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Alicia Keys hMEHICERICFERLTWBEZ/ICLBY IV RE, Za—F—JEAY T 7147V RICH B
HZFTEDOven XYY A TYERULIeASEL EDY ALICIA'S KEYS T9,

TLET7LEYT—=INA0ETIT U T=ERL. [EEICAlicia DEFEZONI S ET BROEHNEIL
TAIEEICENYIILTZIVERAlicia DETZ/ YOV RZ=BHIT S EICHIILE U,

N—=F v LE TP/ FHDT—T 4« AR TIFBIRTEAW Alicia Keys DRY(ILEREERIRT 251015

SNTWEY, Alicia "FTEI28MOFERE, BLREDERIATRL—YaveRic, fF&F Y FUT
FZDEMZFEE VIR TITONER U e, ZOFER Alicia O7—T 4 RT1 v IR @EkE YUY Rz
A7/ YOV RZBIRTDIEICHKINLE UL,

ALICIA'S KEYS ZFRICRELUMHLTIES W,

EERD Native Instruments F—/A&D

1.1 Alicia DEZ/ICDWT
2002FEYAMAHADI00REZH U TREICEHREtI S NiccDC Y U—XE, Yamaha OE TR

P LBHDTTY, ALICIAS KEYS DETZ/H > TILiL, Alicia Keys RADRAY I A2 Yamaha C3
Neo ZFEALTWET, ZOIVIVREFZ/IZRERRIC3 58HD2DHTT,

1.2 KONTAKT / KONTAKT PLAYER (£DWT

ALICIA'S KEYS (& KONTAKT TERULEY, TIH5S KONTAKT RUHERID KONTAKT PLAYER
ZEALTWSAYE1—YICA VAR —)LT5ZET ALICIAS KEYS Z{ERATEX I, KONTAKT 1V
ARHILAY R DOO—REFFEICDNTIE KONTAKT / KONTAKT PLAYER O&ERIZZRUTEE L,
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(® KONTAKT PLAYER o

Browse Inkie

iles | |Libraries | Dotabase | Monitor  Modules  Auto Multi + Mew (dEfELIHZ}

Rack
Inztr Haw

Alicias Keys

ALICIANY KEYY
%
Wi Alicias Keys.nki a

KOMTAKT: Purge function. This allows you to remoue zamples from mermory if

KONTAKT PLAYER T ALICIA'S KEYS ZO—RU/cKRETT,

AV R7A—yE—-RTYIF7Ot Yy Y —(Multi-Processor) Y iR— K Z2H T3

ALICIA'S KEYS z70tvyU— (i 7Aty Y —a7)h' 2D LH2IEa1—F THEHATZEE
l&. KONTAKT / KONTAKT PLAYER DOptions %<1 77A%" T multi-processor / multi-core CPU
PIR—RZBICLTEE L,

1. Options 1 7O7 ZH<IciF KONTAKT / KONTAKT PLAYER DX >~y % TOptions:-+ 77
AAV7% )y LTLIES W,

@ KONTAKT PLAYER

2. Options ¥« 707 TEngine ¥ 7% #RLE T,
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3.  Multiprocessor support (R R7O—V) XZa—TIRERLTWS Oy Ea—~y0 7Oty —
BEICIGUIc TV NUDRREINBIETTY, TVNIZERULTYILF 7Oy Y R—NZEEL
TLIEEE LY,

Interface
0dE Default Yalurme For mew instrument and oolume reset
Engine

dizabled I:Zlf'l

H-:|r|-:IIir|-;|

Load ¢ Irport
iprocessar suppo| [Standalone
Database Fultiprocessor support (Standalone)

off

Fernory

2ocores
Audia

choose npﬂ:::n-_: Send IO o outzide world
0N

like realtirme OFfline Interpalation Quality Cror rmisdown)

| VILF 7Oy Y—2#EEHUIcOYE1—4%1d Multiprocessor support ZB#ICUIZREETTILEES L
= F9, ZDATYaVERBIRULBWSEIERA BN DD ET,
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L_@tO/zuT FRERETEICOWTHEFRLUET, chS5DERFET ALICIA'S KEYS Yoy REERA
BEARIREEICUE T, ROV MO—)LEOBEREEMMICDOWTIEIERHARD A1 F—TJ 1 AERE U3
y%é‘s,ﬂ.’\c’{b‘« YA

21 Tty hDER

EERED T OV REH UEER. 777N )TV hZ2 UTHFA DT IV RZIRETDERVWTLL D,
B7VEYMNIBRLGZEETESLULE /YO RE ETF/DEBICWBIRE, BERAINSEIZ5E T
/U OVREEATVET,

2.2 PYEIVADHRTE

I—LEKEIE Room OV MA—/LTITWEY, Settings M7 V= LT Settings 71V KU ZHEET,
CITTIIINFVETVADREEE T/ ZRET DI —LFATZEIRUET, ET7/ZEELTEIN
— 7 REICEZBEEDEVWEER LIV, E7/BEDOEIAAICRITEZESEZSIEHHEETT,

%‘

2.3 BRHYIVERDIEXK

ALICIA'S KEYS ([CIEAYDE 7/ BEIGED T35 4| <_57<0)ZI/I\IZI—}I#B¢<ETA%ZL/TL\i§“o hso
A bA—=ILDWDME Noise BY T V7 RICEELTHNET, I THREZES, icldERs
WUIcEEDHY IV RERY I EZFEHLE T, %Tﬁt:?(ﬁ/%l“%%ﬂﬁ’ﬁb?ﬂﬁ/l\ Y P AN
52%9,
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3 A= 1 AEERE

ZDETIE ALICIA'S KEYS %#{FERT 5 AIChERR KONTAKT / KONTAKT PLAYER @ Performance
View €733 >vIcH &0 O—)LEBICDWTIBNULE T,

P A ARYILAY hAYH (Instrument Header) D& TIC$H % Performance View (PV)R% > %
LCPerformance View Z&XRUET,

+ Alicias Keys

£ Output: =t.1

& Midi Ch: [A] 1

Instrument Header @ Performance View "% > T9,

Instrument Header > bO—JLERDRIEICEELTIE KONTAKT / KONTAKT PLAYER V7 ko7
NZa7)laslRUT<IiEaW,

| KONTAKT QA >VAK9LXY NA T2 3>, MIDI Transpose (Instrument Options > Instrument >
] MIDI Transpose) ZfER LTV AR—XLTH ALICIAS KEYS FEEICRIGULEEA. ZDIBERY
W/AREHEEE T RN ZBATIREDY Y TIVEIIRT I ZRUTEEDIED & EHDE A

3.1 EFIRE

EARIOVMNO-ILIYAFEBEET. /I WY RAY T I Za— Uy IAXZa— BUEANIERE
7‘;'3?\/\353_0

3.1.1 /7

o BEZEZEZZICIE/TZ0 )y UTETRZYI T/ T&EILET,

o VEa1—FF—R—ROD[Shift] ZIUGHS ZDEMEZITD LMEDMARINAIEEL XD £ T,
o [Ctrl] + Z7YUwP(Mac OS X: [Cmd] + Z7Uwv ) T/ TDEET 7AILMIRULE T,
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31.2 RFA15—

® RTAY—DEZEEIBHICIFTVYIULTERICRT YT ULED,

® JVE1—¥F—IR—ROD[Shift] ZH LGNS ZOEMEZTT S LMEDMERENAIEL RN X T,
o [Ctrl] + Z7UwvP(Mac OS X: [Cmd] + 7UvT) TRAZAT—DEZT 7AILMIRULE T,

31.3 RyY

INSIETIY I TA/ATDYIDEZZITWET, FREDIRI VIEAV/F TDIRREIC K >TENE LD
9,

3.14 ROy FT IO A=Z1—

INSIFREBIFRY Y DLSTID, IWNSHRTEEOXREIHRATHDEFI, ROV IT IO AXZ3—|CT
JERATBICIEAZ1—%F )y I ULET, ZZicEW<ornIv NI ZHELTWEYT, ITVRNJD—D
ZEIRTBICIFE NIRATHEREDOIVRNIICBFH U T\ TZA MNRIRU. FITYIRAEZRUET, E7/EE
ERNBRICKRIGU. XZa2—IFEFAUFE T,

3.1.5 DUy IAXZ1—
it E1—45—07 S LD O—)VIN\—DREEERICEBELE YT, LOXKEZIJvo7LTO

EDRIDEY TV TICBEUEY, TRHIZIZUvIUTRICEEULEXT (VY v I AXZa2—IZ Instrument
Header O CHDET),

3.1.6 HUEANER

ZDT7A4—ILRTIREFZ2EATNET,

> BEFZEIUvIUNIRZELETICRZY I 3B ETHIEZZERELEXT,
E i %8

> BEEY TILII)Y I UTHERDEEEAALET,

BELTE TCESIHBEANZLIZINnstrument Header (% 5DHTI, Performance View DJ/STA—%
—(BIZREER/ T TLEELET,
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3.2 7A=Y 2VAE21—(Performance View)

Performance View ICIZE7Z/ DY RICEFRT DI MA—ILEIETESZ>TVET,

e - - o
~ Alicias Keys 4« Tue

£ Output: st » Moiges: 128 iy 0.00
3 Midi Ch: [A] 1 ernory: O wa

GRS SRR N SETTINGS

Performance View ZFWIRRED Instrument Header TY,

3.3 7UEvhDEREFE

ALICIAS KEYS T@777 ) —/2——T 77TV y hREZERBLTWVWET,

7277 K)=7Jty hDER

77N )—"UEY I NTRRETZ/ZEEEISREZIBEARLTE D, #N5IE Studio.  Auditorium
. Concert hall, £5>THED FNZENK/N\ZEIRTZIEHAEETT, INSDIL—AIFEICIL—LRA
TEHRE. FIFEEBELVUTCOIUBMNEBEEREITDHIENARETT, 777N )—TUEyNILET 14
BEHDET,
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7ty b D1ER

KUY IV RZI—F TV Y hEUTREIDIEDHARETY, Preset ROYVIY I AZ1—
Z7')vy2 7 UTYUXRNT Save as User-preset Z&#IRLEY, ZD7UtyhMIBETERELL Room
Settings AV MA—LDEZEH WD THO—RITBZIENTHETT,

34 tyravy

Settings NY > Z# LT Settings V1V RUZEZEEY, Settings AV O—/)LiE Room. Keys.
Pedal. Resonance. Noise 5D AT UICHEINTWETD,

341 Room %7

Room # 7 TCORETE 7/ OV RICITFHDIL—LIZaL—2aVEBIITEXT, IL—LTEEIL—
LORERMBET/ YOV RERESCEEGLET, PIZAERERAVY—MR—ILTERSNIET /YD
VRIFE NSRRI IAZINR—ATEEUCIGREUNRNTRELELRDEXY, I —LDEFYALTITEoTYY
VROREEGMNEBDDT, TNZNHBEOY VY R/PVETIVRERDET,
IW—LD5+1 7 EFEFESIF Digital Ambience. Convolution Reverb. Stereo Image D3fEDEREIE

BERABILETHRELET, TNZTNOI TV IMNIT T I NEIOBICHZRY >V EIYYITET
ETHAY/ATYIDREZZITWET,

Room %7

TFIFIF7 v EIL VX (Digital Ambience)
e Amount: VY7 VETIVABHEZRSILET,
o Size: L—LDI\—Fv)L YA X ZRELE T,
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dvikJa— 3> IN—7J(Convolution Reverb)

Amount: JVRU1—y 3y UN—J@EBE%HELET,

® Location: cnS5OAYRY2—3>VI TV NCERD Y ATV I REBICLKIREESRERTE
LEd, dAVRUz—ya>r7UtyhZz0—RI3ICIELTOEREOWT NI ZEVET,

e Hall
e Auditorium
e Studio

o Size: L—LDI\—Fv)L YA X ZFELE T,

AT LA1LA—(Stereo Image)
® Spread: ATLATIT IV MNDEADLENDESZHREULET, BEZARESTIHE AT LAAMAX—Y
DIEHNKELHRDET,

® Position: E7/ YUY RDAUEREZITV. EEREELT XEBEELVTHIASLSICLET,

34.2 Keys 57
Keys 7 7 TERDEZEZATAIVICHRUTETZ/ NESRIG/RIBT 2N ERELE T,

Keys 57

~NAyF1—h—7(Velocity Curve)

Velocity Curve ZZF 9 % &THEEICHESERDMIDI RO 7+ —(RE 2B EFDIREE) ICIG U
9, ALNDDRHE, &Eﬁ’d:?/ IFXRSHWIYFOERICHBRICKRIGTDLIICEDET, &
FHRDGE PHRDGEIEEZ SN WY Y FOBEEICKRIGUGRLED, B<BWHEEICRINT DL DITK
NET, /\D)?»f-ﬁ-ﬂaﬂOE*EaiDi@“o
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LIMEAR:

COMMEX 1535
COHVER 203
COMYER 233

BN CONVEX 503 (RN
 COMVEX 100 |
COMCAYE 1534

COMCAYE 253
COHCAYE S0
COMCAYE 1003

» \Velocity Curve X=Za—IYRJD—D2%RBIRLTET7/ ORIGEFHDEKREICLET,

71> 1—7%9v%(Finger Attack)

Latency/ 7 TH Y TILMRRAT—RNT 251V 2R ELET, 0% TFYYIMERDEITHEEIC
EBHHIPENEZET, SWMETFYYINRELGDENSGAREDET, BWMEZRETDEEN
NRELIEDET, BWMET/—MDHEEEDTIVIBNELEENET, T 7AILMEIFE0% T,

F—1J1—X(Key Release)
Decay Time / 7ZRELTF—ZRUICIRREICRZ E TORBZRELE T,

EILIVAF 2T/ RFT 13> (Self Masking / Repetition)
EERICAUEBOBENERD, RITBEEUCADEEDONOAY 71— WEE(ICEISERUERU/
—MEDKSICTT—RFPINIBINFREILE T, ZOREERNRY > DAY/ AT TERLET,
¢ Fadeout Time: BB ZHRLTHSTT—RF7INITBFETORBEZRELET,
o Style: 2OAZ2—DIVRIDWINHZEIRLT Self Mask MEAINSEEZHRTELED
BEIRA 7> 3 >0d Aggressive / Repetition Friendly / Kill only old notes T,
e Aggressive: /—hDEBEDBEERHEIFEFRGHE VWO T—TH/—hZ2T7—R7 UL
SEEY,

e Repetition friendly: IRIEEELTWS /—FDIORTY /R TORAY F—EZFOH IV
REGBEELTHNS500 ms oY RZT7—R7UNUET,

e Kill only old notes: IRIEEEZL WS/ —MDA40RT Y IALLTONROY T4 —(EZF DT IV
R&EELTHNS800 ms Bofe UV REZT—R7UMUED,
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343 Pedal 97

Pedal # 7 TETZ/RTILOEEEZRELE T, Alicia DEF/ICIEFH AT > (Sustain/Damper)&Y X
T X—K(Sostenuto) R ILHMFTWTWE Y, Sustain Pedal B ETE 7/ RED Y >/ \—hMERER S
N RYIIZBATWSEIFEDORHRRENRCEDEY, Sostenuto Pedal RYILEREIKICHEEELET
MNZDRFEWTWBERLIFZHIEUCWRICERLET, s/ —MNIBEEEZRUTEIEDEZET,

Pedal 47

¢ Half Pedaling: Simulate Half Pedaling with Impulse Response "7 >%Z 27w o L T/\—IX
FIVoZal—yaviEziRi#UEd, ZOEREZEMICT DL, Do><D& Sustain Pedal Z#
DIETHEESZRRICE LT IENARETY, OB TERAERY IV EN STSIRENS Y
IWEBATIRRBICT S ENTEXR Y, COBEEITERNGEDZE{bZXE 0] 8E/: Sustain Pedal
T A——hFARFL WA EZRIIRELTVWET,

RE D ENSTOREET/— N EEE L, ZORNRYIERBDE RYILTF v IOREEZBRUEEY V7L
DMRZINCART I ZEBEATSRED Y > TILANEA VIULAL ARV A (Impulse Response) &AL TE{LLE
o UDURTIVZBALIRET/— N EBEL, ZOERRYINZRTET TV RHMRAICELLET,

e Pedal Controllers: X515 —%KZwZ L TSustain/ Sostenuto XY )L = BEAEESD YR TA
VEZRABMUET,

3.44 Resonance 77

H#IB(Sympathetic Resonance)lc2W\WT
RYPDOET/ TIIEED/ — "2 BE ARY I EBOEZFD/—NDEBEEICRIS U TS T BE 7/ ZhN iRED
LET, CDBERELLIE(sympathetic resonance)&UE T,

ARDFRIIRT I ZERLBLTHENCEEzEORBZHIETHAEUKT (Chid Sustain Pedal
BODERUMRELRDFRT ), COAEFEZAVWTHIBSELEEZIEE I DI ENARETT,

ALICIA'S KEYS h~=a27JL - 15



Sympathetic Resonance Rules
HIBRRICIL—INZREITDIETEV/ Z BRI DEICEZDIHBOESWZHENIT DI ENFRETT,
& Pedal Up /Pedal Down E—RICXH U, ENZNELBDIL I EREITDIENTEEXYS, MNIVEY
)2 L TSympathetic Resonance Rules ZA4>/A7U%9, Pedal Down E—RICXUTIFELED
EERZGZATHELEEELEMTLLD,

| BHOERMTZTOCE THISHEEMEZ X I BEERICHERAIDRBINLVNEIEFENELLDIEZ

= BERU. EENEBRDEEDHNET,

Resonance 97

e \olume: £IEEEDEEZHEULET,

* Pedal Up: ~ZILEFEAULYRATAVEICTIIHRLS, ERICEEBZBNCESICELZHBERE%E
BRIBEBEOEROFZIITIAVIO-ILLET, HEHNBWELEFOHE CPU EREHLS
<IBDET,

o Pedal Down: ~%I)L%=FERAL. BEEZHNTWERTHEUZIHESEEER I AEZOEE DT
Ty hO—)LUEYT, HEHIBWFEFTEOHE CPU EFHENEL<ADET,

* Voices: RANATAMZRELE T, ERICXENHIIZRIEIOHEZHMSLET,

® Allow Silent Key Strokes: CZZEBIT2ENAYTA—1FERICY TMa/—NER)THALY
NEEE—REGDET, TALYNEETHLESHIHBLET

ALICIA'S KEYS h~=a7J)L - 16



345 Noise 97

Noise ¥ 7 TORETCET/ YUY RZELDITILICLET, I TREORYILZHWDBALDTS
BEFCHSEZRELET, BN/ XHREARETT,

Noise 47

Mechanical Key Noise
® Pedal Up: "7 )L 2B U TWRWRRETREBZRUEEZICEU BB BEEOEEZ AL
x9,

® Pedal Down: XYL ZHUTWBIRRETIRB AR U ESICEU BBANEBEETOEEZ AL
EE A

Sustain Pedal Noise
e Released: RYIIEZHRUcEZICEUBDBEZTOLANILZREHUET,

® Pressed: RYIIEBALEESICELBDBEEZTOLANILZRELE T,

Microphone Noise

E7/ oYK /A X2 INZ%5EIE. l\/llcrophone Noiselh¥>%& 27Uy UL%xd, Volume /
TTYAV/ A XDBEZRHMLET, /A ADEEREERIFEIC—ETIT, JAADEZZEET/D
EYTF—IENLDEIEET,

ALICIA'S KEYS =2 77)L -
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4 7LIvhk

707 21—RX: Alicia Keys

I7F«1y b 7AJ 3 L4: Scarbee

&, E7/ YOV RIYIZ=F7: Ann Mincieli

A2 7870%7Z4: Nils Liberg

EBINY > 7ILEEE: Miki Tsutsumi
aAvikJa—23>JIN—7 IR $BY: Ernest Cholakis
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