z2o )y o U, ROy TFIF U A Z1—TCPaste ZFERLE T,
GroupDETD/NTA—=F—|L, PatternlcBI3EHHESHTETCIAE—LET,

GroupfRTFEIEMASCHINEY 7&
T 7 DHTEITARETT,

MASCHINE - 69



Synth

Bass
Vocal FX

Ambient

GroupZzZ Z¢IAE—=ULET

5.5 Group®YJtvhk(Resetting a Group)

GroupZYUt v g B &, BRI BSoundsEFX 2 TDTIL—TIRGA—F—%FT T #4)L MEIC
Dy bhULET,

IN—Fox7
Shift + Erasez# L. Yt ;9 5GroupDGrouphy V&L E T,

Yohkox7

GroupZz )ty 3 3IciE. ZIL—TR0OY caHm7o ")y P (Mac OS X: Control-7Jw )L, R
Oy 75> X=—2—CReset Z&IRLE T,

MASCHINE - 70



Synth

Bass
Vocal FX
Ambient

Group®'Jtw k(Resetting a Group)

5.6 Groups & SoundsDHINZEE(Naming Groups &
Sounds)

£SoundTlESamplezO—R 325 & ZDAMZZDERRFEALEX T, SamplehfEWZEIE.
T 7#)LTSound 1-16&FRRENFET, SoundDEMEZEEIBICIF. IV RIAOY N E
FINTIvILET,

~ [E8D mETAVERE - pisToRTIoON |Gl GROUR

Aux 1 Aux 2

ON ON

T[] MARCESTEYS—F—piK
Pre Mix Pre Mix L Zl\@%ﬁg —D%Tﬂgfb\%i%’é‘
NHDEI, ZDFEIF. MASCHINEZZ
TAV DAY RORNDFE ISR ')y
I5IET AAUEEIDNBERINED,

Sound. “Marcato Strings"O&MZZTELLSELTVWET,

N TSoundDEZZEEIT DI ENAREERDET, Group DZMEEHEEKIC. Group
DGroupAOy hzd 77Uy LT&MZZERBLET, EMZBAITSICEERLTWS
V21— —DF—R—RDV)F—>F—% U A ZEALE T,
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Group A [

Bratzelbass

ik 0% 128 | %ﬂ\”\é%&i‘/? N7 EDHTH
albanum 05 [128] - BeTEA. TERRII/N—RYT 7
hhmpedrums ICBHRIRENZET,

Group ADAMZEEZLLDELTVEXRT,
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6 /\—ROT7TOINT—ViRE
(Working with Patterns.
Hardware)

Pattern Z{EE L. MASCHINED# TH 2> — T v I —FZFRCHEUATLEEW, I T
FEMIENBZ BB RIRETIED & AEERPattern Editor &, SNl A—kX—> 3
ViR =IBLTWET,

V=Y —CBIBF2—NITILETAD Step Recording” & “Live Recording 1-3"6
CEICRBIEERBEHLEY, MASCHINE O NO—F—(38k TR — TV AMKER T,
HDEERERUKLDICHIEERE VU CARBZFENI BRI IENRETIN, ZOFERBED
BRER G EEFICTDIENFRETT,

6.1 IXY—>D{ERX

6.1.1 \Y—2F—R

Pattern £—R TPatterns®:;&iR, /\F7—VRODZE B, PatternsDHlBR, /7 —V ROEZNIE
ZITWE YT, &Group CEICEREB4L INY—VZETIENAEETY, Pattern E—RICT3
IClE. Pattern’h% Y (RRFICRY V1B TEOY I TEEX ) ZHUET,

GGELAETE (DOUBLE | [ DUPL | [(REMOVE |
e -1 N -5 6 S N Y -

IN—RIxT7ETINI—VFE—RERRLUTWET,
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IRF—2DER

BDT AT A, Patterns/\> U DEXMEPatternzxRkRNUEX T, Patternz:EiR9 3I(C
X, BRI BPatternh’p3/Cy RZ=#HUE T, 4DD/\F—V/\ > (Pattern Banks)DYIh &
ZEIT5ICIE MY V5 (N UA),RY V6 (JN>UB). RY 7 (J\>2C) RFY>8 (J\>UD)%
BIRULET,

RNY—2%"EETD
INI—V DRENBEEZICTDIERIE /INI—VE—RORY V2 RULET, ZDRY > %E2[O
I ETD/IY— DROMEDRSICIZDET,

PatternD !

Patternz#8 389 3(C(F/\F—VFE—RTEHIT 2/ K2, RT3 ULET (Dupl).
Patterni¥ZEWL\TWSPatternic AE—2 £ 9%

Pattern®#lli&

hY VA%ET & IREDScene (SceneslicDWTIFRIFERFZUE ) SPatternZHIBR UL E
9, PatternB@HZHIBRI 20T TIEHDEE Ao

Pattern LT X

PatternL>J' R 55 —>F—R T/ J1%&EBI & THREAETT, FHEMEIEGridE—RD
Length/XSX—5—DEICE>TERDZEY, 6.1.10%ET ‘AT VI UYR JIWI—V LT 2
Uy R, UA 54 X(Step Grid, Pattern Length Grid and Quantization) Sl = SR
TLIEEEL,

MASCHINE - 74



6.1.2 1>7vb;E—R(Input Mode)

Input Mode (¥Keyboard / Pad Mode% VL TP EZALET, IhiE—RHERE—
R, Keyboard / Pad Mode M%7 > &MY V1 ERERICIHIEOY I T 5 ENFRETT,
>y R E—R(Input Mode) TIFETA AL A TEREZITTW. AT AL 1 TSoundsz 3k
. F£fzlEPiano Roll / Keyboard ModeTld/—h 2R RUEXT, ZODR—ITAV YR
754 X(Input Quantize)=ENICT 5 EDFIRET, JEERNANGrid TEHREUEICHD
B TCIAVIAMXEINES, Fleo AV TYMNE—RTIF/SYREBD2BDOROY 74 —fE%ZFEIR
AJRE T, BIRUEU IV RDBH B/ RZE B, RILAB)EDEBS TINWTHE—ENETETHEET
BEDICULET,

I | KevED | [HALF VEL | [FULL VEL |
Az00 O si/AL 24 OFF

[CRASH 90.|[SHARE 90.]| RIDE 909 ||SHARE 90. |
[HITOM 909|[MIDHITOM .| [MIDLOWTO. | [|LOWTOM 9,|
[KICK 909 .|| CLAP 909 || RIMSHOT . | [CLOSEDHH.)
CIZFEIEN [SHARE 90. | [CLOSEDHH.| [OPENHH 9.

QUANTIZE BERASE KEY VELOCITY VELOCITY

NONE Cc3 63 127

IN—RDz7LEDInput ModeTT,

Kevep (1h5 > 2) Kevep (7 >2) Z# 9 &, Piano RoLL / KEyBoARDE—RICTIDEDLDEY, DT

—RICEAUTIIU T THERLE T,

HALF ((RZ > 3) 2TD/INY R UTERPDOROAY T4 —(EREELEILE T,

FuLL (R > 4) ETDNYRIEHUTRANOY Tr—BREZRE LT,

QuaNTiZE (/7 1) | S TAVTYNI AV HA ZBED RIT T 254 ZRELE T NoNe (A FA X
72 U). Recorp (BREFRFDIHY A > 51 X)), PLaY/Rec (B4, #FEHRICTIAVTALIL
FI)DBIRFFEBIRLTLIZEE W, FEMIZUTTEERLTWET, TAVILAD

ARIEZATY 77w R(STEP GRID. GRID + Ry V3) T:EIRLE T,

NR—RF—(Base Piano RoLL/KEYBOARDE—RDEFIC /T 2 ZERATZE. AT R TILAICHSB

Kev. /7 2) MIDI/—MNYEY T DEZNR—RXF—)ZZEAETI, N—XF—&EUFRIEF/N
RN YAV Eh, =B E MDY RET 1V EINET,

HaLF (/7 3) CITRAYTA—DEZFMTUET,

FuL (/7 4) ZITRAYTA—DEZRKICLET,

Half . Full ZEELUTWRWESIE. /Oy R
MNEEONROY T —KRIinZEUE T,

R—2ZF—(Base Key)ldF—h—
RE—RTRYV5-8%FEALTE
BELXY, RYV5-6 TEIMN—VETE
B, RYV7-8 T E AV Y—THEANT
ZTEARETY, /NWROBEEZECTHER
BNSFHE T ZIGEICEFNLEEETT,
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6.1.3 /\YRODFESF

Play/R% > Record/hy > Z# U, PadsTREICE— N Z{ERXIT DI ENTIRETT, /\YR%Z
MEBNSEDLSITHFEFINTVKHENTHELL D,

6.1.4 X~A/—L

UT7IEFALTEEDHARERD AN/ —LBBHERFETY, XMO/—LZERATBICE.
TN ZRUIcERPlayRy Y2 UE T, ANO/—LZRBRTDICE. 5—E2 T iU
fcEZEPlayhy > 2 UE T,

TRANSPORT

]

METRONOME

Y —>DEFE: PLAY & RECZ#H U, /\y RZMEXT,

6.1.5 AFv7 o= H9—0DER
RSLYYVEDBEICBNTWAARITIC, ATV IY—4 o —%FRLU TS —E AT
CHBIEAEZHHELTVWET,

EESC5EE | pouBlE | (HALF VEL | IEANEE [ UP__| [ DOWH | <= | -3
izoo 81 /AL 124 OFF SOUND: KICK 908 1

[—— | |

ERSE KEY YELOCITY VELOCITY

c3 63 127

IN—=RUx7T4RTL A LEDStep Sequencer T,

x e UIcWH Y RAZID YT TH S/ 0y REMNMWNTGRIRUPlay =B UE 9,

Pad®=E & Velocity Scalingla
RADICHEARICLTRLZET

MASCHINEZEICH IR fcDIEEAXY A )L

ICIRUFEERZENHESZTLL D,
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ATV (Step) MY Vo Z U TLEE W, /XY RETTA RN Iy RIDST6E TIBICRBLTL
T, BNYREFIBRTYTIDI—r o —EUTHEELTWSD T, SKEULEWAT Y TD/ VY
REHITEZD/NYRDBEITUE S, INYRZES—ERHITE ZD/NY RANDOY YV TILERED
BReSNEI, OFET/N\Y—VEBHRIERIDIENARETI, TIAINTIERIID
1627 v71EStep Sequenceric R, IhkDHRVPatterns, ZEK T DHE L. R
Y>D7, 8BZHERUTRDIGAT Y INERZRHUET, MDSoundIiCYIDEZZHERIFET1X
TLAICH BRI V5 6% FERLEY,

I:I SEMITONE - 14 SEMITONE + IS OCTAVE - Ili OCTAVE +

5 CLEAR 1IJ CLR AUTUMJIT\UN I1 COPY IZ PASTE

PmmmE - - - -

5 (QUANTIZE E QUANTIZES0% T NUDGE < a NUDGE >

e
‘ SELECT

I UNDD 2 REDO 3 COMPARE 4 SPLIT

ATVT =T oY —DHBNR4 /4%y JRETY
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6.1.6 /—hUE—hrODERA

/—KYUE—K(Note Repeat)ldbE—N 7OV ZAICIEEICERRHEEE T EBIRULED OV R ZR
EICERELIE AV IA X THEAELVET,

Y (1716 | (1732 | [ 1764
O <L -5 & S < £ A SOUND: KLICKUMOUrMLOGe

VALUE VALUE VALUE
1/1e 1732 17864

N=RILTPTAATLALD/—KJE—=KTT,

/—RIE—=MRY VERUGHISEFE LWy RZRUEY, /—ISEIRULIZA V51X
(BETAATLA)TRDRUVBESINE Y, KYVD5~8T  BAHRICERD VAV TA X%
ROEETY, RDIAVIA X ZERT2HEIF. / T5-8THERLIWI A &A1 (BITFRE
L% 9, Note Repeat &MY 19 &, Note Repeatzy VH[EEEIRDE T,

» Note RepeatTlEFE2TD/\y RIFNAY T4 —E R EMBEICHIGLTWBD T Y1FIv D
BRZLAO=)OR—RZ1 >V DEEICRE T,

» Note Repeat TEEICRIZAW/\—Hy > arvaBERUT HICHBEE5X 5 ENAJEET
ER

» Note Repeat (FEEDH BSounds I LTHZEDINRZFKIEL. Piano Roll / Keyboard
Mode T DT LRI AITAEWESREZT S EHARETT,
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6.1.7 EZ/O0-)/F—HK—KE—KD{EH
YOV RNR 7LV UTH B/ RZINEEXY, Keyboard / Pad Modefy > Tlnput Modelc
YIhEZ. OvoULET,

I (HALF VEL | [FULL VEL |
LAizoo Csi/AL 124 OFF

QUANTIZE BASE KEY VELOCITY VELOCITY
HOHE c3 63 127

IN—R™ 1 77427 LA _EDPiano Roll/KEYBOARDE—R T,

> 2% U TPiano Roll/KEYBOARDE—RICLEY, FDXX/\yRZIIKE BCT VT
IWERRBZERTHELEY, EVFRT—IIFEIb—2ET Y RIDREE. /Ly R16H
BReacRDET, AVY—TEEITDIGRISKNI VT (AVT—TELIRDET)ERY Y 8 (4
J—TELIEDET)ZHULET, MYVE FHEEBTMNDET) EIRYV6 FHEHNDEXT)TH
BREMNTETY, TLAMTYZHU, JmERYVEHLUT AOTr—DOHREZRBLEL
& Do

MIDIF—hR—RTH Y7L %=EET D55, MASCHINEOY NO—Z—D#3(CH 5 DMIDI
InlcF—R—RZFEHEL TSIV, "Audio and MIDI Settings"(2.4.128B)TREIRLTH S
USB MIDIF—R—RZERB I3 EHREETT, ZEHLTHBMIDI > 7y MEzriEPiano
Roll/Keyboard E—RIcYIDEZ T I, BIGEBIRLH VY REBELET,

MASCHINE/\—R 7 = 7EE®DMIDI INTY,

*—R—R/E7/A—ILE—RT
IV =Y A== e R Yl

T BDEDDYYTIMTLY 2B

VRICEENT DB EEHBNET,
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6.1.8 A—hA—23voiEE
MASCHINEDHRFEINRERELVTFXEY 12— ET Y TT—FEI1—IDINFGA—F—%, /\—
/Y7 hDEANEA—IX—=2 30 TEDHENBITSNET,

IN=RILT7HENTA—=F—ZA— R X— T BICIE VT ZBEL. SED/ TDENDL =,
F2/AUTOWRITERY > Z# LN SEIT 1T TS,

INTA—MA=2 3V FEEFINFTI, FEUCABREHEETSHEIL. EraseZRLABNS /T
ZO g ET MA— M= 302 iFE, ARIC, EESNICA—MA=2 3V DHIBRENE
9o Shift+/Cy R10 (CIr Automation) TEIRLIZETDA—RA—2 3V EHIRL. AIH5EIR
LTWRWREETIE, RI—>DETDA— A= 3 VD HIBRENE T,

FAaL2TD/ TINGA=F—[FA =R AXA—=2 3 A[EETIT D LLTIEBIANEZR>TVWET,
» Limiter
» Destination Controls

» Reverse parameters

LUF DRI FA—RX—2 3V AHE T,
» Reverb Freeze

Maximizer Turbo

Freq Shifter Invert

Flanger Invert

Grain Delay: Reverse

vvyvyyvyy

Distortion Gate

A—hX—=2 3 ARG tEL 7 MRy J XESwing Cycle T,
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6.1.9 ATV 7T—T oY —TA— I A= ZHSTI S
ATV — o= ERUTA— =23 VR BEIBIEHAE T, ATV I NY V%
U ATYT7 o= —EENEEHULET, PadzHiLTA—I—23>T3ATVv 7%
BEL A—RX—=rTFTB/IGA=5—DH 3./ TEEBI AN ZDEBIRUR—IDINTA—5—
MTFAATLAICRREINET, A— =23 2R BUETDATYIIERIU/INTGXA—5—
ZHBULET,

6.1.10 A7y 77Uy R, IRKI=2 LY T RTVUYR, VA 741 X(Step Grid,
Pattern Length Grid and Quantization)

ATV ITIYR

ATy 77Uy R(Step Grid)igg AV FA X (V/—hAF VT EEL2TD/INY—UiRENEEIC
KELDD DD EFDOREEIZTI, T 7AINTIDEREIF/16EL->TED, CDEIFEE
MA[BETC. CDMEBEZE F S Te<EAUBWEREICT B EHAEETT,

ATV ITIVYRDI AV IA X EES B, GridmT v =BUIEFTERT V4% U, Tr X
TLAHEAITED/CY RYRED T )y RZERALUTWAHIER LD DEELEXT,

[ GRID | [ SYHC | [ LEHGTH | STEP | 17167 || 17327 || 1 /64T || OFF |
Jizoo o si/AL i:2e4 1 /16 (1717 |[ 1727 |[ 1741 |[ 1787 |

EEYECE 1/32 |[ 1764 |[(17128 |

[ 1741 || 172 || 1fa || 18 |

FARILABRTT YUY ROBREERRUTVNET,
ERD/NY RZEFLTT )y R EERULE T,

—DDRT VI DIEF—RA—
2 T BRI RDRAFYTD)
SA—5—%F T AL MEICLET,
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ING—=V LT RTIYR

INF—> LT 20w R(Pattern Length Grid) T/\y—> % UBNS/ T 1ZEUIEED
BREZRELET, ZOEZILTICT S &, PatternR—Y T/NEIEMN L TDE TR 7K
EITDIENTHETT,

| GRiD___ NEESTT T LEHGTH | STEP [ 17167 || 17327 || 1 /64T || OFF |

= - A & S -1 S Sr 13 (1717 |[ 17271 | 174t |[ 1787 |
| 1416 || 1732 || 1/64 || 1F128 |

171 EEYEER 174 |[ 178 |

I\—RDz7LEDPattern Length Grid T3

Iy RZERLTI/T (one full note) 151/64T (1/64 th note triplet) B TDEIREEDHH
SEBD/INY— LT R )y K(Pattern Length Grid)%:&iIRU% 9,

BEROIAVILX

EDLSGIFEFRETEH/— NI AV TAXTBHIENTEETY, /—hEPatternTHREL
f=Step Grid ITR>TI AV IAXEINET, Step GridzATICTdE, VAV TAADENE
FEMEIRDET, TAVTAXAEIIG2BELD. FNSEIIVIA Y TAREN—TIHY
14X (B0%) T, ZILTAVZAXIEShift + /0y R5 (Quantize) TEITUEY, E#IRUE
TD./—hh Step Grid TIEEUEDMNEICHRELET, TIL—TRERfcEFL UL
IHA 2 I4A4 X T B5EIEShift + /8y K6 (Quantize 50%) = ULE T, ZDfERStep GridT
REUED¥DDEIED. /— I BEILE T,

e BEPO VAV ZLX

/=MD BEENICI AV IAXEINDESICRTEIT DI EHAEETY, Pad Mode / Keyboard
My &L TInput ModelcLTL7ZE W, /T 1 TWDIA Y IA X ERITIDNEIRL, &
REZIERecord (BREHFDH). Rec/Play (#x&H. BLEH) £/clENoneTY AV 54 LB %
ThRWKSICUEYT, 1Ty oA V%51 X(Input Quantization)ZRecord [cUfeiZE.
BIRUIET A VT4 ADEIF /T — DROBEHNSEHINET, Play/ReclciRELEHESR
EEERNBIEICI AV IIZIEINET,

BIRIEY /— N EDENI A
4 X% #RL., Pattern®E—R T
(see page 2) MY V1=FERLT/IY—>
Ly ZAEZEEL, /INY—D/N\UI— 3
VEERTBHIEMNTIEETY, 1/64th &
DEICHEWMEEEIRULTAYYIY—T L1
ZDERD FIBE T,

B Z (B T50%% @A L. E—
R I — T RS 0" S

WIREICHREEERYXLIEBIET DL
HARETY,
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6.2 INY—2DiRE

6.2.1 /—hEARYVNDER

/—hDiERIESelect ButtonZ#H U £ XKET 1 A7 L1 TSounds ZZER, ANV N EIRT
B(IEFEFRT BPadszIWTGEIRLE I, EIRU 22 TDSoundsiE/\ 1 T4 hRRESNET,

—SELECT | [ ALL__| [_HOHE | [CRASH 90.|[SHARE 90.|[ RIDE 909 |[SHARE 90.]
Lize0 SRl Lizd L LLAB HITOM 90, HMIDHITOM, HMIDLOWT, HL0WTOM . :

LGN ETEEDE] [ RIMSHOT . | [CLOSEDHH.
(KICK 503 .| {SHARE 30, ; (EIGETILY [OPENHH 3. |

IN—RDOxT7F4ATL1DSelect RVY—2TY,

RT3 (Al)ZEIRLTETDSounds, £izldM4 >4 (None) UL TETDOSoundsD &R
ZHRRUED, FHFEDSoundsziBIRT B & LT TR 2/ UIEBZ £/\F—> Tl R<—&R
[CALIBTEDDTEFN T,

6.2.2 Erase / Clear(HlIB&/EZx)

/—KZHIRT BICIE /Y= DBELTWSEICErasehy Y EHIBRT DU TV REESATE
PadzREFICIELET, /—hFPadZiBULTWBEDOHKTHIBRESNZDT, /NT—DHIRE
FTICEhEIMZI VTG ETHIBRIT B ENFRETT, ZDHIBRAEICIET >V RDELN/C
H—> DB THEICEBNDONHETI D, kBULTHUndo/Redo (Shift + 1, Shift + 2) #geT
TEDREEICRT ZENHEET, Shift + Pad 9 (Clear) T:EIRUfce/—hEARY N EBE
L. AIHZBIRLTLWERWESIE. 2 TD/—hEARVNZEEUVED,
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6.2.3 Copy / Paste(dE—/~X—AN)
/—RDIE—ER—ZNBEHETT, BIRLTETO/—hEIE—TFZICIEShift + Pad 11

(Copy)at L. R—Z ~MEShift + Pad 12 (Paste) T{TWKd, /—KkIEStep Gridich>TY

Uy R=D R ITNIRETR—ARNEINET, /—rOIE—Z/F—VRALTTITSIEHAHE
T IhZfToIcid, BIRUfc/—hZ2JE—U, AE—ED/IT—>ZEBIRUTIR—AMUE T,

6.2.4 Nudge(FvY)

NudgeTStep GridDfEZTTIC, F#IRUIz/— %1889 5IciEShift + /NY R 7 (< Nudge) T
BIRUc /—hZEICEH L, Shift + /0y KR8 (Nudge>) T:EIRUE/—hZHICEIHNULET,

6.2.5 Compare / Split(A>XR7Z/AFTIv )
CODBERETREIRULC/INY—> 2 ZE I BLRIDIREEICRER U, FIZIEA RNV NDEINDETEDIK
BEE LT ADICHERLE T, COEREXZERUCHE|IC/\UT— ‘/a/%ﬂ’ﬂﬁbtb\ 27D
DPattern®/\— 3 Z R UET, /\Y—rZcDIRREICRET L, Shift + /Xy R 3
(Compare)=#UE 9, FIiED/N\N—I3aVlA%ZRETDIHEIL Shn‘t + /XY R 4 (Split)&
HUEY,

6.2.6 FIVAR—X
BIRUfc/— N B @AV —TEATERT DI LN ARETT,

6.2.7 F¥FHMUDMFVAR—-X

BIRUfc/— N EEF T35 1E., Shift + /0y R 13 (Semitone ) &L, #BIRUIc/—h%&E
2 FIFBEEE, Shift + /0y I\ 14 (Semitone +)Z#HULE T, AEEIRLTWRWESTIE.
/\9—/1790)@?0)/ NEENEELXT,

25y 7w R(Step Grid)% Off
“ICU. Nudge #gET/— Mz
BLUEY, COBEET/INY—ITIL—T%
EZFIT—BIZIERRTZEIT ST ET =
D' EESTZED, 77V RS LTEZRASIN
%'in the pocket” ®FEZHIRIHIED
AJEETY,
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6.2.8 AV 5—TEUDIIYRAIR—X
BIRUIc/—NEAVS—T TIFB15E(E. Shift + /¢y R 15 (Octave -) &L, ERUf/—

NaAU5Y—T EFZ15E1E. Shift + /Ly R 16 (Octave HEHRULET, AHEIRLTLARL
BElE. /IY—AROLThD/—hEENEELET,
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Y IR TP TDINY—ViRE
(Working with Patterns.
Software)

NY—>IF 1% (Pattern Editor)

&) Kick Funkstorung ... = '

Crackle Funkstoru... = "

ClosedHH Funksto... (= ("
Noise Funkstorun... * "
Kick Funkstorung ... = '

Buzz Funkstorung... = '

Dist FunkstorungB = ('

10

11
12

ATV ITITF4IE 21— v F(Step
Editor View Switch)

INY—2 )\ X Za—(Pattern
Bank Menu)
ATy 7T IT1%(Step Editor)

E7/O0-)l/F—M—RE1—XA
v F(Piano Roll/Keyboard View
Switch)

YTV T2 =AY F
(Sampling View Switch)

Yo RAOw ~Sound Slots)
F—kX—3> L —>(Automation
Lane)

=M= 3 21—V F
(Automation View Switch)

I« h3d>bO—)L(Edit
Controls)

INY =251 TA > (Pattern
Timeline)

JNF—>Z 0w ~(Pattern Slots)
INY—> Lo Z2arsAa—)L
(Pattern Length Controls)
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711 INd—=2& =2 I\ DEIR(Selecting Patterns and Pattern
Banks)

Pattern% 2R 9 %(cld. Step Editoric% 2 &MEn%E 7 v LE T,

LEM: 141

i ) Kick9o9 1

[ B Snare 909 1
[E) closedHH 909 1

Add Modulator

n STEF: 1/ 16 FARINT
Pattern Al @ IRUICRREDR TV I IF(5 T,

HipbPatternDiREEIEPattern B3 & TR TE, —FHHD VLW OV IEEREIN/\Y—V
U FDRICEBZ W Y= (XD A2, A3, Ad). fRELIE/NY—ZEATWDEHNEIRSE
NTWERWIRY—V%ZRU, ZO/T— 8 ABLIED/IY—V) REBUVWIREEERDET, D
IRG =N TN EZ DI, I =N IAZa—% I )y I ULET,

ﬁ LEM: 141 1 Pattern Bank A iz

b n Kick 909 1 1 Pattern Bank B I:I
Pattern Bank C

L a Snare 309 1 Pattern Bank D

[E) closedHH 909 1

Pitch

Add Modulator
STEF: 1/ 16 FAIMT

NG—=VIF 4y hAZ2—TT,
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7.1.2 Patterns®dE—&XR—X M (Copy and Paste Patterns)
ING—2% 0w 7Bl INY—TF1aAv=H/7'") v (Mac OS X: Control-7Jw7) U,
AV O—RAZ2—h5Copy%=&EIRUE Y,

1] = Funkstorung B Kit A1*

Open...
i ED Kick Funkstorung ... (=" AR
[ a Crackle Funkstoru... = " Cut

Y

n Moise Funkstorun... (' Quantize
B Kick Funkstorung ... (= " Quantize 50%

I Buzz Funkstorung... (7" Reset

[ Dist FunkstorungB (2" Compare*
Vel split
Velocity

Pitck

Add Medulator -

NY—>%ZIE—LTWET,

FD#HZED)Y—>(on Mac OS X: Control-click) @/ —>T7A AvxHI7 UL T oY
O—RXZz—h 5SPasteZzE&RUET,

71.3 Y=V tvhk

PatternszU v hg3ICIEF EKOROY Y O A =—3—Reset #:&RULEI, hTe/
—MBEREA— A= 3V BEREZHIRL, /MY—VDRESBULEYREINET, hld/\—KD
T 7DClear (Shift + /0y RO)EEZEDIEEET T,
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714 IX9—v DR

Group&FRllic, PatternZERICRFET D EHARETY, ZNIEEALSSoundsTPattern
ZAUEWEEICEFRITY, Patternz®REY 5IClE. Pattern7r > %=H-7Y w7 (on Mac
OS X: Control-click) L. kRAY 7Y o> X Z3—7Save As ZEIRULE Y,

Open...

Save As...

Kick 209 1
n Cut

it | [EJ Snare 909 1 - Copy
E) ClosedHH 909 1

Quantize

Quantize 50%
Reset

Pitch

Compare
Split
Add Modulator

I — DIREE
D RFHEEE & BAikIcPatternDFREEIFMASCHINE V7RI PDHTEITAIRET T,
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7.2 INY—2DiRE

Pattern Editor®Grida ¥ 7IL7 Uy o UT/—hZ2 AALET, /—MEERUI=Step Gridz
HE[CANEINFS, /—bMEIBRIET TILOUY DI £feldB o7y 7 TiTWEd (Mac 0S X:
Control-7Uv %), RTv7IT % (Step Editor) Tld/—bE AT BERICE>TSoundh®
ZhhxEd, BIRLTWE/—KIAERRINET,

7.2.1 IN\9—>IF«%(Pattern Editor) TOY I XEE
LUTHPattern Editor (Step Editor &Piano Roll / Keyboard Mode THBRTY) TDN

T ADEEUARTT,

GRDTY TILZ YUY

/—hA7]

Ty RTSHFT + RZvo

AKFEARICERD/—~ZEANDLET,

/—hDEwERTYYT

/—hDORSZZEELFT,

J—K=o vy /—hZZEIRUE T,

GRDNTRZ v BEEIRLET,

GRDATY )T BEIRUIc/— N DOBIRZBEBRUE S
J—=KNDFTIVI Iy BEIRUIZ/— R ZHIBRUE TS
J—=hEHIIYY BEIRUz /— M ZHIBRUE T,
/—K%ZSHFT + RZvY KFEARICEHED./—~ZHIBRUE T,
J—hZERTVT BIRUc/— R ZBEILET,

CTRL/CMND+Z U

BERUIc/—hZ2aE—=UE T,

ALT+CLck+EB AMRICR TV

/—hOROYT—ZRBELET,

PaNT FT Y IRy IADT YD
(Ster GRIDD T ER)

RAVKRE—RZBEICLET
(KREABICRZ YT FTHE EHD/—hEAALET)
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7.2.2 Z—LYV—=)

Zoom ToolZ{E->7T, Pattern Editor X—LA >V EX—LT7 I Z2ETULEYT, Zoom Tool%x
U U, EEARIC EFUTCHASULE S,

il D Kick 909 1
e B Snare 909 1

B coeomsoor - | WL

Velocity

1.4

Pitch

Add Modulator

Zoom Tool&:EZRUTWE T,

7.2.3 Compare / Split(A>XR7Z/AFTIv )

OARFER Ty M Compare and Split)i&Pattern®/\U LT — 3> OYERW, EEERICELE
9, ARFVERTVwhiclEPattern&ifnao Uy o Tr AL, (Ctrl+clicking on the
Mac) ROy FF I A Za—SEBDERBEEZRIRUE,

m Qpen...

Save As...
i ED Kick 909 1
Cut

e a Snare 909 1 Copy

B) ClosedHH 909 1 EEEe

Quantize
Quantize 50%

Reset

Compare
Split* K
Add Modulator T O

ROy 7SI AXZa—DCompare / Split T,
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/_—I;)\jﬂ-ﬁr— Fxtiayﬁié\bﬂﬁézé:’t“\ PatEern’Effﬁ%b\ Compare =z27Uv o 9%& Patternit To v k&1 2 &
TRERRID/ T —V E LT D ENTIREERDET, &R DPatternballDH LT L DPattern(c EEKTDENTAIVAENE

REITDHEIE. Splitz7 Vv I UKD, ¥, fDPatternE®RIRTZEDY—Y
IFHZXEXT,

7.2.4 EZ/0-)L/F—K—K

AOTF—%ZFEFITBDIERTZTO ROV 27UV I UGRIRLEY, FD#EPiano
Roll/Keyboard 771> 07Uy L9 5 E, GroupDETDY U RaRRLTWEGridhY,
BEIRULIZSoundsDHERRUET, ATV IFHEFEMTANTSIENARET, —HFHEL/
— N EPiano Roll/Keyboard L7« ¥ D—&E T ERDET,

Pitch
Tune

Add Modulator
STEF: 1718 FARIMT

E7/O0-IL/F—R—RIF«YDY I I 7ETORIETY,
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7.2.5 A—RA=2a3VDFBFLEE

INGA—=HF—R=ID/ TITIEIMANCHEAETRY VIO ERINTED, A—VILZEZFICBES
B5E BBIWKEBICEKRRSINET,

DI T HEBERICEIY I UEBHIS ETFICRS YT TEIETA—RN—Y 3V EFST TS
ZELHORETYT, 2 TORY VUUINDFREDINGA—F—%  A—KAX— 3 VARETT,

4 MASTER ROUI SOLUND SAMPLER

Dub Pulse FYEch / aate

ThickPulse cd4.wav

-

FA—hA=23VEO/ TOMU) T TY,

A= X—=2 3> ZBIBRIT BICIEFNMAN > T Z(MacTIECtr-2 Uy 2)G7 )y T UEXT,
Alternatively you can also select individual automation points in the A—kX—> 3>
L —>(Automation Lane) T DA —M A= 3 iRA VM &&IRITBICIE. BV UV I ULET
(Mac: Control-27Yw %),

A== gV RETBICIE. A—MA—2a3 L—V DA K= g3V RAIVNERSYYT

LERTe A—MA=—23YL—YDEHEDA—MA—2aVRA Y NEREIRTDICET VY I-RZ
VI TRINSNDRATZERUGERL, EFICBEBLTRELER T, BRULCIUFZOAR
ZRBEIHE RMERFRAEELE T,

1 1.2
2

' a Chords Minor
u Impulse
Velocity

Pitch

Tune

Add Modulator

Tune/ S X—F—%&RRUIREEDAutomation Lane T,

FIINTYY I TA—RA—S 3
ARV N EERLE T,

F—hA—Y g VEBEADK
&, “Paint” Ry 7 RIcF vy

U A—KAX=3>L—>TOVyI-RZ
w7 UXY,
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726 TYaL—5—DENM(Adding a Modulator)

=M= 3 BRI RIENDAEE VTN IRZFERITZHENGDET, A—rX— 7
v L —> (Automation Lane)DiICiZAdd Modulator(BEY¥alL—ya>vEMROY YoV
AXZ2—DBDET, =27y IF5E HAEDPatternTEIRLIZSoundDA—k X—2 3
VINGA—=F—DI AN ZRRULET,

4 MASTER soUND || ERS) SAMPLER

Dub Pulse PG/ et

ThickPulse c4.wav b

Tune

- 4 25 »
- [_———————'“
1 1.2
2l @ou [

[ a Chords Minor Remove
B Impulse Beat Delay
— Metaverb
L) OCILY Mixer
Pitdl Sampler

Glide
Start

Attack
Hold Amplitude Envelope

Deca =
Y. ADSR -
Sustain b # #
-

Release .
Type Attack Decay Sustain
Comp

Drive

SR

Bits
Resonance
Frequency
Bandwidth
Gain
Attack
Hold

Decay

+ [E2) METAVERE ~ [ croup

('l

Release

Sustain
Release
Add Modulator - Speed

Phase

A—=MAXA=2 g VAREIRINOGA—F—DY AN ERRUIRED, Add ModulatorROY 75 I A =2 —T9,

FA—bX—=> 3> L —>(Automation Lane)z 27Uy U GEIRUC/INGXA—T —DA—RX—
SIVIRA VU RZEBIUET, A—hX—2 3 iRA Y MEEIRUStep GridiCRIGUTA TSR
£,

Group /\TXA—=F—ZA—rX—=2 3> 35EE. AV NA—ILT) PDGroupd 7 &7 ')y 7
L. Grouplc U TERR/INGAXA—F—ERRUE,
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727 RATYTTIYR, K=V LT RATVYR, VAV 741X(Step Grid,
Pattern Length Grid and Quantization)

ATw 7w K(Step Grid)

ATV 77Uy RTPatterniCANT 2/ — DI AV ITA XZRELET, FRESLHEHILT/T (7
W/ =R 51/64T (1/64th/—K~KUTZLYR) (U RIRUDIREBERD XS, T 7A4)b
{ElL1/16thT9d, Select the Step Grid by clicking the STEPZ 27Uy L. R RSB R
AV 7Y IVAZa—SEEBDATVIT )Y RZEIRUET,

1 1.2

Step GridDRAY Y IV A Z2—T9,
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NG—=2 LT RT)YR
Step GridicilZz. /X\F—> L2 R )y R(Pattern Length Grid) 621U, 22 TPattern
Ly 2% A LUETUTSR), Lenz )y oL TNRY—V LT A% EIRLET,

Ed sAMPLER = || [ZZ) BEAT DELAY ~ [ZE) ice « [ croup

Pitch [ Gate Amplitude Envelope

>
- ON ON - v O

Tune Start Reverse  Sustain Attack Hold Decay

5 »

e Steel Drum
B Jungle Wood

Pattern Length GridD BRI A > 51 BV AT,

1/1 (one full note) h51/64T (1/64 th note triplet)E TODEIRBEDHNSEED/ Y —V
LY A7) v R(Pattern Length Grid)Z:EIRUE T, 7'V Y RDBWRREICH UL TELZEN
A[RE T
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IN7—> L% X(Pattern Length )
INT—>2 LT ZDFREILINT—IN> UL U5 —(Pattern Bank Selector, 1)DTFICH 58
BEIVvIURZYIT LT —V DRI ZRATHULET,

ﬁ = Group F
bhd

B TokeMute African ... (#
e Steel Drum 1 A3

B) Junglewood c1

Add Modulator

INT—2DREDERTE
Pattern Lengthi&Pattern Length Gridz /1 R >4 IcLT&D, Pattern Length Grid%z
ZTlhIEB & TPatternDREIHEEINE T,

Pattern (2)DJ\EICHBIKEDKENZRZT YT UL TNT— DRI ZEEIDIEHABETT,

LEM: 1/ 1E
ED Kick909 1

likde B Snare 909 1
D ClosedHH 909 1

) opentH 909
) Kick 909 2

IREDKNZRZ YT ULTNY—V LY T RAZEELET,
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DAVZALX

EHELUTWBMIDI-F—Ih—R T/ M ZHBUIEEY. ATV 77Uy ReDEICEE L
IZ. (Mac OS X: Control-ZY “/’7)Pattern TAA =/ I I UL TIAVIA IFAEZ LUE
Ty /—IPAIRVRZRIRLUTWBREGEEIE 74051 EEIRUVERRICTLUTOABRIE R
D, AHRIRLTLWERWNEE L. Pattern ICHBETORNBNI AV TALXEINET,

Open...

LEN: 1/ Save As...

_S ) oub Pulse p—

P a Chords Minar Copy

B Impulse

Velocity Quantize

QuanXee 50%
Reset

Compare
Split=
Add Modulator

m STEFP: 1/ 16 PARINT
Quantize function for the Patternic 37 #4251 Xt%&EETT,

BRI AV TA XA T3 7iEQuantize (EIRUStep GridICEEICTI AV IALXUVET) &
Quantize 50% (#iRU7=Step GridD¥DDETI AV TAALET)TY, MIDI F—h—RP>
Ny RZEFERULT/ - ZHREUERIF. EE/— 2 AL TURVNETT A, MASCHINE
TlECOEEZEZEHNICI A VA ADRRTHRHL. BIBRUE T,
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8 Maschine T7x7 kM (FX)

MASCHINEICIEFY DY R, I N R —IcHUTERARER210A > —~hIT 77 MFX) %
FELUTWEY, MASCHINE ORI —T4 TV RTL%FERLUT SEBICEVYRI T
INBHERBRITIIONFI—V A—TAAAVI—T A RTEHRE LU TH NI —Z (2B, R
— I 5= FT—TINWNDI TV NDEREDEREZBRICITTOIENTETY, FHA
HICT7IRN)—Z4 TS )—h5SProjectcO—RK U T4 IREffectszi I &2 HBEHLE
9, Native Instruments 7z 7Y ~(www.native-instruments.com) TFXICET%F 2
—KNUZILETFTA, “FX & Automation Part 17&“FX & Automation Part 2 “ZC &L 2
W FARILDYRTERLD, MASCHINE FXIE, EValL—a>EA—R A= 3 VIR ULT
WXd, /TJOEEZHFEIDIETHIURICHAREIAEXNET,

BI 7T NORES

AEETIFFREDI IV M 2L TE D ZNSDERET TICELHSNTWEY, &I7x
2 ~&Delays. Reverbs, Distortions&3tic, T =7 >0 —)LT8H BEQs. Dynamics.
FilterszZfLTWEY, Native Instruments&UTld, CCETICEEST MEOI=—7
7ZReflex. Ice. ResochordZ &L TWE T,
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8.1 Dynamics(#1F+=Z7X)

8.1.1 Limiter(V=Xy%—)

VIR FPDIIYT—TT,

Sy y—T2ODEEHENTET VI FILOFIILI Uy 5, ARCERS %
OdbI{TICHZE Y, JIVvI—DALYY3)LRETIFRIET EANLBEEZ LIFT52EHH]
BECTYo o YRAY—IT7xZ/bhROvY N Master FX slot) CERT 2 EE2HKENHLET, UIy
Y—ZERATRE MlRL ATy —DHET D EZRBICESE., FEZ{To>EE W,

DeptH(T 7 R)

THRESHOLD ZZTLMTER NEFNTBRAL YV IILRZREVET, 7 FILDIIvEV T %Rs
(ALw>3LR) CITIFO DBOEFICUTRE, V7 FHIVEKRELITBIGBEE. /TE2EICEIULEY,
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8.1.2 Maximizer(¥F V1Y)

[MASTER | [ orovr | MECTTTM N~ SRC | BEGTWER [ =2 | |

=T - N N S-S S S A - SO0ND:

DEFTH
AMOUNT CURVE TUREBO
200 % 4.0% OFF

N=RIT7DIYFINAHY—TT,
NFEINAP—THIOVRDIAF IR, RN OV REEZ EIFEY, Limiters

BRI BE T I AN TR 2a—LARDEINABICEKREISNTWEY, “Be Mine"2>173Y
MESO—RUT NYRY—FXICH BT INA T —ZRERLTLIESZ L,

DepTH(T 7 X)

AMOUNT CDINTGA—=T—TMaAXMIZERL 7 =V N & {ERIT 285K TFLE T,

(PNYIVRN)

CURVE AV 7Ly ay—%lITHREVLET, REEZE<TIE ZECHE LW 13
(H—7) Y RO—=JLONA[REETRDE T,

TURBO 7 —R TMAXIMIZERD R ZEHE T (VF VA XTI TV LD 2EEHI N E

(7 —7R) 9)o
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8.1.3 Compressor(A~7LwvH—)
[SRC | ~ |3} cOMPRESSOR  ~ | 83 + [0 GRroup

Depth Time Output

o @ @ @ @@

Thresh Amount Knee Attack Release sain

VIO 7OV 7Ly —T9,

A—TAASTFINDIAF I REAY MA—LTBIHDI T2y I BRAV T Ly 3V I T
IhTY, ZOIAVTLy T —ZERUTIRILZELLED F14F Iy LY IDEWERZH
HZERE—CEICOY O—=ILULET, F177Z7UDPounder’ ¢y 7Ly —OERIR I ZHED

LTLIEE W,

DeptH(T 7 R)

THRESHOLD CZTAVTILy—D g THAL Y Y 3)ILRZRELE T,

(ALw>3J)LR)

AMOUNT —BMICIEL Y AL SN, 22 TAY LY OBEREEZZRTELET,

(PNYIVR)

KNEE (Z—) CDINTGA=F—TAV T Ly —DiLgiz > O—)LUE T, BVEREET. BPh
[CAV T LY —ABEEANERITU. BVLRTEET ALYy 3)URITET S EEIE
KAy ayvz=RBLED,

TiME (F1L)

ATTACK ATTACK TRMEVZFILICR LAY FLy Yy aYilBE T SWIREZRZEL. Al

(PH5v7) BT IFETIGRENESZD T T,

RELEASE TIME T FILDBALY Y I)LRUTER->THS AV T LY —NBZ K ZDETD

(UJ—X) iR EZ A LRI,

OuTpPuT

(Zoh7YR)

GAIN 875541 hO—J)LT(GaN ConTRO VI FILOEFEZ I O—ILLET, &

F1) NlE“Make-up GAN'EBIEIXN., AV Ly avicd->TMAShi-BE% LT 56
ICAWS A, Z5FENTWED,
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8.1.4 Gate(7—N)

[MASTER |

[ Grour | LM SRC | MEFER ( Fxz | [ ouT

LA20.0 ST /RL 24 L1418 SOUND:KICK 908 1 ... FHL:GATE

DEFTH TIME

OUTPUT

THRESHOLD ATTACK
-10.4 DB 0.0 %

HOLD RELEASE M
50.0 Z 25.0 % 100.0 %

IN—RIzT7DT—KTY,

T—=hTAV TR TFIND—8aA > TYRALY Y 3ILRUATOERICTIFERY, HED
VT PN ETURICHGOETFavIU IV RIA VIR EEZ el R—AILEEDF 3

wACHERUED,

DepTH(T 7 R)

THRESHOLD CITT—MEHIZALYVIIIREZRELET, BVREETYIFHILEEN
(ALwv¥3)UR) KEWED O —NLIBINET,

TiME (F1L)

ATTACK ATTACK TRIEV T FILICTHUTT —MLUEBZITSMIEREZREL. AICETIFES
(7T 7) RENELS D, ZDERT —MLEBENEOMNNCEDET,

HoLp Holp /X\TAX—F—THo— 7 F)IL DB HEREZREL. BVLWEREEICT DIF
(R—ILR) E.TFavTMENEEICRDET,

RELEASE TIME TV T FHILDSAL Y Y g)LRUU EERS>TH ST —NLIBZ IR Z D FE TORFHEE
(VYJ—X) ZIRELE T,

OuTtpPuT

(PIORTYR)

Mix(Z w7 ) Mix TZ7x IR0 FHIVET TV MNFIOEEDED/NZ VA% hA—=)LLE T,
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8.2 Modulation(E>¥alL—33Y)

8.2.1 Chorus(d—ZX)

~ 520 cHOR
Al

Modulation Qutput

e

Rate Amount Mix

V7RI 7DIA—FRTY,

A—SATRATLAVTFIVICEHEEZFET, BREDHIERICTDHREZABLIIN /\
AI\Y MIERULIED IR—AILICHERITEIENHBDET, 1DDEFTZE2DICAITELSH
DERZDUVEZTHEELET,

MobDuULATION

(E¥al—v3Y)

Rate (L—R) RATE TV I DBERZZEEIHREZAGHTUET,

AMOUNT O—2XATI7x7bhEZ22MA—-)LULEY,

(PRIVRN)

OuTtpPuT

(ZORNTYN)

Mix (2v T X) Mix TZ7xIhTFHILETT I MRIDBERDED/\ZY %AV hO—)LUET,
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8.2.2 75>¥+v—(Flanger)

[MASTER | [ GroUP | IETTTE SEC__ | T [ Xz | [ oot

LA200  S1/AL 24 1718 SOUND: KICk 908 1 FRi:FLANGER
FREQ MODULATION FEEDERACHK OUTFUT

CENTER AMOUNT SOURCE SPEED STEREO AMOUNT INVERT MIX
50.0 % 0.0 % LFO 1.00 HZ 50.0 % 50.0 7 DFF 50.0 £

N—RYILFPDTSVIv—TF,
LFOEINRA—TF 7407 =% ®GATC ATV I—RBTZVIv—T9, T7I7VIv—DEFEE
OA—ZRAEMTWET DN Flanger (FBFEZIA—FALDHELEHL, DTV REDREIEANE]
BEIR T4 — R\ IIGA—=F—HBZTWET,

FrRea (ZV—9 x> >—)
CeNTER (EV5—)
EYaL—23>(MODULATION)

CTIT7I0Iv—DHILBRBZHRELXT,

i

AMOUNT (PN RN) 7o v—I7xV e bA—ILUXT,
v/ —X (SOURCE) CITIoVIv—DEY2L—3 VvV —R(A TV aviE

ENnvELOPE, LFO SYNC | LFo SPeeD T )& BIRLE T, EIRUT
ARICEST BD/IGA—FT—DEDDET,

ENVELOPE SHAPE (ZNRO—7Y x4 7) | 2ZTIRO—TOV A7 %2EELE,

Lro Speep (LFO AE—NR) Lro DRAE—R(E0.03 Hzh'58 HzORE TR LE 9,

LFo Sync (LFO 2> 7) 16/1 (16 /&) DS/ 16BFDEEBEMNTEY2L— a3 V1B
ZZBEULEXT

STEREO (R T L) CDINGA—=F—TLI T MNDRATLADEND #FHETLE
o

Feepeack (714—K/\v %)

AMOUNT (PN RN) T4—RN\w 8% THRMULET,

INVERT (R ¥E) 7709y —ERELVLET,

Output(ZIR7YR)

Mix(ZvJ X) Mix TT7x I b T FILET T I MRIDBERDED/NT VR

t&]yl\u_)bbijo
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8.2.3 Phaser(7x11—)
[SRC | - PHASER

Modulation

O (D

Center Amount Source Speed

- m - ',E:T.J. Oup

Feedback

D

Stereo Amount EPole

VIRNITTFDITAH—TT,

LFOEITONO—TF 7407 —F Va2l —9—Z @A c AT VT —RIBZT AP —TY,

— YT FINZE2REIL. —ADY T FILEEHRRICERULE Y,

Tz

FrRea(ZU—9TV—)

CeENTER(EYV Y —)

CCTTA T —DHRDERBZRELE T,

MobuLATION(EY 2L —23Y)

AMOUNT(P NIV )

EVa1L—Ya3vDEZRELET,

SOURCE(Y/—X)

CCTTTA—DEY2L—V 3V —R(A TV aviE
ENnveLoPE, LFo SynC | LFOTE)ZZEIRLE T, BIRUICRAIC
£oT BDINGA—I—HEDDET,

ENVELOPE SHAPE(Z > ANO—7¥ 11 7)

ZZTIoRO—TTDI A 7%#ETEULET,

Lro Speep(LFO AE—R)

LFo DRAE—R(Z0.03 Hzh 58 HzORITHREILE T,

LFo SyNc(LFO > %)

16/1 (16 /NEMHDS1/16EFOEERUTEYaL—Y3VE
(L VESE)

STEREO(R T L A) CDINGA—=HF—TIT TV NDRATLADEND ZHETLE T,
FEeDBACK(Z71—R/\w %)

AMOUNT(Z N7 ) T4—RN\wI8%ZZTHRILET,

8PoLE hzslL T 7z —%Z8R—)LE—RICL. 71 XWR%

SEFALE T,

OutPuT MIX(ZP ORI YR I R)

Mix CZ7x RN FILET T I NIDEZEBRDED/INTVR
%jyl\u_)bbijo
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8.24 FM

LT [HASTER | [ crour | IERINTOE SEC__ | HETW [ r=2 | [ ouT

LA200  SL/RL 24 1718 SOUND: KICK 8081 o ERLEF

FREDQ DEFPTH
RATE SPLIT COHNTOUR AMDUNT

28.0 % 77.0% 87.0% 68.0 £

IN—=RD7DFMTY,

FMY Y ACEDWeA—FT A AV FIDOREBERL TV NTY, mBRICRELTH
ECARVTFINICTESHE"Z5ZFT,

FrReQ(ZV—2 IV >—)

Rate(L—h) CCTFMEY2L—Y 3y DAE—RZREFHULET,

SPLIT(RZYU W R) Sput TYVARA—=/N—ZNUTCFMI7 7 MNGERT2EHE
BHOEZHRTELER T, AICETIEERRBENESREDET,
EENBEVWVFMEED. /A X EHETEZDICEH T,
SPUTDREZmL<ITdE, BEEMNEICHHZBDET,

DepTH(T 7 R)

CoNTOUR(D Yk 7) ConTOUR(AV hwP)TA YTy R a—Alck>TIT 7V~
DI ZEIAYNA—ILTZEEVWERELET,

AMOUNT(P NI ) FM 77 hDEZERELET,
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8.2.5 Freq Shifter(ZV—9I>>—2745—)

i+ EYq REC 1ETEF EY3
SRE | v MEANH HIFTE | FXZ |

Frequency Feedback Output

Coarse Fine Amount Stereo Invert

Y 7 U 7DFrequency Shifter¢ds,

TV—=IToo—=V 79— A—T1 AV T FI R E VI ARE T TERRALET,

FREQUENCY(ZYU—Y IV —)

CoARsE(d—R) Z ZTFREQ SHIFTERD K EN R AR ZZRELE T,

FINE(Z 7-1) BB OWEREE A TITWETD,

FEeDBACK(Z1—R/\w )

AMOUNT(FZ NI/ ) T)—=0IT 0= T7—RDT—RI\y VE%R I THEL
EC A

STEREO(R T LA) CDINGA—=HF—TIT TV NDRTLADEND ZHETUE T,

OuTPUT(Z IR TV )

INVERT (/R BE) CCTIV=DIV—IT79—DREZREVET,

Mix(Zw o X) Mix TZ7x IR T FHIVET T RNFIOEEDED/NTV R
ZavhO—J)LULET,
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8.3 Filtering

8.3.1 Filter(7«1J)L5—)

[MASTER | [ GroOUP | WO (CSRC | MGSWN [ FPXZ | [ ouT

L1200 SL/RL 24 1718 SOUND:KICK 908 1 . FRi:FILTER

TY¥FE FREQ MODULATI.
MODE CuUT RES AMOUNT SOURCE SFPEED SHAFE

LP 1.41 KHZ 50.0 % 0.0 % LFO 1.14 HZ 50.0 %

JI\—RJ 1 7DFiltert9,

T4 —BIRU B RS ZLFOYI RO 7407 —CHAZUEY, T4/L5Y—H
D7 TVT—2av@3d#8E<HD., o1/ F—0FEZ2LDYUT7ILICUIED., BIRUCERE
HIAI)IT—TTINITITBEICELDTAIT—RA—FIERBUET,

TYPE(Y1 7)

Mobe(E—R) T1IL5T—54 7341EFEHD . Zne1. NotcH, HP (J\1/X
). BP (/A RJXR), LP (OA—/XR)EHB->TWEY, #IRTS
T4IIT—A Lo TRREIND/INTGA—=F—DRBITER
DEY,

FReQ(ZJ—Y IV —)

Cut CutlghyhAZ77)—0Ty—%EHKU, 2 TDOTAIY—F
A4 7 fEh>TVWET,

REs Res THYRNA T 7U—0 LYY —(hEZEIETSLY V%
ObA—=I)LULET TJa)LT—F—FNoTchICTIZ Z DEEREILH D
Ft Ao

EYaL—2 3> (MODULATION)

AMOUNT(Z Y7 N) ZZTEIVAL—yavyY—RICE>T 7AINI—%2EDREL
SRR VEER

SOURCE(Y —X) CZTCIEDELDEY21L— 30— (EnvELOPE, LFO
Swe . LFO)D— D& RIRLE T, BIRUICEY2L—Y 30V
—RICESTHICEREND/ISOXA—I—DABITELDEFT,

ENvVELOPE DECAY(ZVRO—7TF17 1) Decay TTURO—7DBEAE—RZRAEULET,
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SMOOTH(A Ls—X)

IToRO—TD A T&/d@oMcULET,

SHAPE(> 1 7)

CZTCIVNRO—TDY 1A THEELET,

Lro Sync Speep(LFO 2> 7 XE—NK)

16/1 (16 /NEMDS1/32BRFOEERELTEYaL— 3V E
(L VESE)

SHAPE(> =1 7)

CICTLFODRFEZZELEXT,

PHASE(Z =1 X)

LFODRat mDEXZ HEL E I,

Lro Speep(LFO AE—R)

0.03 Hz "516 HzZEEI ORI E(HERTZ) TEY 2L —Y 3> R
E—RZZRELED,

SHAPE(> =1 7)

I CLFODKRFEZZELET,
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8.3.2 Resochord

Chord
#

-

Mode Style Chord

V7 kI xF7DResochord T9%,

Resochord (62D 1—LT74ILY—DIN\> I T FNZNFBIRLcO—RICHbE FEEH

Transpose Brightness Feedback  Decay

BB ENARETYT, MRIFIAOTFTr—DRBRVWEEICHUTHRICER T,
PrrcH(Ew F)
Mobpe(E—R) ResocHORDICIE CHORD ESTRINGD2DDE—RHHDE T,

CHORD E—R Tld. 620D —AIFEET—RICEDLETTEEN
FAEENEYT, STRING E—RTIE 620 —ARKIDOERKIK
ICEED, MNBRA—FAMRERDFT, FIRULEHBICES
T PMCHZU 7DD/ ST X—F —DRBNERRD X T,

SPReAD (R 7LYR)

SPREAD (ESTRING E—RDIFEICEARIEELRERETT, 2
TEI—LADEEEZFAMULET,

STYLE(RZAIL) STYLE [&CHORD E—RZEIRUICIZEICHEWRERE T,
MINOR MAJORFEDEAT TN SEIRULET,
CHorD(O—R) CHORD ECHORD E—RZEIRUICIBEICEMBEETY, &

CTA=TAAYTFIVICHUTERAT SR ZERLE T,

TRANSPOSE(b 7 A TR—X)

TRANSPOSE |ECHORD E— RZBEBIRUIIBEICEMBIEEET
9, REsocHORDZHEHHEN CEHFALET,

COLOR(#7-)

BRIGHTNESS(FBZ &)

Z ZCRESOCHORDD Y IV RDF+ T U7 —%KZELX T, &\
BT WEREZEML. BENBESLLEDET,

FeeDBACK(Z 14— R/\w )

T14—RN\y I 8% THELE T,

Decay (T4 ) Decay TRESOCHORDDAFEAE—RZFHEILE I,
Mix(Z w7 R) Mx TZ7x VRV FILET TV NRIDZEDED/INT VR

%:l\/l\lj_)[/big—o
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8.3.3 EQ

| CONTROL_ QTSNNSO SOUHD | SRC BT (X7 | [ ouTr |

L2200 SL/AL 244 1718 SOUND: KICK 808 1  o......FHAL EQD
LOW BEAND HMID BAHD 1 HID BAND = HIGH EAHD 1,2

FREQ GAIN FREQ GAIN FREQ GAIN FREQ GAIN
298.0 HZ 0.0 DB 630.0 HZ 0.0 DB 1.97 KHZ 0.0 DE 2,61 KHZ 0.0 DB

IN—RDz7DEQTY,

EQZERLTA—Tw AT HILDOEIRUVCBEKEZ T —AN £lldhyhUET, EQIEE
IEBIRUEAEEZE DY M £leldT7—REVTERZEBZIZENTERSNE I DIFL T
DORICEQZOYMO—I)ILUTIV I RICEBEESZAZGEICHERUEYT, /\TX—=F—[F2x

—IRHBNET,

~R—=J 1

Low Banp(E—/\VR)

FRea(ZYU—2 T —) EIBAERBRE#HEL 75—T9, AEIEIE20 Hz h58 kHzE R
STWET,

GAN(T 1Y) Low Bano DT> hO—)LTY,

Mip BanD 1(2 v R/IXVKRT)

FREQ(ZYU—7V IV —) IR EL 757 —1TY, FAEIREIF40 Hz hh516
KHzERS>TWE T,

GAN(T ) Mip Bano TRHDZ 1> A=) T,

Mip Banp 2(2 v R/IXVK2)

FrReo(ZY—2o TV —) I ARBEEEL 75 —27T9, FHEIMEIZ40 Hz h516 kHz&
Bo>TWET,

GAIN(T ) Mip Bano 2EHD T 1> A= T,

HicH BanD(/\1/\ KR)

FrReQ(ZY—20 TV —) SEAREHEL 75—T9, RHEIREIE50 Hz 1520 kHz&
B TWET,

GAN(T 1Y) HicH Bano 1> cO—ILTY,
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N—Y 2

Mip Banp 1(2v RISV K1)

WIDTH(Z « X)

Mip Bano THOEEIR(UNY R4 X)) NO—IL T,

Mip Banp 2(2v RISV KR2)

WIDTH(Z 1 X)

Mip Banp 2EDEEIR(UNY R4 X)) NO—IL T,

OutPuT(ZV R 7Y )

GAN(T )

T4V =204 O—=)LTY
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8.4 ZEMMII Tz (Spatial and Reverb)

8.4.1 YJI\—7 (Reverb)
« ([Z3) REVERE

~! B3

Position

(((((

Pan Stereo Freeze

Room Size
VYIRNITTZDIIN=TTY,

YN—T T FIIC

EEDRKEZD]

EHRZEMIMA YUY RICEND EBARSZE5ZFET, K

FLU DY RANDFERICRETIN MOEARBRT VY RICHUTE' BABEZ"ZIMNZ5EN
HEFET,
Room(JL—L)
Room(JL—L) CZTIIN=TDF+F 9% —(SHATTER, GUITAR, BRIGHT,
GENERAL)ZEIRULE T,
Size(1 X) RELEEDOHY A X ZIBEELE T,
Ea
Low O—/\Y REQTERIRE N Z Y b/ T—RELET,
HiGH NNV REQTERARBEXNZHY N T—AELET,
PosiTion(fR¥ & 3Y)
PaN (/LX) YIN—=TD/)X/Z<EA> R O—=)LULET,
STEREO(RA T L7) CDINTGA—=F—TIT TV NDRATLADEND ZEUE
ED
OutpuT(Z VK7V R)
FrReeze(7Y—X) FrReezes THE OuTPUT OF THE REVERBU/N\—TDF7 IR Ty %
TIUNZYUNY T 7—TCHRFIBIETT ) —AMRZERLE
Jo UTZITALAEBRBICERFTESNTVET,
Mix(ZV 7 R) Mix TZT7x VR T FIET TV MNRIDBEEDED/INTVR
2 hO—)LULET,
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8.4.2 Metaverb(X7/\—7)

ECCHETE [HMASTER | [ crour | EGIRTON [SRC BT X2 | [ oot

L1200 SL/RL | 2:id 1718 SOUND: kick 9081 FHi: METAVERE
ROOM EQ FOSITION OUTPFUT

SIZE LOow HIGH FAN MIX
S0.0 7% 50.0 % 90.0 % 0.0 £ 50.0 £

IN—RITLFDOAIIN—T T,

UN=TERUL YUY RICEFABFREMMULET, UN—TEERZRELTUF. ZDITTY
MF*ERE EUTORED BB NTRED FICXOTr—\DERICHRZERELX T,

Room(IL—L)

Size(H1 X) RAEEZEE DA X %=IBELE T,

EQ

Low O—/\YREQTEBERHENZHY N T—REVET,

HicH NNV REQTERREHEXZHY N T—AELET,

PosiTioN(R¥ 23 V)

PaN (/LX) XIN—=T D)X/ Z<ZA> O—)LUET,

OutPUT(ZZ I KTV )

Mix(Zwv 7 X) Mix TZ7x IR FILET TV NRIDZEDED/INT VR
v O—I)LULET,
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8.4.3 Ice(77’1R)

VINDTPDFPAATY,

lcelClFBMIREN 74 ILY—/I\> VD ILK. BRICERENEEZ52Fd, 177V
D“Greenhouse” CEEZHEZL T IEELY,

Room(IL—L)

COLOR(#H1Z7—) BEWEREETEEERNCESIHIRELGDET, SVEREE
TEENEZEDET,

741 A(IcE) EERETDIEFENAYYYIRICE IV RICIEDET,
INTA—=F—ZIREUTE DR EETZLTLIES LY,

Size(H X) REZEOYA X &IEELET,

OutPuT(ZI R 7Y N)

Mix(Zw I X) Mix CZ7x IRV FILET TV NFIDZEDEDI/NT VR
%:I‘/N:l—)l/bi—g'o
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8.4.4 Reflex(V7L vV XR)

EECECTS MASTER | [ 6rour | EINTE _SRC | MGETWR [ FXZ | [ OUT |

L1200 S1/AL 2iid 1718 SOUND: kick 9081 FR1:REFLEX

ROOM OUTFUT
COLOR SMOOTH E Mix

40.0 % 75.0 % 0 F 50.0 %

IN—=ROxF7DITLYIATY,

ReflexDEREZDUVERT S E INSHDTA NIV —LIT T I MERDET, REZKRELT
BIFEZDYTYRICAT )Y TR MDD T,

FGSU/E S S e

COLOR(715—) EVREECBELHD T b IREBD T, BLREE oy JAvTResCRenemE
TEENEZEDET,

SMOOTH(R Ls—2R) ZDISTGA—H—T, REFLEXDX Y Uy I I BE = E T,

Size(H X) RABZEE DY XZIBELE T,

OutPuT(ZZIR7Y )

Mix(Zwv 2 X) Mix CZ7x ORI FHILET TV RNBIDEZEDED/INTVR
%:l\/l\u_)[/bi—a-o
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8.5 Distortion(ZZ1Ar—/3Y)

8.5.1 Saturator(YFalL—4%—)

= =N I_.

Compress Drive

C(C(C

Amount Amount Contour

VINIzFPDYFaL—5—T,

BFaL—4—Ea>7LyyayvEYFal—ya>yOlHabE T 2FNBRTUORXAZH

F. EEZEMULET,

CompPress(dAV 7L R)

AMOUNT(Z Y7 N) CDINGA—=F—T 7 FI)VITEB I 2B EDEEINRZ AL
L,

DrIVE(RZ 1 7)

AMOUNT(Z YTV RN) SATURATORIC KB EENDUVUT HEGDEZRHELE T,

CoNTOUR(O> k77) O k7 (Contour) A hO—ILTA Y Py RRY 2—AlCXtd
BDRIGFEEEZINO—ILUET,
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8.5.2 Distortion(Z1A—>3Y)

[MASTER | | GroUF | EEDTTVIE [ SEC | IETE [ FXZ | [ ouTt

L4200 SLARL 24 LLAB SOUND:KICK 909 1 FH1: DISTORTION

DRIVE FEEDEACK OUTPUT
AMOUNT COLOR AMOUNT TONE TONE MOD GATE RELEASE MIX
315 % 26.0 7. 19.0 % 820 % -11.0% DOH 500.0 M5 50.0 £

N=RDOT7DTAAR—23 2T,

A—IN—RSATE T4—RN\w I TVa1L—ya>V0AeabE T EELRT(AN—a3 0
IVRE)TFAY DV RZEZERUE,

DRIVE(RZ 1 7)
AMOUNT(TZ NIV ) TAAN—=2 a3 VDG EZHRTELXR T,
COLOR(HZ—) BWEREETCEESENCESIHREGRDE T, BVREE

TEEN BB BOET,

FeepBack(Z1—R/\v %)

AMOUNT(TZ VY7V R) T4—RN\YIEEZZTHREILET,

ToNe(h—) T14—RN\y I DOERZRELEX T,

ToNE Mop(h—VEYValL—Y3Y) T14—RN\w Pl 9d5EY2L—2 30T,
OutpuT(ZIKR7YR)

47— N (GATE) GATE TR Y TBEIZ T4 —R/INY IREICEDT1— RNy )L

—T%EREVET,

ReLEASE(V 1) —X)

CDINTGA—T—TGATEZEBENCUIEBEDTAAN—3 00
BEESZINO—ILUET,

Mix(Zw 7 X)

Mix CZ7x IR T FHILET TV RNBIDEZEDED/INTVR
%:l\/l\u_)[/bi—g_o
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8.5.3 Lofi(A—771)

= Jamp— oy
!.,_.._..'_:'_.:- B2l LOF - ‘:-".I"ﬁ

Resample Bitcrush  OQutput

(® F@N@N» (@)

SR smooth Stereo Bits Mix

VI7hoz7OO0—"T74 T,

CDITIRNTA=TAAITFHILDOEY L —hEY Y TILL —hZRDS ' EHBEDER
TEVYT—Y'TTIRERD REEZHITDETIIITAAN—23VERDET,

ResampLE(U > 7))

SR SR (35> TIL— R EBBRL, CDZAYUF 1 —h5, £ SR
BUSHBIREEE4.] kHzD'50.1 kHz) £ TOREIFRETY,

SMOOTH(A LL—X) SMOOTHTCLOFI T7 7 hDIA P REE#IMZET,

STEREO(R T L A) CDINGA—=HF—TIT TV NDRATLADEND ZHETLE T,

BitcrusH(EY I Zv 1)

Birs(Ew ) EYRUF 72 avicK2BEROEAZEHRLET,

Output(ZI 7Y R)

Mix(Zwv 7 X) Mix TZT7x VM7 FIVET TV NEIDEEDED/\NTV X
AV hO—=)LUET,
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8.6 Delay (FrL )

8.6.1 Beat Delay(E—kFsL 1)

KT [ MASTER | [ GrOUP | IERITTV —SRC_| MFTNIN [ FX2 | [ OUT |

LA200 SL/AL 2dd 1718 SOUND: KICk 9081 FH1:BERT DELAY

DELAY FEEDEACHK OUTFUT 1s2
TIME OFFSET AMOUNT CROSSOVER COLOR SPLIT STERED MIX
3716 1] 595.0 % 34.0 % 50.0 £ 0.0 % 60.0 £ 50.0 %

N—=RIzF7DE—rT4LATY,

TUNRERATZIERTALAITT7VNTY, 477N 5S, 7OV Y MNDeeperzd—R
L. ZDEBFEZMRLTLIES,

DeLay (L)

TIME(T T L) TIME/NDAX—5—T1/32H0516/16X TCOEFZEW B TTrL
1ZRELED,

OFrseT(A 7tV ) CDINTGA—=F—TT1 LA RDIRED &, FEMNEAZF
BUTI5ULED,

FeepBACK(Z1r—R/\v %)

AMOUNT(Z Y7V R) E—hTFo LA TEBEIZ7—RN\YIEZIITHREULE
ER

CROSSOVER(Z O R A—/\—) AT LA T4—=ILRRNTT74—R/N\y %)X HIVIC ISR
D"LZEY,

COLOR(#17—) T14—RN\Y I DERFEEHZXELEITEWNVMET;EHDH S
HOURICERD, BVWREETH OV RSN ET,

SPLT(RTZU W) T4—RN\yIFr—rTHEUBV7ARA—/N\—F Rz~
D_)l/ldig_o

OuTtPuT(ZV TV )

STEREO(R T LA) CDINGA—=F—TITT IV NDATLADEND ZFHE LR
ER

Mix(ZwY 7 R) Mix CZ7x IR FHILET TV RNBIDEBEDED/INTVR
%j/l\u_)bbig—o
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8.6.2 Grain Delay(7L1>F1L 1)

5re)

Grain

(’l

Pitch ize lev Density Mod

VIO T7EDT LAY T« LA EETY,

ST FNEINSBEDBERICHAHES F LAY TA LA T VET YNNI A F v —DERICE
MNTTe YUYRDUAXELDDEBEDNEDLD, EABYIYRTEZVEIYMIYRA
ERULET, COERBRNBRIT 7 b2 OEFHLLIES 0,

GraIN(Z L 1Y)

PrrcH(Ew F) TLAYDEYFZRELET, @VLREETH<KDHEJE—L
BT LAVERD BKERETDETLAVITESED UV
ROBEEREbE<BEINET,

Size(H X) TLAV(EDR)DRIZEZRELET,

JITTER(Z Y —) TLAVICANINRERZINZAE T,

Rev CDRY U %=FLENTDET LA D UEBESNET,

CLoun(Z77R)

SPACE(AR—X)

TLAYDEEEDD—D—DICEREEZEZ XTI, SVVETEET
777 RANDOBERNKECEDET,

DENSITY(T > VT4 —)

KDEEDHBZV 7V REERULE T, ®VLWREETT7r—RN
YIIBIENRNEONET T,

Mob(E¥alL—3Y)

TLAYIZURICHUCGERISEYaL—ayOnnbE
BERHELE I,

OutPuT(ZI R 7Y R)
Mix(Zw I X) Mix CZ7x RN FILET T MNIDEZBEDED/INTVR

%:I‘/N:l—)bbi—é'o
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9 FXDERE

9.1 SoundICFXZENTS

AVY—RNIT7zIhELTE BY UV RICDODE2ZEDI V7V N2 ERITHIENARETT,

WHDYRDH BNy RZINEXT, ATAATLAT FEY21—ILFXTEFX2ZERLTIESE
Wo RYVEZHULT FXIL REIMY 72U T FX2ZERLE T,

| conTROL TS AN NN SOUHD | SRC BN 77 | [ ooTr |

-1 N A S - SN A A SOUND: KLIGKUNDUMEOOP | FH1:HONE

BT ATLATEY2—ILFXTE FX2 Z&RR. FXTZERUICRETT,

BIRUEFXEY 2—I)VBEOI 77 M 2B IRT BICE. Shiftz#U. BrowseZz#BUEXY, AT
AATLATIE. BRI T MRS NET,

EETCENYS HARSTER | [ Grour | ENITTH FREY | HEXT |

SOUND: KLICKUNDUMLOOR | FH1: HONE

LIMITER
MAxXIMIZER
COMFRESSOR

BTAATLA T BHRIT IR ERRLTVETD,

BRI T7xIMNET 20X I3ICE/T 5% FERBLEY, FHIZII7VMNZEEITDICIE
MR >8 =ML T, FXETEY2—/)ICOA—RUXY, MY V5 &6 TUANANEZTZIXUTFX%E
FE<O—RIBIELHEETT,
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TOAETHERREDREFX 7L IV LEO—RUEY, ZTODOICFX 7UtyhZE0O—RK9
Zizald, Shiftz# X 9 ICBrowseZz#UEX9, N THEWERFXTYLEYRNERRIZDT, B
EEDIC/ T5%&ELTRY V8% T & TA—R, £eldhy U 5E6%2FERUTEREO—RNL
£9, BrowseZiULTHFXTUt Yy MERRSINBWGEIE. /T1TYT T710IL5—%FXIC
PYIDEZ XY,

WSO DIT I MIFR—IDDINTGA—=F—R—=IZHEZTVNDDT, ZDHFEIFPagem
A FESTR—IEBELET,

Page/h% > AL TBrowseZ# Ulc#, FXEY2—JL(FX1 or FX2)Z&EIRI B & HAlRE
TY, BrowseE®—RICTZRIICFXEY 12—l ZRBIRT DD EENIZEICEF T,

Yohox7

POV RSound)y 7 &7y I LT TV M aEAT YUV RZEEIRUEY, T7x7MN
A EINZEOT TV RIEEICREEIRLTWST TV RT KTIEClap 90957 KA T
7TV NDEREERDET,

Kick 909 1

Clap 909%™ RANBIRE NIREDY v kG T
2DODFXETI2—ILD—2%RIRL. KENZV )y I UTEIMBIFXDUA N E2RRLET,

MASCHINE - 124



- MASTER

(Mone)
Reverb
Limiter
Maximizer
Compressor
Chorus

FM

Freq Shifter

Lofi
Kick 909 1 v, EQ

FX1EY21—I)LVADODBMBRIT TV 2 U ARKRRULTVWET,

NIVATITIz M ZEBIRTDE FXTEY 21— IUICR/INTA—INRRENEK T,

L MASTER [ ) sampLES Al X1 [

Eq
(‘u
L D U‘J'

Sz Sl out -

Pasition

® @

High T Stereo

Room

o6

1 b

1
Room Size

YIN\—TDIKGA—=H—TT,

WSODMDIT I MEIER—I D DINTGA—F—R—I Z @A T\NBDT, ZDiFHIFPagetL
P —HFE>TR—IZBEFULET, Browserh s FX Presetsz4 7LV YU w2, F£cldFX X
OvhII7TV7bh%&RZSY 7 LTO—RUET,
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9.2 GrouplcFXZEhnd3

BIIN—TICHU 2DV M2 ERTHIENAIETT, TV MNITIL—TRNOEY
VYRICRED TERASNE T,

MY 3%/ U, EAIDTAATLA1CH BT IL—7(Group)F 7 ICERZH T TT7x V7 hZEA

LIcWIIL—T DTV —THRI V= BUET. ATAATL AT REY1—/LFX1EFX27Z2 1R

LTSV, MYV6%EMUT, FX1, £EMT 72 UT FX2%8IRUE T,

[conTROL INTI .MM GROUP MLV SREC B (57 | [ our |

= U = 5 O - SN B -3 GROUP: BRAUP AL 12 HONE

BTARATLAT R V6L TLIEE W, 6

FXEYVa1—ILBOI 7V N8R 5IciE, ShiftZ# U, BrowseZz#ULExd, HTFrA/L
ATl BRI TV MIRREINET, /TBTTTIXT5hH, KT VE06%ERUER
I7x7bh20—KRUET, FERULWI 77 EDD oS MY V8EHUTFXEY 12—/
[CT7x7bhZO0—RUEY,

| vooure BNTTSTT-EM GROUP BRI PREV | [ HEXT |
T T EVERE
00 B S B B GBS EE SEEEEE AN EaN I BEEEaNE NS EaE N RN S LI[.,]ITER

MAXIMIZER

COMPRESSOR
CHORUS

BTARATLAT BNBRO—RATY V(T TN Z2RRUTWE T,

FXZUtvhZO—R93%55E, Shiftz# x93 [cCBrowse Z#UXd, N TEIERFXTY
LY RNZERRITBDT, /T5%ZEIUTRY V8% ETA—R, £fldMyrb5&6%FERALT
EiEO—RUZEXYJ, BrowseZIHUTHFXFUty MIRRESNGBWEEIE. /T1TYT T74)L
F—=FXICYIDBEZET,
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VYohox7

BIRUTWAY DY RICZT7 7 M EBEINADEREEKIC. T7x 7 MIBEEIRLTWS YL
—JIGBEREINE T, T7x Vb2 EAIZRICIETZ LYY v—2 07Uy U GERLTWS )L
— TR LTSS,

' Deeper

Synth

Bass

FLyIv—RNTEREINTWSEYIL—TTY
JvbhAa—JLTU 7 (Control Area)DGroup? 7% 27wy LTGroupZYID&EZ £,

- MASTER

Snare 909 1
ClosedHH 909 1

OpenHH 909

BRI —T5TTT,
2DODFXEI2—ILD—2%RIRL. KENZV )y I UTEIMBIFXDUA N ZRRLET,
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MASTER -

(Mone)
Reverb
Limiter
Maximizer
Compressk
Chorus

FM

Freq Shifter

Lofi
Snare 909 1 EQ

ClosedHH 909 1 lce
Reflex

Ciléme

OpenHH 209
T =R U TEIRIT TV EYIRRRLTVWET,
NIATIT7xV M ZEIRTEE FXETEY2—)UICE/INTA=IDBRREINET,

- MASTER
Low Band Mid Band 1 Mid Band 2 High Band

GroupTEQZERLTWET,

WSODNDIT 7 MIBER—IDDINTGA—F—R—I Z (A TVNBDDT, ZDHZEFPagetzL
DY — % {FoR—IEBEILE T, Browserh s FX Presets®4 7)o w o, £izldFX X
OyvhII7zV7bh%RZSYy 27 LTCO—RUET,
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9.3 Mastern®FXMDEN

NAT—ICIF2ED T 7V N2 EHEEEET. 2T I —EY DV RICZCOI T MYER
SNEY,

R 2% U, ETAATLAICHBYAT—(MastenN Y JIcER=ZLYTET, HTFAATLA
T EBEY21—ILFXTEFX2ZERLTLIEE W, MY V6EHUTFX], £eldmMy U 7%#BUT,
FX2%Z@IRUET, FXEYV21—ILVAHADI 7V aEIRT I, Shiftz#EL. BrowseZ UL
9, ATARATLATR BWEI IV MDIRREINEKT,

/I5TTZOXEBHN MYV 6ZERAVEZEI 7/ h20—RULET,

ICTTITCE TS [ GROUP | [ SOUND | PREV | [_HEXT |
PROJECT: JC b2 NONE En

FREO SHIFTER
LOFI

leo |
ICE

BTAATLA TR BWBRNYAY—BI7z 7 M RRENET,

FERAULEWI T MDRDOh -5 MY V8L GRIRUVEFXEY 2—/)licT 77 %0
_l\“bgi-a_o

ECESITE [ GROUP | [ SOURD _SRc | lGTWR [ X2 | [ oUT
A28 si/AL i34 1 /4B PROJECT: G e E8L ED

LOW BAND HMID BAHD 1 MID BEAHD 2 HIGH EAND 1=

FREQ GRAIN FREQ GAIN FREQ GAIN FREQ GAIN
248.0 HZ 0.0 DB 630.0 HZ 0.0 DB 1.97 KHZ 0.0 DB 2.61 KHZ 0.0 DB

EET4X 7L ADMaster 7 TOEEQ/I\TA—5—TT,

WSDODDIT 7 MIBR—IDDINTGA—=F—R—IZ [ ZTWDSDT(LEREQSER), 2D
s ldPagettL 75— FE > TR—IZBHLE T,

FXZ7UtyhZ2O—KR9355E Shiftta#H =9 (cCBrowse ##HUE Y, N TERBFXTY
TYRZERRITDDT, /75%IEIL/‘C/‘|'\9/87E:T$§‘<_3:‘CD R, £/cldMy > 5E6%ERLT
EED_I\\\big_o
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Yohkox7

d>vhO—J)LTY7)Control Area)dMaster ¥ 7%= 27Uwv 2 U, FX BV 2—ILDAICH DK
H#IUw U, MasterDT 7V M & 8IRUE TS

- MASTER UK SR ETTEASE Fx1 1'
Deeper (None)
_ Reverb
et Limiter
Maximizer
Compressor
Chorus
FA
Freq Shifter
Lofi
Snare 909 1 EQ
Closed HH 909 1 lce
OpenHH 909 Eﬂf“

YAT—ICRHUTEMBRIT 77 hE YA RNKRRLTWET,

Browserm5s FX Presetsz4 7)L7 Uy, £ildFX ROV NI 7z 78 E2RZ v LTO
_l\\\bi—g‘—o
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9.4 FXZNaPEaRTHERTS

A—FAAAT—T A RICANEBA—FT A AT IV —ADEHR SN TWEIDEREL. S5IC
A=FTAAAT—TIAADA Y Ty MHEREU TV ERLTLIZEE W, TF7AILAZ2—hH
5Audio & Midi SettingszFWTLZE W, XWIHTd1>Fyha2o )y I UTREIL, OK%Z

)y ULET,
(&) Audio and MIDI Settings...
Audio Routing MIDI ("I
[ Inputs Dutputs]
QutilL 1: Audio Kontrol 1 Out 0
Qut 1R 2: Audio Kontrol 1 Out 1
Out 2L 3: Audio Kontrol 1 Qut 2
Qut Z R 4: Audio Kontrol 1 Out 3
Out 3L - not connected -
Out 3R - not connected -
Qut 4L - not connected -
Out 4 R - not connected -
QutsL - not connected -
Qut5 R - hot connected -
€ Cancel o 0K

F—=F 4 AEMIDIRESY A 7T HBMASCHINEDF 7 N7y MR EEIE T Yo

NERY —ADSDA—T 1 A7 FILHBMASCHINEDFXICIL—FT 17 SN K Ui,

IN—Fox7

F£9 Group/hy > TEDGroupZ:ERLET, MY VAZHULTEOT UV ROy M E&EIRL.
IRy RD—D, ZZTIRF/INYR1ZERUET, KRYVEZHUSRC (V—R)ZZEIRLET, D
#ShiftziHUc £ E£BrowseZ#HLE 9, MY>D5 & 6F/zld/ 75%HFERL T, Samplersx
felEinputz BIRLE T, Input ZFBIRL. MY V8L CGERIRFRZHRBUEY,
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IEEICITYSN HMARSTER | | GROUF | LT

SOUND: SOUND 1 SOURCE: EMFPTY

COEET. ATy —AERIRULET,

/72%[E|LTBrowseT—RZBE195 & T APV —RZBIRULET, FOEFX EYa—)l
ZEIRU(FX17Z BRI BICIIRY V6, FX2 Z3&IRI BITIEMY T2 UXT)EI, BrowseZ
I &, BWaEffectsUARNEZRRUE T, EIRUEffectzO—R I 3BICiE. MY 8% U
F£9, BrowseZiHUTFXZYUtyhD—D%ZFERL. MY V82U TA—RIBIEHAEET
9, IETORETAHERICTT7VNEERITZIENEEKET,

Yohkox7

LI —TEDIIN—"TZERL. O RAOYRDOEDZEI )Y I U TGEIRVLEY,
Sound ¥ 7 &UYUvw o Uf.Source¥ 7DHICHBSource 7 7720w LTLIZE W,
I5E BRAIICREINEKRREINE T, FIZVVVvIT5E 2DDERFZEEAEAZ1—DFK
TENFXI, Sampler ElnputhZENTT, Input ZEIRLTLZE W,

Mo Source

-

COEHET ATy EI1—I)LZBERLET,

CCETIIDE 2EDINGA—=F—DENF T, N1V Ty LNRILA/ & Sourcez#EIR
9BMY>TI, SourcekUT, "ExtIn 1"Z2:&RLTLIEE L,

Mo Source

-

A7y R —RExt In 12 ZIRULTLIES W,
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14>y M EYa—)l(Input Module) DEICH BFXEY2—ILEI UYL, FX 9 TOARIC
HBDLTTIRARZ2—DSI TV NZEIRVUET, Browserhs FX PresetszRZw I, %
elEF7IL0Uy oL TA—RIBIEBRETY, NTABA—TrAICTT I N=HER
FTEHIENTEXT,

95 FXA—MA—=I3>voOFSE

FXDA—KX—=2gqoE TV TIVINGA—=T—DA— A= 3V ERIUAETITWE S (7TE"Y
TRz 7 TDINI—UMRE(Working with Patterns. Software)" &R

ITT7x 7 hOMROABHDRRABIZEF. \— Rz 7 ZERLTA—IX=23 0 ZT500
EMERTY,

9.6 FX 7VUtEYyhODIRE

FHDFXEREZFX 7V Y hEUTRTFIDIEDHARETI, FX 7UEYRZ2RETDICIE,
REUVCWIT VM HBFXEY2—ILOROYTIT I X =3—TSave.. Z:ERLEX T,

EE® sAMPLER + [E3D METAVERE ~ |[Z2) DISTORTION  ~ GROUP -

Drive Feedback (None)

- - - - Reverb ('-I » ('-I"
e \ \ ” Limiter

Maximizer
Amount Color Amount Tone Release Mix

Compressor

Chorus

FM

Freq Shifter

Lofi

EQ

lce

Reflex

Filter

Phaser

Flanger

Metaverb

Gate

Saturator

Grain Delay

osorin REUFXZ Uty MEBEEIC
MASCHINED S 1 7S UI{RE

Open...

Save... é ?’Li -g_o
FXEYa—I)ILORAYTT IV A Z2—TT,

CDEEREIFMASCHINE V7D 7DHTEEITI,
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97 FXD=Za—b

FXZ a—ME, 7 FILERSAIRIREEICT B &S ITERBEERET T, BIZAIE. VIN\—TENFTITE
TRZAVTFILHDEC ZIBWGEY. ToL 1D 74— RNy IR UDZWEEICERULE D,

AC vk 4

IT7x7hZMTTWBTTICHEDEITH, MY v2(MasterA). &7 V3T IL—T+7)L—F M
I MIVA (ORI RZET/NYRB)DENY Y TI 7 MNeZa— B2 ED
AIRET Y,

BTARATLATEIXEY2—I)IL2RRULTWED, FXOENDIZZ 1—MT B(ClE. Shiftzif
URZ Ve (FX1R)EzlEMy Y 7(FX2E) = UE I,

MHASTER GROUP [BrC__| {7EHDY SR ouT
12570 514 - 111 17718 SOUND: SOUND 1 FuZ REVERE

ROOM EQ FOSITION OUTPFUT

ROOM =IZE Low HIGH FAN STERED FREEZE MIX
GEHERRAL 50.0 7. 50.0 £ 50.0 £ 0.0 % 0.0 % OFF S0.0 %

BT ATLATEX1EFX2Z 2 12— hRRLTVWE T,

FXDI 2—bhZERT BICIE. ShiftZ#H U TS EIRY V(6K IE7) 255 —EHRULET,

Yohkox7

Sa—kUIEWI 727 Y834 7 (Sound. GroupEizidMaster)Z2Jwv 7 U GEIRLE S
IELWSound (GriddDZEDSound SlotZzH#EERL T EE W) £/=iEGroup (Arranger®DZEicdh 5
Group Slot ZHEFELTLEE W) ZEIRUTWAHIESRLTLEE W, Masterz:&iR9 3L
Mastery 7% 20)yv I UEd, FXTY21—ILDEICHDEEZT ") v U, (SoundigAL>I K
. GroupldERR. MasterGBRARTY) I 7V 22— F£lEFIa—MERUE D,

¥  MASTER  GROUI SOUND SAMPLER - I - G Group

Pitch [ Gate Amplitude Envelope

» F@NE

everse  Sustain Attack Hold Decay

UYN—T%EZ2—hLTWVWET,
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9.8 tYRI7x¥b(Send Effect)D{ERK

BEOY IR =R UTR—ODIT7 7 MNUN—TNIBH)NIBETSHEIE. BTV RIT
T NEERITEZEENTT, FERULCAET OV RY—RICFXZEREATZAEICOEVWFEIET
REUXY, BREAEFLUTDOEDTY,

ZZEOYORAOYNEEDTIL—TZEIRUE T, 2Tl Sound TZ2E#IRUET, /\vRKZ
IIWTREIRLTLEEE W, MY VEZEIL, V—AY 7 (Source Tab. SRC)%&&#IRUE T, D
#ShiftZ# LT, BrowseZ#UE 9, MY>D5 & 6Ffcld/ 75%FERL T, SamplerE/z
([EInputZzEIRLE T, Input ZFEIRL. KT V8% U CGEIRFEZHEALE T,

IETTITYS "HASTER | [ crouP | IEDITOE PREY | [ HEXT |
SHUHE SH0HD T SRR EE S EMBT Y 1

SHMFLER

COEET ATy Y —R&ERULET,

I7x7bhR0OYMERIRT BICiE, > MO—/LE—R(Control Mode) R >V %&#L, KT >
6TFX1 | £ldMy 7T TEX2%EIRUEY, Shift Z#HUBrowsez# 9 &, EffectsdDU X
NEFRRUEYD, FHAIZIT7VREEIRLTC RYV8%FIBLTO—RULET, 75T XRY
VEHOI—EHITH HOS—EIVMAO—/LE—RMY > (Control Mode Button)z#f LTI b
A—J)LE—RICEDEY, H5—EGroup TEVRITZ7z V7 hZ@EAHT 3Soundz &R, /Oy R
2 (ZD/Vy RICSampleh R WER)ICO—RUEYT, FZURNTIYRY T7(OUTRY >8)% EIR L.
T/ 75 ZEIUTAUX 17 AT x— 3> %3&EIR, sound 12U A SEIRLET,

[HASTER | [ crOUP_| ESTTT SRC | | FX1 || FxXZ | ouT
5 - A S . A WA - SOUHD: KICK 805 1

MAIN AUX 1 AUX 2 1r=
DEST. LEVEL DEST. LEVEL DEST. LEVEL
GROUP 0.4 DB .0 % SOUHD 1 0.0 DB HOHE 0.0 DB

IN—RDx7TAux 1 ZFIRLTWET,

SoundiCT 77 hNDOHENMBEHEINTVWSZEZERLTLIEEZW, Aux 1OLAR)LZ[OYT
&I 7V N ZREREETY,
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Vokozx7
ZDGroupDERAIDH 7> RZOY ~(Sound Slot)Z:&IRL. oY ROy cDFXZ 7RO
IO A Za1—TTEIRUcEffectzO—RUE T,

- MASTER
Sound 1

Reverb
Limiter

Maximizer
Compressor

Chorus

F M

Freq Shifter
Lofi

EQ

lce

—ia

UN—TZ0—RULTLIEE W,

v —2X% 7 (Source Tab. SRC)T. Inputz&RL. V—Rl&Internal DX FXICLTHELT

MASTER

Mo Source

-

SRCA YT h9TTT,
EffectE U ToMD LT WVWKSIC, Soundic Bz DIFD &R ENHLET, BIMEEELT
HlFIXAUX TRT 44X =3V UARTSound ZIBRUYI<KERDET,

Rl RIT 717 ~Send Effect)z @A %Sound(C ZTld. Snare 909%EIRULEXI)DF
7w k% Z(Output Tab, OUT))HYd 2D Group(C ZTIE909 Kit Group)ZEIRLET
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- MASTER

Destination Level Destination Level

Kick 909 1

ClosedHH 909 1
77y % 7 (Output Tab

2EDAuxtY RiE. Aux1&EAux2T9, AuxXIOROYIY X =3—7T, Sound1ZZERU.
Snare909t U RESound DT 7V MIEDET

- MASTER

rination  Level

Group

Sound 1

Ext Out 1
Kick 209 1 Ext Out 2
Ext Out 3
Ext Out 4
Ext Out 5

ClosedHH 909 1

Aux1SendZZEIRLTWXT,

ARXZICT7 7 bHERESNTVWSZENHBTLELID? Aux 1DLANLZETE, UN—T
MR ARFIEET I,
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9.9 VILFIT7x¥Yk(Multi Effect)D{ERX

VILFIT7T UV NDERRISEARANICEVYRI 7N 2B T 2DERUFERZEDET, LD
LY RI T MSend Effect) DIEB TESELIE LS. ZIL—TARADY OV RIC2DDI T
INEBATEHIENTRET. COAETTI—TICDE BRI2OT 77N EFEHTEED
FAETY, CDITIVRREETIATVPRYIVAREB THHADI IV N EXBHICHER
ITBIEDTRETY, BICFDENIFITIINTI—FIC2DDI 7V M @RI EN
AIEETY, ZDVILFZIL—7T 7Y M Multi Effect Group)lZd %&Soundicid, ZD#
DREZRES BT, T EffectTH D Z EHHIBIAIRERFTHE A Z AN LTS IES WV, BHA

EffectF T —YDEBEICEALTIE. 90D “FXDFEREZSRUTKESZV, 47 ZUTIEW
KODWDVYIFITIRTIL—FITMUlti FX’EF T[T SN TWET,

pisk | @ m B

Alien Reverb
Annihal
Claustron
Dirty Env Filter

Drive Me Nuts

Dual LFO Filtered Delays
Dual Stepped Alt Panners
Dual Tri LFO Alt Panners
Dub Maker

Epic Canyonesque

Eternalizer Scrooge
Fake Wah

Gated Filter Delays
Gated HPF Delays
Gnoztek

Grain Dub

Ice Crusher

Lloyd The Zoyd

LoFi BPF Delays
Mix Kit

TZ0ADZA 75 )ICHBMulti FXTY,
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l: Multi FX Dual LFO Filtered Delays

NILFEXTa7IL71)LT—R 7« L (Multi FX Dual LFO Filtered Delays)l&E— k7« L - (Beat Delay)& 7 1)L 7 —DEAE
bETY, FA7F7UNSMOTILFFXEERLT INSOFEREEEEDONILFIIVMNDEREAEZRHLTILESI WV,

& MASTER A Fx1

Feedback Qutput

” - S— P—
Beat Delay [l - N ! } N
\ | y y N

-

Time Offset Amount Crossover  Color Split Stereo Mix

Y 7 kD 7DMulti FX Dual LFO Filtered DelaysTd5,
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10 >—>=EARLIEY VT DIERK

MASCHINEZRBWzY V7 DIER RIS W e > TBfiE, S8 Td, EARNICY VT IEEI )Y
T=WNRIEHD T, FNENGroupDPattern TSN TWEY, Vv ZEEHR LIC
WART=HD%ZScene(—)&E KU Project A TIIRAGAY —VMERT DI ENABETT,
Scenes HIDERSENZH-TED. FNZhr> A, O—FX, FEE @RllictIDEZ 52
EMEIBET T, FHROICT7IRN)—F4 T U= SBEEDProjectzd—K LT, Arranger%z
CEICRBIEE#HULET,

Scene 1 Scene 3 Scene 4 Scene 5 Scene 6 Scene 7

y 4
=N SR [ [T A
— TN [ o o -
- )0 ]
Vocal PX 1.
Ambient Percussion |~ !

7Ly v—nD— BIRUIREDZ7 77N —7OY 27 K, “Deeper” T,

10.1 >—>2(Scene)D:%EIR

IN—Rox7

> —V % > (Scene Button)Z# Ui £ICcT2EY—VE—RICAEDEYS, KT VIZREEIC
9 & TScene Mode%l:lvﬁbi@“o BTAATLATIHBIRLTWBY—V &I\ AT~
FRUIRRE T BEh3 —/(D’fﬂ%ﬁﬁ%%mbi% V—yHEBIRIBICIT/I Y RDENDZET
feEXd, V—V17 - 6477 ERTBICIE. MNYV6, 7 £E8%ZFERALEY, UTTHERT
33— E(Scene Sync Settlngs) L T—VABIEELET,
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|_SCENE | DUFL__| [ REMOVE
1250 I E
i g
PLAY MODE

FREE RUN

JI\—R D17 EDScene ModeT9Y,

Vo7hkoxr7
TPLYIr—TUT7TO—2DI—2RG Va7V y 7 LET, BIRShLHEABRRINK
ED

Deeper scene 1

Synth
Bass

Vocal FX

Ambient Percussion

V=V BATVEY
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10.2 7L Iv—RWD ")y TDIERK EHIBR

)y T7ITYUF7 7L+ —(Clip Area Arranger)RD &7 ) w7 & /I\F—> T 745 TER U e
BING—>D—DEUTHRELE T, AIZIE/INI—PHORBZEETSE, PLYIv—AT
DT BTV TEEHFINET, o SceneDRIIFEICFDY—VNTHREDPattern
EREFALET,

INT—=2ERT N Z2RBRFICIRU, NY—Z20y I U, INY—VE—RICYIDBEZ S EHAEET
9o ISy RZEMMWT/E—VZBIRUEY, /5 —/\ Y (Pattern Banks) A-D%#IRI %
IClE. RY 5 (Bank A) . 6 (Bank B). 7 (Bank C) . 8 (Bank D)&#L%Y, &HFrR7
L 1 TIEIRLTWBPatternsz/\-1 71 NRIRULSIRRE T, BRh7aPatterns D&z &z R U X
T EIRUfPatternsidBEIMICEIRLTH B ScenelcitBES N E T,

[(DOUBLE | [ DUPL | [REMOVE |
L1250 s SAs L 1718

[ ms || w6 || A7 ]| nm8 |

LEMGTH
171 [ a1 [ A2 |EECENEE A3 |

ING—VDIFEERTAATLATRRUTWVWEY,

V=TT ZEIBRT BlCiE. MY V477U, “‘Remove gexETUE T, /\F—E—R
DEMICDOWTIE 7E VY T 7 7 T/ —iRE(Working with Patterns. Software)"%
SRBLTLIESI W,
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VYIhox7
=y THERULEWY— % INI—V IOy I U CEIRULET,

e

hibd

B Kick909 1

e B Snare 909 1
) ClosedHH 909 1

INT =V AVEERUTVWE T,

BIRUE/INT—EUTD Iy T, LI v —ADEIRLTH DY — AT LICEFHISE
. ‘RRSNET,

Deeper Scene 1

YUY TDER
7w 7 EEIBRT Bicid. 527 v (Mac OS X: Control-2)w2)UZET,

10.3 >—>>%(Scene Sync)

CDMBETI—VDYIDBDDE VAV IAXTBIENARETT, FILGBRLEY—%R
DINEFNSEAUCWESZHFICHERUEY, BWRIA VY1 X(EF1/1 (= one bar). Vs
Ya. 1/8. Scene &OffTd, Off ZRIRLIEFEIE. ¥—VZBIRUCBERICY—HWYID
BHOET,

2 A—)LIRA—)LMF N e

Z2EFERALTWBESIE. 2Dy
w7 TUF7 % ETFBBLTI )y T EVER
IBHIEDARETY, RVZO—ILTSEH
Bic/Y—r N Ro0O—)LichhbETyIbh
Bpbhxd,
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IN—Rox7

1z25.0 57/ A3 1:3:1 1718

BT TR [ LENGTH | [ STEP [ SCENE_|[__OFF |

FLAY MODE

FREE RUN [ 172 || 1fa |[ 178 |

I\—RDx7LEdDScene SyncTY,

Grid + Button 23 UPadsz W Ty —>r Iy %8 IRULE T,
» Play Mode(ZL 1E—R)
» Free Run(ZVU—ZY)

Free Run Z:&iR9I5&, ( —VE—RD/TITREIRVET)FDRY—VaERTDE, V—
VIV THREUVENBITA>THEESINE D, B, E—R3TRUIDY—VZHHET—IcID
BZ5EFDI—VEE—R3SBEINKT), —rIVIZOffICUIER. ¥—VIFER
EREFHCYIDEDDET,

» RetriGGER(V KU H—)

Retrig ZB#IcT 3 &, (SceneZiBUcE R/ 7 1Z2EILE ) RO — @kl MIC RN SEE
ULEJ, HHOETIRTEISEEERICScenes ZRAIN 5ESE U WEHICEFSHEEETT,

SoftwareD 7 )L—7AOY D EICHDRAYTT IIAZ2—2 7 )y I UTRERDIA VT A
33 NVESC

~

Y 7K U7 EDScene SyncEHETY,
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RETRIG EFIRUI=ESICMD S — (SceNe) DBERICHTR Y —VZBIRT2E, —> vy

(SCENE SYNO) TEREUI AV IA XIcH B TI—rEBELET, FiRY—IE
BIRFIOY—U DB DB TCEESI NSO THODREL A L—XICHETRIHETT,

ReTRIGZERRF UIZIHE IS (RETRIG-DIEDRY IV X% F v UE ), RO —> (38|
MICRODSBEINET, BHHOETIRRE IFEEBERICScENes ZRIINSIEEU
WIS B ICEFGEEET T,

=y iRY Y3 ¥—H—(Scene Position Marker)

v—yiRY'Y 3 Y—H—(Scene Position Marker) Ty —>RNTHDIREMNBEER TS &
M EJBE T,

IN—Rx)7

| SCEME | [ DUPL [_REMOVE
125.0 57 7/ A3 1:3:] 1716

i F 2 ; 3

FLAY MODE

FREE RUH

IN—ROTT7EDI—VRY I3 N—H—T9,

Vohox7

Deeper

Synth
Bass

Vocal FX

Ambient Percussion

Scene DTFDY—VIRIY3YN—H—TT,

MASCHINE - 145



10.4 >—>DECEEHIBR

IN—Rox7

V—>E—RICAD, (Scene EMFV1ZzREIKICIHULEZT )AYv I ULEYT, hT>3 (Dupl)zld
EOBIRLTWBY—r % E— L (FEDY—VICER T ZZENTEETY, dE—U7=Scene
FI<CICBESINET, SceneZHIBRI BIciE. hT >4 (Remove)Zi UL ET,

|_SCENE ] [ DUFL | [REHMOVE

izZ50 S17RL i 171
oL S TN S - :

FLAY MODE
FREE RUH

JI\—RJ 7 EDScene View T9, Ry V3 TY—VHERL, MY VATY—V%HIBRULET,

Vo7hkoxr7

Deeper
SYHC: 1/ 1 RETRIG b

Beat > ) [
B synth A fas
Bass A (T

Vocal FX # (T

Soene 1
Cut

Copy
Paste

Clear

Remove

Duplicate

Ambient Percussion |~

V=TI TFAYRAZ2—TIT(VIhTTP).
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105 VI7hUx7ETO—20&ERTS

V=RV Y L, (Ctrl-d> kO—JL, Mac) Duplicatez#RU%Ed, AE—U7Scene
FICICBEEINET, —r%ZHIBRI BICE. >—r=xH oYy (Ctrl-7Uw o, Mac) L.
RemoveZz #iRUE T,

10.6 JL—7E—K(Loop Mode)lc LB —rDiaHEHE

B—DY—V%Z&RUEEIEY—VIEBENICIIL—TUET, ILI—TE—RTREEY—%E
HORIRU T LTSI —INEEFNICBE T DI ENTEETT, o CDRETY—VFET
MESIFELYYFITEI Foldd—V DEBENAL—ADERITDHIEMNTERET, 1 TREBICH
WTHEFRIEEEE T,

V=i vERI VIZRARICHLTOY 7L, Y—VE—RZEBLET, IL—TLrIEy—
YORBMRER THAZEIRTDIETREVLRY, TIERD/NYRZHL, ¥—VDRY—
MEmZRELER T, TOE. /Ny RZHULIRTRTHRET DY —D/\y RZ2HLET, <
DHRDREICH B —VFIN—TERDET, LT Z2EMCTBICIF ¥—VF—RD/CYR
ZHU MDY —2ZBIRUE D,

| SCEHE | [ DUPL | [REMOVE |
L1250 83/ A3

1 17 EEN A [ ss |[ se |[ s7

FREE RUN Cs L o7 S sa )

I\—RDx7EDScene View DLoopTY, BwEBIRTIL—T L TH 2 —rZRRLTWET,
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Yohox7

Scene ERRSINEDDTDBVWEDZT )y I UL, AF—k—>(Start Scene)z&EIRL
THICRZYIUEY, IL—T%#KTI5SceneN TV IRERULEY, REBZIZIL—TH
JRKETI\AZA4MRREINET, INTRERADI—VERDI—2%ZEHRBIICEL I ED AEE
BDEXYI, ZOHRDBEICHDI—IEIL—TERDET, IL—TZHIBRIBICIE. LY
v—514 LT (Arranger Timeline)\d T2 UvoULEd, RIUTUFZZTTILIUYILT
B —2TxIL—FICULET,

Scene 2 Scene 3 Scene 4

Synth , A

Vocal FX 4 Al Al

Ambient Percussion | < Al Al Al

FLYIv—RNOY—1E2,. 35EAIEIL—TTY,
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11 2725892071V vEeE>Vd
(Sampling & Sample Mapping)

MASCHINE(Zinternal &R, EizlgNEBA—FTv AT FILE FRULTWSA—FT A1V
H—DrxA RNV T —% B TS ERFETFTIDENTRETT, DEREIR
MASCHINEZERUTER LI IL—TPiRELIEY Y 7L Z R E T 2 DICEFREEETY,
ATAAEEE J\—Rox7 N13 “BYVTILDRAZAR. VY77 11.2.3 “B>FILDA
FAANTEARBRT YR TEEYFPIANI VT HERBI B ERCEETITDAICIN—TE2RT
ARALET, IL—THhSBEEFR. RSLIL—THE5IARXRTDEEKREET) 2IkEHITIBEICD

BT XIcRATA AZMmE. Sa—bM AZAADIEFDERE, R1GDIAVIAXPIA VT

RZMZZZET IIL—TOBBREMNAETY, FUr7ILlavyEro LT (J\—KR7
71147 oxveEryr. VY7o 7 11.24 “HU 7LD yE > (Mapping a
Sample”). a0V T 11—, /—hLY I RUa—L I\ Z®AIVFH U TILTOUR
ZEN T B ENTIRETT, ZOHETERYPIVEOHEZBRIRTE, £/c—D2DSound T
ZLDOY VT 2ElEIT A ENTEERDET, HmBLET77IILIE BIERE TCORERNR
IC&>T, Project 7#JLH. £/2IEFMASCHINE OS54 72U T7AI T ITIRESNE T (P 4E"E
iE(Preferences) &), YU 7UVTICEIBET A, “Sampling Part 17 &*Sampling
Part 2"%Native Instruments 7 7 k(http://www.nativeinstruments.com) T2 &
ICTRBEZHENDHLEXT,

11.1 N—=koz7h5Yr7IVEarka—-IL9%

11.1.1 Y271V oFE (I\—Kox7)
INYRZIRUTEREZRDOZED Y I RAOY R ERBIRLTLEEE L,
YY) TR ERUTY Y YT E—RICTIDEZE T,
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RECORD HEATNS

| | SLICE | | HMAP STHRT | [ PREV | [_HEXT |

I 0

A ]
SOURCE INT. IN MODE THRESHOLD
INTERH MASTER DETECT -24.0 DB

IN—ROT7ETHER—IERRLUTVWET,

SOURCE(Y—X)

JTNTY—RAEEIRUVET, A—T A ANV IT—T A RIEHRLUTHZ2A—T A
T FIV B A T HIT"EXTERN ZFE IR, KIcMASCHINEN D BEZ#HE I 5IC
IE”INTERN"(GROUP, MASTER OUTPUTD B EN SR EFAIRE T ) B EIRLET

INT. IN / EXT. IN

/7% FERUL. BB Iy N ERIRUEY, |F ExTern ZRIRULIZIHE IR,
MASCHINEDAER1r> 7y INT L, INTR,0orINT L + R&EZEIREGEE D E
9o INTERN Z3EIRT D& BXEGRoUPSEMASTER &Y —RAE U CGEIRAIREC 1D F
ER

MobDe(E—R) MASCHINEIC 3% E %R T2 AD2DODE—REHZ. /73 TEIRLE,

DEeTECT DeTecTZ&IRT B &, / TA4TAL Y 3)L R(THRESHOLD) DIE%Z X TE CT=. STARTZ

CaE ez UfcBCDRTEMBEEZBZ D EHEZRBUET, OBEEIIR—HILP, EBRZixE
IBDI(EFREBETT,

Sync(¥ ) SYNCEREIRT D&, SFEFMEEE Y — T VY —%EEIT D ENAREE D, StarT (7R

B ERTE— T —EHENRRRAY—NUET, HTJEEHE—T VDN
F—KRITBEHREDET, T T —T U H—ZRIH LTV DB ERILRD/NTH SRS
MRY—KUEY, /T4%FERAL. HFEINDZT YV TILORIZRETSE, EREE
1. 2. 4. 8.16BARs T. FETHEZEILTZHEE. FREeZERULE T,

START(AY—N)

START (R D) TIREEMBLET, SyncaEBIRULIZESRIE. MASCHINE (&8%
BERDINED R EDETHFS, DetectZ2 BIRLIEHZEIE. ALYV 3)LRDEICH
BT THEEZHRBLE T, CaAnceL (RY Y 6) THEEZHD PO, JEEL WYY T
REFESNETA. FrowLEEEL. MY V5% U CHREERBUIBICHEAEELE
ER

DeLeTE(TU—NR)

2TOY Y IV IFSERE (RecorRDING HISTORY)ICIRFESNE T, KhY V6 TIHRSE
FENSHIBRU WS ZILZEHIBRUE T,

PrRev(ZE 77 X) —DU DY YTV ERI—DOY Y 7ILZAOY MCEREF LB S, Y V7 TRIOY Y
JVICBEILE T, YV TILEEETBICE. YTV IERUL/Ny RZIIEZE
ER

NEXT(:RZ A RN) —D EOY YT ER—OY Y TILAOY MRS UICHEE. hY V8 TROY YV

INCBEBULE T,

FETHREENL. BT RIEA

l[&. Mode ZDetect®XXICU.
ZL w3 3J)LR(Threshold)Z0 dB c L.
RE&EStart (RY V5) =9 & THIKBL
£9, HJEZEIETBITIE, Stop (R >
B)ZHULET,
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11.1.2 V71 DfEE (\—Kkox7)

MY V2 CEditY 7EEZRRU. VI Z/RELVET, TRV IINDRY—KET VR
MV NEREL. L—F2ERALE T,

K= T

RECORD | IS Til [ SLICE | [ MAP | [ PREV | HEXT |

SOUND: SNARE 8022
TRIM 173
ZTART EHD

0 3963

I\N—RDx7LEDSample EditorEHE TY,

START(RY—N) JTNVEFERULTHY Y IIVDAY—RRA Y N2 ZTHREILET,

END(Z Y R) J 72 FERULTY Y IILOI Y RINA VN A THRELET,
~R—Y 2

RECORD | STl [ SLICE | [ HMAP [ PREY | [ HEXT |

SOUND: SHARE 808 2 SHARE 808 Z.WAY
LOOP as3
LOOF MODE START END CROSSFADE

EHABLE 1) 1600 1]

IN—RIT7DSampleTIL—7%=HRELET,

Loop MopE 22T/ 71%Z[E U, L—7F—R%DisaBLE £Tzld enaBLE DIREEICLE T, BRI

(JL—7E—NR) (ENABLE) UTEZ B IZIL—TDI\A S4 hERRESNZXIT(LHESR), IL—TI1E/— D
DAH—ENTWBEIIGED RSN Y TR —TP—E%= R EEITDDIfE
FBUXY,

START(RY—N) /IT2TI—TDRI—FRA VN ZZRELXT,

END(ZVR) JI3TIL—TDITVRRA VMR ELE T,

CROSSFADE CROSSFADE (/ 74) DRAEEEDIEDZLPULT LY KU IL—TDEEZ X L—XIC

(VOX7x—K) LET, IL—TDEBICIVYYIBENEURSEICHERUET,
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~—Y 3
COGAPYTUFa—RIYRO—TERATAADY Uy I %B<T BIERALET, Yo T2
. FIclE 254 ZD—EIT U TEATRETT.

ATTACK(PH v D) | ATtack THY )L, e R51 2B L TH SRASRICET 3% TOBRZH
ELETS

Decay (T« ) Decay TH Y )L, £IclZAZA AOREMREZHETLE I,

11.1.3 B2 TIWDRAZALR (I\—Kx7F)

Yo TFU ORI ERY V3% UTSlice ¥ 71cLEd, ATARATLATRZA ALY Y
TILDOEFEERRUET, ATAADERTEICELS>T AF71ANY—H—(Slice Markers)h'\#% &l
LES

RECORD | | EDIT | HAP __SINGLE | APFLY | [APPLY TO|
SOUND: ~ P ACID R e

e, P

I\N—RDx7tEDSlice 7T,

Mope(E—R) / 7TTMANUALICU, BPM (/7 2)%Z &7, £TzldAutolc LTMASCHINE (27 VR
ZHEEMRHIETET,

BpMm /7 2TTVRERELE T, Auto FFIIGEIRLTWSEHE(IE. MASCHINE A&
LTV iR&BIRT 2D\ ZDRFE. £leldFHED DTV RZEERULET,

SLICE(RZ A R) /T3 TATAAET—RDE IR THBDTRANSENT E16THEE SN EZ I TEIRLE

Jo TRANSENT CHEOUEZTTICH Y TILEXTA AL, 16TH TH Y 7L A
]GE\_ h?ﬁj\EUbijo

SEns(EV YT | SEEFUREBRE(/ J4HR/INSGA—F—TF, BWVMETIEERBRENZHZD, X
T A=) FAADENELBED ABWMBETAT A AIEDBLIEDET, ZD/INTGAXA—=F—[ERTFA
AERE I BHICHEEBLTEWNTLZE W,
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SINGLE(Y>Z')L) RV TYVTILE—RESINGLE) ZBICU. Y TS RTA A—D2 & BIRUE
o ZDTE—RTHY TN EAZAALTHOSE—DY Y FILERDODEUTUERTS
GERICENTEFYIRILE). L—"THoRXT1 A EIRLTHD/ Yy RICEID Y TE
. BMCTDE BIRUVERATARASETARATILADRKRET A RATLAART/I\ A=
1 hRREN BRATA RADERIYEIFE S/ TD5, 6. 7. 8TITWVWET,

APPLY(7Z 7 Z1) NI VT TAZA ADERENBTZEAL, BEERLTWS T UV RTRTAR%ZRNY
H—9%/—hZ21ERUEX T, SINGLE Z:EIRUMIZE X, APPLYEEREISEME RN X
9, AprrLyZ#9 & MASCHINE (ZBEIRIIC I:T/EI—)L/=\= R—RE—R(Piano

RoLL / KeyBoaRD MoDg) &7 D, JL—IEProJECTD TV RICH B TBEEINE T, IL—TRHRDZ 0)17’(XL<_I71
Ay NCr) . o sag B A . [4Es 7 l\%l_ﬂﬂﬁ_% ::t Apply <
AppLy To(Z 754 | ApprLy To TEIRULZAZA/RX%ZIE—, (SINGLE Z3BIRUTWBIHR) Fiold&ERU

~r—) fcLoor Z D GrourE foldESounplic AE—UE T, AppLy ToZ# U IL—TF/ XS 1375 < Apply TO%{@EEbi—%

A R%ZAE—T 27— £lldU oV RE2#RUET, JI—TE2BIRUIHE
E. AZA ROV RICYvEVY TSN, ATy FIF (5 —(STEP EDITOR) TR RZ
A RZENIE/— N 2RBRAL. UV RZEBIRUEERIE. —DOY UV Ry E VT
SN BASA REEGAIE/— I\7b“373%>l:7/lil—)l//=\’— R—RIFv % —(Piano RoLL
/ KevBoaARD EpiTor)ZERIULE T,

11.1.4 Y>7ILDNYvEYT (I\—KDx7)

B> 7> E—R(Sampling Mode) Ty V4% L. v E > 7% 7 (Mapping Tab)EE%

KXRUEYT, T/ —hLoyEROYT—LYIREAIEY — (Zones)ZE R

LEd, V—rRTEERDEHARE T BHDY Y IV ERERICEERELED, EOLKS5VDES

TNWP%W<ﬁ?%%?&ﬂij€x15;t%jbf?b

‘/—/F'éﬂ@ﬁ]")%'*l’&ﬁ’B t. RNZ 7 (Prev) &8 (Next)zfERLEY, V—V%HIRT 3IC
. "7 >5 (Remove) = bi@“o

/\°—~>“1::\=—t‘y?4‘/7“

RECORD | [ EDIT | [ SLICE I-IEJI REMOVE [_PREY | | HEXT

SDUHD Dgl:l lD l4=31_"‘ sesassmssessssrennetaannatasasnnstnn et ans s nnny
HOTE 1/-3
ROOT
c3

J\—RD 7 LETMapping Editor ZRRLTWET,
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ROOTKEY TV DI —hF—%KELEYS, ITHYIINDAVIFILEYFERHKET
(JL—hkF—) 5F—ZEIRULE T,

Lowkey (A—F—) | 2T BIRLTWBY—VD—FEEWF—, Low kKeyZEZTFEUE I (KNoB 2),

HigHKeY (J\1F—) | 2T BIRLTVWBY—VD—F S\ F—, HicH kKEYZ R EL X I (KNoB 3)

RN—=y2ROY710—tyT7a0V7T

_RECORD | | EOIT | | SLICE | REHMOVE [_PFREV | HEXT

SOUND: 090210145317 o R R R AL
VYELOCITY

LOW HIGH
1 127

FEIRULY—>DVelocity RangeZ/\—R 7z 7ETRRLTWET,

LOwVELO /71 ZEILTY—>ORAY T4— LY IV DIBEWMEZRELE T,
(O—XOY 7T 4—)
HIGHVELO /72 ZEILTY—DORAOYTA—LYIDEWMEZRELE Y,
I\ RO T40—)

~R—3: Tune. Volume. Pan

RECORD | [ EDIT | [ SLICE | EECTTEEE [_REMOYE | [ PREVY | [ HEXT

SOUND: 090210143317
SETTINGS
TUNE GAIN PAN
0.00 0.0 DB 0.0 %

BIRUY Y DNR—2 Y IIRGA—=F =% \—R Iz P LETRRULTVWET,

TUNE ZoNERBF2—>A>~A—)L(KnoB 1) T,
VOLUME ZoNeFARY 2—A > bAO—JL(KNoB 2) T,
PaN (/) ZONEDTERI(KNoB 3)ZERELE TS
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1.2 YI7hox 7607V O—-ILT %

11.2.1 Y71 oixE (VI7hox7)

EELEWEDY I YRIAOY R Z7Yy I U GEIRLVEY, ZTIEBRWTYT)LAOY M &R
LiciBE. EIhYTSNTWBSETOY Y ZILHEIBRESNE T,

RIZPiano Roll/Keyboard/hy > DH TITdHSSamplingihy > &2 )y 7 UET,

——————————————— 1 VY—REvyT1>7(Source
O Ext Source O Detect  Length S Settings)

@int N | |© Sync 1B Mode Settings(E—R&7E)
Start. Stop & Cancel

Input Meter(f > 7y hX—%—)
Timeline(Y1LZ1>)

Zoom Tool(XR—LA'Y—)L)
Recording History(§% & & FF)

11 ot 1.4

~N OO o AN

i

Record¥ 79,
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Y—Atwv 714 (Source Settings)

Yo T7ILD (IRY >V TInt ICPIDBIENMDTIL A GOV R IRI—TINTY D S5DA
TEFZ . MASCHINEDOAZLA> Ty, InTLInTR,orin1L+ROEEHFSGRY VT
ExtiCcUIDEZEI)NAIGET T,

Mode Settings(E—RE&7E)

Record 7 7DD 5 7T, #xEZRBEFHEZEZRELET, Detectz:BIRLTWBHE X, ALY
> 3)LR(Threshold) DIEZREL. (N TIRAZ ETFRSY I UTCHRAEULET) £/zlESync%z &
RUET,

Sync ZERUICBRIFHEEIDTVTILORESZ]. 2. 4. 8.16 barsDEHSERU.
Free CEHBRYII VI THREZEILEUET,
—

plect O Detect Bar

it = & Sync 1 Bar

INEDRIZIEELTLES N,

Start. Stop & Cancel

START TIREZERIBLET, SYNcZEBIRUIGEIE. MASCHINE (FEREZ%ERDINEIH B E
ZE 5. DetectZ BIRUCIZE IR 7\I///E|}l/|\0)1'§ CHPETHREZMBUEX T, START
ZH I EZDMY > IESTopl beb\ CTHREEFEIEVUET, Cancelz2#HUICERIIL. 5%
ZIEU. SFFLUTW e Y ZILBEIBRESNE T,

Input Meter(f > 7y hX—%—)
BERNADAY Sy R 1—L%ETE Detect E—RTHZEEIHNULAL YV IILRLAR)L %
EIVESER

Timeline(Y1L51Y)
INERBARL(SyncE— NERRRF). F/zEMWEAI(Detect T—RERR)THY Y FILORSZFRRL
ENEIA
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Zoom Tool(X—L*Y—]L)
Iz fERALTSampleDILKE/NFRRDFEZ EFRZ VT TITVLWET,

Recording History (8% =B FE)

RS U Y TIVEFEDRELERRUTHBDEED FICiE. 2OY VY ROy MI&FEF LYY
ZILHVNESKFRREIN. FNZLdA—T 17t A~ J—(Recording History) SO &Y, Ih
SOYYTIVERZ YT THOT DY RZOY MM EBEITEIENFIRETY, FREEBENOY
V7 EGE7Yy T (Mac OS X: Control-Z7Uw ) 9%&, ROAYIT I AZa—DBRRREN
EC I

Delete
Delete all unused Recordings

Recording History® ROy 74> X =2—T9,

DeLeTe(TU—NR) BIRUCHFEARBSZHIRRUE 9,

DELETE ALL UNUSED | EAUAWEERRTZ 2 CHIBRLE T,
RECORDINGS
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11.2.2 971 DfEE (V7hox7)

IT7¢wv 57 (Edit Tab)TldY > 7L ORI R &R TR (start/end) 23R8I L. JL—FE—
RERZEFLT I—TORBARERTRERE. X3PV TILDOI Y RERT—RRA > MO
ZBA 270X 71x—R(Crossfade)i&E I35 EHAEETT,

M NG
Start End Crossfade Attack Decay
0 108932 0 0 (1]
2,05 L0308 L

~ |4.0s

50s

Y 7hD 7 EDEdit TabTY,

Sample®Start&End

“S” (Start)&"E” (End)D& 7 A AV ZER VATEAICRZ YT U UV TILORBRER TRZ
sAEA. FfcldStartEEndR1 Y 2 ERDIGZATICECELE I,

LOOpDEXTE

ZZTlLoop MY >ZHLUTLoopZRELE T, IL—IF/—rKNUA—INTWSEIFHED
BREN YV TINEEDI—TrP—H2RBEEITDDICERLET, Start EEnd /RAV M E
Start EEnd OER74—I/LRTREITZHZENAETY, IL—FIcHBD/\VRILZRZYIL
TIL—TDStart & EndZBE LD, IL—TD5A NUIN—Z RSy LTI —TeEz%ad
5ZEBHAEETY, Crossfade TLoopD#EEHDVORX 7z —REGZREIT DI EH AR
T,

=~ N =

Sample®Start&End
LoOOpDE&XTE

Info Bar(-> 7 #/\—)

Dropdown menu(RAwY 74 7> X
Za-)

Timeline(Y1LZ1Y)

Zoom Tool(X—LY—)L)
Envelope(Z>~NO—7)
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Info Bar(f > 7 #4/\—)
HEZEBIRL WA IO 7 71L& RS 2FzRUET,

Dropdown menu(RAY 75O XA =1—)

REMOVE SAMPLE Z ZTSAMPLE Marh ST ZILEHIBRLE T
FROM MAP

OPEN CONTAINING BT HB/I\—RRSATDTAINY ZRE AV FINTF7AIVICT I ALET,
FOLDER

Timeline(Y1L51 )

INEREEAI(SyncE— NERRKF). E£zld# B (Detect E—RERK) TH Y FILORESZFRRUL
£,

Zoom Tool(X—LY—IL)
hz{ERUTSampleDih KiE/I\FRRDFAEZ EFRZ v I TITWE Y,

Envelope(Zy~XO—7)

D7V TIVFa—RIRNOA—FEATAADT VY I Z<TRBIERULEX T, B TILEE,
FFRTAAD—EZBICXF U TERREETT,

ATTACK(TZ v ) ATTACK TH YT, KRG ATZAM AZRBUIHSRABEILET 52X TOREZR
EULED,

DecaY (T« ) Decay THY )L, FllE A1 ADBEINFZFAELE T,
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MN.2392YTIWDRAZAR (V7801 7)

A4 ATLoopsxE RXZ1 AL, B—®DSounds (fll. I\“%A)b—7’®=\’—‘/7%0}5’%¢éﬂw)ﬂj§“)
BOHULED, T OBRBYCIIZIVIHEZTICERDTYRTIN—T2EE T DIGEICE
HUXY,

TN RXZ4AUcWoop FizlEfttDRWSampletr > 7ILZRZ v 'L, ZZDSound
SloticROY7UE Y, Sampling R7>ZBLTH S, Slice ¥ 7Z=UET, I TlEIL—
ThIZFICHDEISNTED, AZAM RAZZDRETIT S ERAERRU WS ERICTE>TY
VTIWDRZA A%EEITUET,

E = Group G
fiwd

B funky-drummer-b... ="

MASCHINEY 7 ko = 7®DSlice Tab&EE T35

Tempo Settings(7VRi&7E)

Auto(A—H) ZDRY V% EIRT B E MASCHINE (ZBEFRIICSAMPLED TV iR ZERELE T,

MANUAL(N =277 CDINY V7% EIRL, BPM Ry 7 R TV iRz ABDULE T,

L)

Bprm ZZTIFBPMICT Y MZBEZEA DT BH. £izAuto ZEIRUICHEIE.
MASCHINE(ICT YRz BEIRICERE S BDH. TUREE. i?ﬁ.tat#: LT BATY
VD550 —D%EIRUVLET,

Tempo Settings(7 > RE&E)
Slice Settings(A 71 A& E)

Selection Settings(tL 73 3>5%
7E)

Info Bar(- > 7 #4/\—)

Dropdown menu(RAwY 7% 7> X
Za-)

Timeline(Y1LZ-1 )

Zoom Tool(X—LY—IL)
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Slice Settings(A 51 A& E)

16TH CDINY V% EIRT B &, SAMPLEIFIZEIC T6E—RD/—KN D EIEN XD,

TRANS CDNY V% EIRU TG E . SAMPLER SRR E 2R E (SENSITIVITY) DR BIC K> TR
TAREINET,

SENSITIVITY CC CEERHRESENSTVITY) ZRELET, UV I UTLICRT YT ITBERE

DEDD. SLICESDEMZ LD FICRZ YT T2 ERENTHDSLcCESDE D i<
BDEY, 16THZEEIRT D& SEnSITIVITY DK BICR RSN, BEEEL A<D FE T,

Selection Settings(tZL 733>k 7E)

ALL

COMIVEBIRTBE BEEIUY VI RIVITTEIETEDI—T2EZ D
SounD SLoT E7cldGroup SLOTICBENT B EMBIRETY, VIL—7%&EIRUIZH
BlE AZARBEET I VURICYvEY SN, ATy T 5—(Step EpITOR) TH
ATA RGN/ — b eEBRUL. OV RZZBIRUVGSIE. —D DT IV RicYyE
VTEINBRATAREEGRE/— DB BZE T/ O-)L/F—R—RIFr5—(Piano
RoLL / KeyBoarD Epmor)Z=ERUE I,

SINGLE(Z > Z)L)

DN VZEIRTZE BEZE T )y w D RSV T T35 ETEDI—THNTEIR
UTeRZA R (ALY Y TI\A T4 hFRRESNET) ZdDSounp Stot F7clEGroup
SLoTICHBENT S ENEIRET Y,

SLICE DRAGGER(AZ
AARZYH—)

SLicE DRAGGER T:EIRUT=SLICE (SINGLE ZEIRUTHE) F7cld Loor (ALL Z3EIR
L7iHR) =D Sounps/Groupsic AE—UE T,

Slice Draggerz#ERAUL T,

| ® Auto BPM O 16th  Sensitivity Start End @ Al
S| © Man 775 - © Trans 50% 0 136487 O Single

APPLY +}

funky-drummer-breakbeat.wav Time: 19.52 ~

|1.Ds 6.0s
| 01 L1 11

|2.Ds |13.0s |4.l’li 5.0s
il ST T ] e T T o i o T O e T AT o

5
WA N Jigisg el

AZA ALY OV RZY DY RAOYMMIRZ YT UET,

ArPPLY(? 75 1)

CDINY V7 BUTSAMPLEICERE U RTA Rz BALE Y, £ TDSLcEs [F#FE U
fell—hHp 2oy RA0vhTeyvEyTEnEd, 77740 =#IE EF/O
—JL/F—R—R(Piano RoLL/KEYBOARD) LT« ¥ WA S A ADEEHMICK RSN, Z
CTIEWDODID /=MD RREINET,
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254 ZDWK DD/ — %Yl
BRUIED, /—REBAVIA X,

FEBRRATAM R EZLRICB7 LYY LK

INSD/—MNIBRTARERUL. IWN—TZEERIAZIVTEEYFTEELVET, TUR%E &,

TEIEHIET IIL—HEFRTVRERHATENMETZLTLIES W,

W—TDAZA X% /—hRRLTWET,

MU L(Trim) (Software)

Trim TAZAAF7ILTYX L%ESampleDStart EEnd ¥N—H—DAITEAULE I (Edit 77
MD“1. Sample®Start & End’ZB <72\ , Detect ModeZz R UERIC. X514 AD
—EDHEHY KNUIZWHEP, RWH Y T S—EDIL—TFZBRD HIIHEICIE DA T
avaEFERAUVET, ZOTRIM Mm% VIidEdit ¥ 7 TStart £/cldEnd DEZZEE LGS
HTHEMEBZDET,

Info Bar(-f > 7#4/\—)
BEERIRLTWBAH Y IO T 71L& IRERESZRRUE T,

Dropdown menu(RAY 79O A= 1—)

REMOVE SAMPLE SampPLE MaPh 51> 7L Z BIBRAIBEIRIRREIC L X T
FROM MAP

OPEN CONTAINING YYD B 2T AT HZRE AV FILT 7AIVIC TV AR RERIREEICLE T,
FOLDER
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Timeline(Y1LZ1Y)
INEBANL (SyncE— RERR). /ol BEf(Detect TE—RERK)TY Y 7ILDRIEZFRRL
ENC

Zoom Tool(X—LV—Il)
Nz ERLTSample DILKIENRROFEZ L TR Z VT TITWE T,

11.2.4 3> 7LD vE>Y (Mapping a Sample., Software)

Mapping Samples T. MIDIFF—R—R_EIc—D D SampleZ &% SoundsZER LE T
ZEDYUYRAOY MSound Slot)Z:&IRU. UV TI VTP A& Uy I L XVEV TS T
(Mapping Tab)z27 Uy 7 U GEIRLE T,

|  Root Low Note High Note  Low Vel High Vel Tune Gain
(] Fo Dz 1 127 0.00 0.0 dB 0.0 %

Snare Absynth A 1.wav Time: 00.76 ~ |

Y7 kU7 EDMapping TabZFEWTWERT,

Y TILEEBINYTSIICIE. 750 (Browser) hS5&EIRL. Y v EYS T 7 (mapping
area)lc> 7N E Ry I ULET, V— (Zone)BMER S . V—VDEBDIEFRIEEY DA T
RovTg5E, COBMET/—hLUIDNEEEINEYS, dDSample ZEBHN. X/lFBEFD
ZonelCSample Z#RZv o L, BMEDY—VICEEELEY, /—FLyIDKY—VISEET
BECY, AVROA—-IIVFZ TIE V—UICRERINGA—F—ZIRTRETDIENARET
Fo V= BIRUTWEWRRETIXZDREIFTER B A
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Root  Low Mote High Mote  Low Vel High Vel Tune Gain ET

F#2 D#2

ClosedHH 808 X.wav

F#3 1 80 0.00 0.0 dB 0.0 %

Time: 00.271 -

AR AP AR L

Mapping TabD &Y —> T,

(J\AROY T 4—)

Root JL—K(RooT)7«4—=ILRTIL—h/—hZ&EIRULE S, IL—b/—KMIEF—R—KRLET
(JL—hK) REI/I\ATZARRRSIN, BEITBICIE /—hEaF—R—KRETRIYIULET,
Low Note ZZTZoNE D—BEWMEZEZRELE T, ZONEDEHRERS VI UTCHRETEIED
(O—/—R) ARETY, BIRUZONED ./ — KLYV dF—R—RETHUBAZLERREINET,
HicH NoTe CZTZoNE D—BEESWMEZHRTELE YT, ZONEDARERZ VI UTERETDIED
(J\A/—R) AJEET,

Low VEL ZITY—VORAYTA—LYIDBWMEZRELE T, TFANT—ILRICEZ
(O—ROYT74—) | AT Bh. ZoNEeD TOEFRBEERZ VI ULET,

HicH VEL ZITY—rORAOVTA—LYIDEWMEEZRELE T, TFANIs—ILRIEZ

AT BH ZoNED EDEFRIGER S VI UXT,

TUNE(F2—V)

F 21— (TUNE) 74 —ILR TZONED F 1 —= > T RATETVE T,

GAN(T 1Y)

CZTZONEDT A V%R ELE T,

Pan(/\>)

CZTZONEDIN/ SR =ZHTELE T,
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HoRrizoNTAL ZOOM
TooL
(IKFEZX—LYY =)L)

INZEERUTKRFARDILRIENRROHFEEZ LTSy 7 TITVWED,

VERTICAL ZOOM
TooL
(EEX—LY-I)

INEFERUTEENRADILARENRRORIZE LRIV I TITVWET,

DroPDOWN MENU(RAY F7H I A= 1—)

REMOVE SAMPLE
FROM MAP

SAMPLE MaPh 51> )L Z BIBRATRE /R IRREIC L E F,

OPEN CONTAINING
FOLDER

YU TIDHBTAIT ZRE A VI FIVT 7V T I EALET,
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12 YAY—t 73> (Master
Section)

Master CGroupsZD L TOERZENFEH, R 1 —LFABEEEMDEREEITVED,
Groups &Sounds&EESEKSIT, Master TIE2DD 1 Y —REXEFERIT DI ENAEETY,

12.1 Y RXA7—)—RX %7 (Master Source. SRC)

N—Y 1. YRAY—ZFY—(Master Mixer)

[ GROUP | [ SOUND I

1ZB.0BPM 2732:2:1 51/ A2 1/ 18 SOHMG:

LEVEL

A E
-3.1 DB -2.6 DB

T MIXER ~ | 3P meaimizER - ~ [ ExTouT1 -

Level

R RO KO K© KO TS NS R

Y 7 k7 DMaster Mixer T3,

LANILRERTY,

A-H ZZTEGROUPDIRI 2—LLNIZRHELET, ZIL—TF7 785 7 (Grour Out
TAB) CY CTICHABZIRZIATWBIGEIE. FDEIRIRESNET,
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~R—Y 2: J)L—7)X>(Group Panning)

TSI [ GROUP | [ SOUHD
126.0BPM  2843:3:1 51 /A2 1418
FAN

A
0.0%

SOUND Ll MIXER

Y 787 EDGroup PanningBiE T35

PaN (/%)

A-H ZZTEGROUPDENL (/NI ZRETILET, ZIL—TF 778457 (Grour Out TAB) TY
TICRAEBZRZTWBHEEIE. FDENRIRENET,
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12.2 YAY—7ok #7(Master Out Tab. OUT)

IEGEITE [ GROUP | [ SOUHD SRC__ | | F=1_ | [ F%z |

12E.0BPM 28E5:4:4 S1 /A2 1418 FPROJECT: DEEFER

MAIH 1s2
SOURCE LEVEL
EXTOUT 1 0.0 DB

sounD e mixer 8] MAXIMIZER - ~ [ ExToUT1

Main
Y
Ext [Qut 1
Ext Out 1
Ext Out 2
Ext Out 3
Ext Out 4

Ext Out 5
1 GuitarBlues01 [100] Ext Out &

Ext Out 7
Ext Out 8

Y7oz 7EDMaster Out 4 7T9,

XLy

DESTINATION CZTEDT IRy N EFERUTYAY—7F)L(MASTER SIGNAL) ZX(E T HHHEIR

(T RT14%—Y3 UET, BIREIE ExT Out 1-8XTEH->TWET, VIR TI 7Tk &2V UY Y

V) 92ROV TTIAZ2—DHE EBRBEEZRO. /\—RIx7Tld/ 71=2ERL
TEIRULEXT,

Lever (LXJL) CICTNRY—TINTIYNDBEEEHRHUET,

PaN (/S>) CITNRY=T INTYRDEM () ZRETLE T,
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13 A—F1ADIY A Rk— K (Exporting
Audio)

ZDEERETGroups, Sounds, XzlFMOT—FE£TZITIAR—KL OF7 F)5—2 30T
DiREY. CDZER T 2DICFERLEYT, ITIAXR—MFOT77IILERIEWAVTY, 7740
WA Za—m5Export Audio ZEIRID &, LITOYA POV NRREINEKT,

Region All Scenes v
All Scenes
Output Groups | LoopRange |,
Beat
Synth
Bass
Ambient Percussion
Faolder newere:Users:bw:Documents -
Mormalize D
Loop Optimize ]
Bit D‘Epth | 24 Bits - |
| Export | | Close |

Export Audio 71>V RITY,

CDIYAR—MEREILY TR DT
7 DH TERTIBEREBETT,
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Recion(U—23V)

CITIVAR—NIZEHERZRELET, TIREIE. ALL Scenes (PROJECTD
ScenesZE I ZAR—RUET) &. Loor RANGE (ScENE LoOPDSCENESD HHYLTY A 7R
—RENE)EBOSTVEXT,

OuTPUT CITIVAR—INTBZRBRZHRELE T,

(PIONTYR)

MASTER YA —7F)L(MasTeR SIGNAL) [EGRouPs &Sounps EFXDERBZE —DDA—
(N R5—) TAAT7AIVICTEATVWET,

Groups (ZIL—77)

BIRU2TDGRouPs DMEXDA—FT 1A T77AILEVLTIVRAR—hENET, T
DRy I A8 B GROUPATIDIRICH BDF TV IRV IRE I IV ITEIET &
GroursZ EIRULE I,

Sounps (U R)

RTEEIRLTWBGRouP TEIRULIZETDOSOUNDSHMELZ DA —FT 4 AT 71ILELT
TYRAR—RENET, TOMR YT RICEH DSOUNDSEFTDEEICH ZTF v IRy I A%
U dBIET, BSounpszEZIRLE T,

FOLDER(Z A /L %)

ZZTIVIRAR—NUIeA—FA A T 7 A ERET BN\— KRR TRD T ALY %
BIRULET,

NORMALIZE
(/—~YZ41X)

CDATYaVZEBIRUC A—TA AT 7ML OEEZETLRVWVEEORKREFEICH
BULFET,

Loopr OpTIMIZE
(L—"&E1k)

CDAT 3V TA=FTAAT 7N —TEVTRATRHICREILLET, &
DERETEA—TA AT 7N DI —TDREICIN=T NI IL—TD&YINZr
EESCH

Bir DepTH CITERBBEYNTTTRZRELE T, EIREE. 8 BT (EVT—IH Y TF—PR

(EvhT7R) LRV TERINO—"T 7AYo RELGDEXT). 16 Bir (CDOYZAYFTo—
T9). 24 BT ( MASCHINER CIXTREREDEY N TRATYRIY VT ICRET
F)ERO>TVEKT,

EXPORT A7 a3y IRUE, Expor2 7w Ly TV AR—RZ2ERITUED,

(T AR—NK)

CLose(BEAU %) N TExPORT AuDioV1 > RO%ZBAUE T,
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~#x A: MASCHINEO>MAO—5—21
WPV IT7LYAF¥—h
(MASCHINE Controller
Quick Reference Chart)

ZZTIEMASCHINE O hO—5—TZHT EEOBRICHWTEFZLE T, ZOFv—h
FTIUR7IRUTHELEEMTLE D,

V=T —RERE

B4 /{=1E(PLAY/SToP) PLAYZ#ULZE T,

= DFA RECZ#HULZE T,

=ADSLoorZ BEET 5, LOOP/RESTARTZ# L%,

T/NEAR DE%ED NSV AR—hEI2 32T > ZHUEXT,

VUNEID DEZERL NoVAMR—hE723>T < ZHUET,

TYURDEE TEMPO /Z7%[EIL% T,

AV TEDEE SWING /7%[EILE Y,

/—KYJE—K(NoTte RepeaT) NoTe Repeatz UK F. YE—RT B/ RZHULE T,
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R®EFEEO—R

T720h5077)LOO—R

BROWSE Z#LTT7 77X E—RICLET,

1.
2. RYV2-4THTEERULET,
3. /71&EIL, 770517 %&RUE T,
4, /TD2-4TFPRNIE2—RIAIILI—ERELET,
5. /I75TIU7PAILEEIRLETD,
6. MRY>8TO—KRULET,
1. BROWSE Z#UTT7 77 RXRE—RZHRIRLE T,
70V MNDRE SHIFT &F1/SNAPZ#HUZE T,
—> Dl
—rDYINEBEZ SCENEZ#UZXK. /Ny RTY—VZBIRULE T,
>— ‘/7@’@]")%1 SCENEZIRUT=EF. MY VE-8TI—V/N\V I =YIDEZFT,
12— DFED NSV AR—k0 3> TSCENEE > ZHUE T,
1>— 53 DEZRL NSV AR—bE2 3 TSCENEE < Z#HUE T,
+ w3 (NuDGE) &£ SCENE &NR—IMNF U<z UKD,
7 ¥ (NuDGE) & SCENE &R—IMNT VS Z UKD,
= DEH DUPLICATELSCENEZHU, BT ZY—>D/\y RZHULE T,
—> DHEIER ERASEESCENEZIRU. HIBR T 23— DI\ RZHULE T,

V=V —TDEE

Y—VEF-RTIN—TDRG— b=V, FrWTT Y R —%
LY,

2277w R(Syne GRiD)DEIR

GRIDZHUCRFT Uy R2Z2#HULE T,

IOy REDEE

A GRIDZHULERICU, NSYRAR—RIVFD < £fcld > T
EZRELET,

B) GRIDZHULEXFICU, /Ny RZRUEZEIRLE T,
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I —> DI

NF—rFE—ROOYY

PatTernE#H L. MY V1ZEIBULE Y,

INT—> DER

PatTeErNEIRUfE E, /N RTIY—V & #IRUE T,

IS —IN> 7 DEIR

ParTERNEIR U &L TRY > 5-8T/\9—V/\V I %D EZ 9,

I —> D5

DUPLICATEE PATTERNZ#IL, 883 35/\5—> D/ RZ#HU
ESCH

IS —> DHER

ERASEEPATTERNZ#HU. HIFRI 2/\5—> D/ R LE T,

NF—=rDO—R

1. BROWSE&MY > 3ZiULET,

2. /71zEUL71)LY—%, Pattern“icLE T,
3. /7B TNRY—VZBRULET,

4. R&>8TO—KULXT,

Ly X5y R(LENGTH GRID) D g
iR

GRIDZHURFT VY R3Z2MULET,

L Z2")w R(LencTH GRID) DEE
R

A) GRIDZHUZEXRICU. RSVYRAR—KRIUFD < £fcld > TE
ZHEILE T
B) GRIDZ#UcFXKICU. /Ny R 2 U fEZERUE T,

BEAIRIE

2T )y R(STep GRID)DFEIR

GRIDZHURFT VY R4ZHULE T,

7)Y MEDZEE

A GRIDZHULFRZRICLU. MSYRIR—RIUFD < fcld > T
EZRELET,

B) GRIDZHULEXFICU, Ny RZRUEZEIRLE T,

F—R—RE—R

A) SHIFTEKEYBOARD/PAD MODEZ#UZX Y,
B) Keyboard / PadE—RZHULEF. MV 2ZHMLET,

ATYVIY—=Tro—F—R

STEPZ#HULE T,

AR NDEIR SeLEcTZ U FE. /N RZFERUGEIRLIEWANRY M2 EIRU
x99,
JIRIREDEE J 7 %EUEASSHIFTZBLE T,
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T I —T

TI—TDER

A-HD T IL—T M > D—D2%ZMUET,

JI—7oa—R

1. BROWSE&EMRY>3ZHUET,

2. /71&ZEIL7c)IL5—%,Group“icLE T,
3. /IBTUIN—"TEEIRULET,

4. RYV8TO—KRULET,

JI—720v kDUt wy

SHIFTEERASEZIRUZE R, Uty hUIEWIIL—TDTIL—TR
TV (A-H)ZHUET,

TJI—F=FH5— 1. K5 V2TMASTER % 7% #RULE T,
2. R¥V5TSRC ¥ 7&&ERULEY,
3. /7D1-8%FERALTIZDTIL—TDMRY 1—L%ZFAEULE T,
9 REIE
POV ROZER FERULEWTDYRAECZSET/\YRZIHUED,
oY RoO—R 1. BrowseZzi#U. KRy V4ZHULET,
2. /71&ZEIL7s)LY—%,Sound“lcLET,
3. /75%[EULT Soundz&IRLE D,
4. M&>8TO—KRULET,
Yo 7)loO—K 1. BrowseZzi#U. Ny 4= ULET,
2. /71&EIL74)LY—%,Sample‘icLE T,
3. /U5 THYIILERIRLET,
4. RYV8TO—KRULET,
cZcyoryRzOyvhzEYtEy kL | SHIFTEERASEZ#U. BIBRIT 2T RD/Cy RZ2HUEKT,
ENC

YOV RRY1—LA

1. RF>4TSOUNDY 7% ZEIRULET,
2. RZ28TOUT ¥ 7=ERLEXT,
3. JT2TEBRULYIYRORY 1—L%Z5REILET,
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IT7x%7b (Effects)

FXDZa—hk SHIFT &Ry > 6%, FX1Z222—KUET,
SHIFT &RF V7% U, FX2Z22—hUET,
FXoo—k 1. RYV6 Ficld 7TFXAOY M ZERULE T,

2. SHIFT & BROWSEZ#UZE T,

3. /5 TFXZ&ERULZET,

4. RY>8TO—RULET,

FX XOvkDUtEyh ERASE &R7>6%#HL. FX12Uty hUET,
ERASE &MY V7%=, FX2ZUEYhULET,

Sa—pk

Ta—hME—RooOv” MuTeE Ry 1% —§EICIRLE T,

TI—TDI 21—k MuTeZ U EFA-HD T IL—T RO END IR UE T,
HOVRODI 1 —k MuTEZIR LI EF1-160D/ 0y RO ENI UL E T,

FXD=Z 21—k SHIFT &Ry v6%&#L, FX12X2—KUXET,

SHIFT &MY 7L, FX22Z2—hUET,

v

vVOE—RoOvy SoLo&E MY 1= —EICHEUE D,

JIL—7Dyv 0O SoLoZEH U EFFA-HO T IL—TRY > D ENHI EIRUET,
YorvRkoyO SoLoZHUEFT-1I6D/ vy ROENI=EIHHULE T,
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A—MAXA—=>3>

INGA=F—FA =M A= 3V DiFH

AUTOWRITE/F2Z#UTcE R A—MA—=2 a3V FHBUIW IS A—
=55/ 7 ZEILET,

A—RAXA—=2 3 ARV NDHIER

ERASEZIRUAHS /T ZEIL. BRT2H/\TA—F—D2AVk
ZHIFRLE 9

ATYTA—=RA—=2 3>

INY RZHUEERICU TARATLATRT Y TDINGA—T —%HE
LET,

BEERNEY TV TIRE

NI —ZADSDY T

SAMPLINGZ#HUZE T,

/71T —A% Extern“iIcLE T,

/72%BLTA YTy N —R%ZR#IRUE T,

/74% LU THERERALY Y 3)LRDEZHZRELVET,
MY V5L THREZRBLE T,

SN EY IO AV

SAMPLINGZ#HULZE T,
/71T —R%Z Intern“ICUE T,
/72%BULTA YTy N —R%Z#IRUE T,
/74%EL, ALy 3)LR%Z0 dBICLE Y,
MY U5EIBUTHREZMABRLET,

AR R [ I
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Iy RO Rkge

Undo (77> Kk /Uy RT)

Redo (UK /Uy R2)

Compare (AR7 /Ny R3)

Split (R7Uwhk Vv R4)

Quantize (A2 %4 X VY Rb)

Quantize 50% (7 #4541 X50% /v R6)
Nudge left (E+v¥ /Xy R7)

Nudge right (7w /XY R8),

Clear (BHZ% /\wR9)

Clear Automation (A—kX—> 3% /Uy R10)
Copy (IF— /8w R1T)

Paste (R—X Kk /\wK12)

Semitone - (€= /—k—=/VyR13)
Semitone + (EX/—bk + /\wK14)
Octave — (A2%5—7 - /Xy KR15)

Octave + (A7 %—7 + /XY R16)

Shift Z#H L. EED/\Y RZHUE T,
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{1#% B: Keyboard Shortcuts

Views
Key Function
F6 Drum Grid View
F7 Piano Roll View
F8 Sampling View
F9 Browser
F10 Arranger
F11 middle area
F12 Automation

Focus (not in Browser)

Key Function

Page Up Prev Group (rotate)
Page Down Next Group (rotate)
Numeric - Prev Pattern
Numeric + Next Pattern
Numeric / Prev Pattern Bank
Numeric * Next Pattern Bank
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Editing: Step Grid

Key Function

0 Grid Off

1 1/1

2 1/2

3 1/4

4 1/8

5 1/16

6 1/32

7 1/64

8 1/128

Shift + 1-7 Triplet Version

Q Quantise

Shift+Q Quantise 50%

Ctrl/Cmd+D Duplicate Pattern
Function (as on HW)

Ctrl/Cmd+Left Nudge Left

Ctrl/Cmd+Right Nudge Right

P Paint Mode on/off

Shift+Click on Note select

(not in Paint Mode)

Transport
Key Function
Space start/stop sequencer
Ctrl/Cmd+Space start Sequencer from

start
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T8k C: 21 7 EERKDOEV

MASCHINE(XIEBICT1 T ES| q_w:‘/—)lfcwrc CITIEZA 7EERIENRE YV S
BN UET, A TEERICBNTVWBAICIIHETIIRBRWVERNBULNEBADL. C2F0E
FIEZEBLTLIEE,

#{r

IN—KRoz7IcERTS

FATRBETIEZ YNy I TMASCHINEY 7k U2 7& MASCHINE/\—RDU 7 ZRAIC
BODIF/RTIEBHDEE A,

IN—RITTPDINYRZNRAIINAXTS

Pad&E & Velocity Scalingld@ ADICHFARICLTHE LI ET MASCHINEZEICHRT=D
BEAYIVICIRUEEDZENHEKDITLL D,

;ﬁg?% Bl ‘(-CPUI \lj EﬁEwu\

ATF—YFrTcaAVvE1—9NT Ty I\%&JET“%EOED\ 2y a19BEIFENITNULVNE
IEHDEFA. MASCHINEY 7RI 7305y anBERNWKISHERILERESTSNTWLE
IHIFEALTVWS AV E1—INHWNGE. 77V aDNREESAREENHDET, TIHS,
AT—ITYTNZERIBEIIC. 71 7 TBEITBRIR TREL. 77y VahiEERunnF oy
70LTLEE 0N,
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T —=TFEY IV RICERMRET D

TIW—"ET TV RICHOND P T WEIRZEE T B/ET T T4 7 TOMENFICMASCHINE/\
— ROz 7%= FERIBRICEEVET, BIRIEFIBREDTHDINETHDEFEAD, BRICE
DEBEDONANYIBIFIRERZINCTZEN A TRIE FCIXEETY,

NAY—=TIVIZyH—%EMATS

DIARSTIICEIC A B UNE AN YOV RA—ROA—/\—O—RICLBTIVTILT1R

N—> 3> BEEETBICIZUI VY —%RFRTECEZ2HE#HHLET, LimiterOERADPICEES

tb”"é'%‘%t\ BEN T IYRNTZESIHIRICEDEIDT, CORISEFELTLIEEW, KA
BEZR U, FADERTEICLTLIZEE LY,

Dz &iERE L. MIDIVOY Y CRESHES

MIDIZOy & {ERIZRILII VP AH— = —E%FRLTVWSIEE(E.

MASCHINEO> bA—Z—DMIDI Inic#E#HE L. MASCHINED 7 71 )L X Za2—"TExternal
MIDI SyncZx#E L. BRI EREHI T2 EE2REHLET, MASCHINETIEMIDIZR—
Nz A UT. MIDI ClockZzZ{E 952 ENTEERD T MIDIZERUTHEEEES &NV AEE

TYo IVIATEYN20ERIVEINESRBLTKIEZWN) ZIEULEREL, 2 TOHES
EMASCHINED R (CEERT B2 LD ICLETS

BNE;EZ= (Improvise)

STEUCEE 77V ZBRICBIRIZIEDRETIN AUBEEND TIHEEELHRLE
EULTLEWET, TI7UADBEBEABRTPCLEL>EUEIRD, MY IDRINARICIRBDHED
$H3DT, Sounds&ESamples TP LATEEITZDHLINWTULLD,
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BEXTFIO=ZwY

Sa2—pM&YODER

S a—hk&EYVO(Mute, Solo)iZZ I —"E T DY RZEARFICIS 2—8 VOAMIBTESD T,
MASCHINETO S+ 7 EERICIEEICEMNREIETY,

Sa—hEVOKEZOY LT MFEINERPRE THOREZITOZIENTELXI, Sololl
NDEEIFZIa—FEh MutelRI iEZT 12— U TWBABT OV RZFHRT 3" ZREIZ=RI-TEDH
EAFJ, COEEEZICHAUTHOD I LAY OVICERTEZEERET. Iz IETvoEdEY
ODIREEIC L. Mute MY V= U THIZITTDIRREICRUE T,

—=VEF—REV—2IVIDER(Use Scene Mode and Scene Sync)
>—YE—R(Scene Mode)ld>—DYIDEBEZICKB T LY I DRELGRZ I\~ 2N H—95D
(BRI HEEETY, ¥—r > (Scene Sync)BICEWMEZFERUTRECY—VEBHED
BT LYITBIENFRETT,

ATYT—=oY—TRZLDONVI— 3> %%{ERT B,
ATV II— o —RNTRTy 72 EBIMUEDEIBRUED UTR S LADERD/IN—Y 3 V=BT
BCENARETY, BRI PRARTZO—)L &7V RDI\A/\y NEZBRFIC/ER TEX Y,

/—MJE—NODER

/—KYUE—K(Note Repeat)ldZ 1 7 EEICIER ICAWHEEE T, RIAFTEDEINY. T7x
IR OV RDBIN R—ZAZ1 P AOTr—DEEHNAEETY, Note Repeat [FEFEDH
%Sounds ICFULTHZDFIRZHIEL. Piano Roll / Keyboard Mode T tD7)LRY
ANCEVNEEZT B EEAETT,
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NIVFFXTI =T DHRAIIALXE. FENSDA— A= 7Y

A7y NCERITZETDI TV N A cMulti FXZ&RET DI EHAEETT, 7177
DICEBMulti FX (Browser Bank TMulti FXZIRUTLIZE W) BB 5D T, £ 1dF2TE
DESBHEAELENEARBMREZEIZESITHHALTLIEST N, FXOREZAL—XICEET S
([CldF. Multi FXZ /XY —>EUTA—R—=23 > UTHELDHEWTL LD, Multi FX GroupH
[CPatternszERBULTHIZ XTIV —RA1—TPE—b T L1Z NI H—UFKT,

S35 Y YDA/

IL—IX—DER

Loopers b 12—V E—RRY I AP NR—RATL—V— YV H—FDT1 TRET THRICE
Y=L BERARZHRE VA URETIL—TUET, ZhzEMaschinelRdDLooper
Group CREEICERN T 2 ZEMNAIRETY, ZEDTIL—TDETDYIVRDA YTy N EBH
ICU Y TU Ty =R BIRUc FT OV RICH LTIV DRIIDAT VI /— &
ABUTHBEFY, Record ¥7TIVVIE—REERL. UNEI(FEIEFHDRSICEKRELE
9)e UOVRZHREITDE. FORABMWIL—TEHRHBLUET, ZOHZET HRXI6DRELLI:
IW—T%FEITDIEDTRETY, T UV RIFOneshotE—RICLTEWTLZELY,

BRB3REIODINY—2DNVI—aVaEEkT 3

INF—2V LT RV RTHIZEE /—hEDREWI AT X% FEIRL., PatternE—R T
B.110RT VI Iy R INT—=2 LT AT )y R, VA 54 X(Step Grid, Pattern Length
Grid and Quantization)ZRB)RF V1 &2HERLT/I\NY—V LY R&2ZEL, /I\F—D/\NUT
—3aVEER TSI ENARETY, 1/64th FOBEICHWMEZBIRUCRYYY—TL17%
DYERH FIRET T,
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W—TE—REERLIY >V 7IVRADREER

Loop ModeTH > 7ILAZITERLTT VY FPORYYI—TT7 UM KI@F YOV RRT—F
HVER S B EMAIRETY, BV 7YV E—RDEdit ¥ 7 TLoop Mode%&i£&L, JL—TD
A= ZVRNRA NI TILIALICEDUET,

RWA—F1AT77()l2O0—KRUL, RY—MRA1 VN EEET S,

YT T —I)NGA—=F—~R—3(Sampler Parameter Pages) TH 7Y RORY—rtm%EIY
NO—JLAJRER C EIFSHFERTLELE D, RWA—TrAT7CILZO—KRU, startz V7L 5o
LFRBIBHIETHIYRICENMZBIELEY, PV T VFa—RIyRNO—7TAHDXE
ADSR ZEIRUCRRETIT o TLIEE W,
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